
n i ~ ~ m a o n i a n a i u l a " n i e ~ l u s i u ~ i u ? ~ e ~ ~ ~ u ? ? n i s ~ ~ a m ~ ~ ~ i u Z u e i a ~ d a s ~ o s  

nis?j,2ufflulq,l,,,,il,uiui?iniss oac~ilunisuau?u~aiuGnua~ $ ~ l f l f l n i s & ~ ~ ~  was iu  

uao~ifubnuns~ PI &n'slaan$an?iuui?uinn?sqs?oaauRw%wi~assnrn~~u (literary 
d 

rights) u o s ~ o n a i s n I l i ~ u G ~ ~ u ~ ~ ~ < ~ ~ a e ~ o n a i s r ( ~ u G ~ ~ u ~ ~ w < r i a u  ~ i ia f i l i sm i i i  

nasua o t )~ in r i  aun%lai 

T~snssuni~~ssmnssu (PLAGIARISM) 

ni-dosnssudnaiuCn~m~ dhg%iia n isaan~ iuu~ iu~$uuua~w~u PI nis1.a' 

sioacLluauao~$os hu?u~~a:niwi n ~ i u ~ n u a c n ~ i u A ~ ~ $ u  nis&ileansiu~!uu 

u n ~ w Y u ~ ~ l m u r ~ n u i ~ m c l n u j ~ v i i l d 6 s n i ~ n i  PI ~ilunis~iuil.a'~aijau~ilusiu~$uu 

naiuGm~~aciiuauni~iuas~u 
P 

nu~iu?~uriaul~siu?j,2ufflulq,l,,,,il,uuo~~u 6~somsn~iusuwn.ao.uTnunisoan~nis 
w w d  w0, w 

ueo?un?iuf (acknowledgment) Gu Iliiin~iu~nIn~uCu0e~~u~flu~6ou~in~o 
1 4  A' nqiuAniinio nuou~nmns??niss~un~iu~n~~acn'aun~~uuos@u~?rusiusiu 

~ n u n i s ~ a a n ~ a s i u u a ~ @ u a d i ~ G n n ' a s ~ ~ a c ~ n i s w n ' a u n ~ i u ~ r a c n ~ i u ~ n d ~ m a a n  

~uG~unishst~~?rut~sassnuaeussmi~nsu 6idsinoinnishrZs~~nsjobuauar PI 

n"ounqiurracnqiulnvas@u iiaii~ilunislosnssuni~qssmnssu 

6 i ~ ~ ~ ~ n ~ ~ ~ ? i ~ ~ l ? ~ i n ~ i ~ ~ ~ i ~ ~ ~ ~  (paragraphs) n?s~s?i laau~u~n$ 
w 

uasnCsZaCuriou ~~auan~~ ingnaan iana iu  



?a EI \\$a 

I. riniluu'onaiuTam~ni (prose) uuim$u nar<mI?runjun (text) ~ ~ a r n $ i  

lw~n$aonuiuoiyrlr:nin d~au~ioorrna$viiu~~nou'anaiulu~n~aonuiuoiydrznin 

<aoeiis : 

8 2 n ~ u  wr:uinau~8rwrz?a-~au~n$i~&aeivi? 91 dwrenadiWrtnir~ndan~wyirzni 

~ou~:viau~m~~uluwrzri.nKmn~auiwr:ri.awiu~~~nu~~~~rzurul~rnifria L%A 
w w 8 2 

naiunouwifoii 16naiu~iu$i~ilruno~nnrou~du~sn1*58 n'oonroiiurrinwrtn'tllvi 
e - w  dP. P.d ,959 nrsunu?uii w r r  Gian ui~na wrzaon ~qirwwwunnm u~dunfalrnsrs 

91 

w dd 
2. &naiu?au~~nanu 2-3 drz~unuazdnaiuuiauin~~iuurrw'm (uinnii 

4 uncm) ~vY~runu'onaiueonuiilinnjvn h u ~ i u  x darurrCmfiu6 (single- 

spacing) 51 Lilu~d~rj~~unl~fiuw"b~~'~~rrw'm ~.d.uu"u I $ ~ i u  1 urrCm ~nurrcm ei n 
0, P rrciilnu~iurzuc~in"~nunrzmiw6iu.a"iu 4 rzurmawuw" (four spaces) (14nfiuw"$u 

ai?5nmd 5 ~'anaiu~onunIda$lu~nf ~JHBJI uoiy drznin 91 rd~~uunir<maa n$n 
2 d 

naiuu ~ r u n i i  n i r<maon~h~~~an  (block quotation) <aoeiio : 



(four spaces) L!%.&riavl~iLfaJ8n 4 szuzsi?fluw' ~?uL~~r iav lG i  8 szuz%?fluw' 
X 

(eight spaces) $an?lu66ma angad ~~uY~sw'mVi79ol n Luanl 1 Y s s h  (double- 

space) ~i$anaiueimaan!naiut;laoa (paragraphs) baYtb  % ussw'mn%~ 1 ussw'm 

rzniiaudazmau arii~!siiniu ~ ~ a ~ a u ~ ~ a o i n n ~ n ~ i u n a i u ~ ~ V i i l ~ i ! ~ u $ a n a i u d  
t ~ a a n ~ u s d u u u ~ i l u ~ i a n ~ d u a  91 6aia~~iutlssM'n 1 us~w'ns~ni i~ussni~anaiu~u 

d 
(passages) n~~unaanoin<u i h a e i i s  : 

Goodenough raises questions that Kraeling does not raise : 

Primarily why did the artist want to put David as the tamer just here ? 

We have seen that the original vine or tree growing from the vase that was 

changed to make more explicit the symbolic and ritualistic implications of the 
1 

vase. 

We are not the same you and 

i, since here's a little he 

? (or was something we saw in the mirror) ? 

e. e. cummings 

"here's a little mouse) andmL 



A child said what is the Grass 3 fetching it to 

me with full hands ; 

How could I answer the child ? I do not know what 

it is any more than he. 

Walt Whitman, Song of Myself 

In the valley the mariners find life's purposes 

reduced to the simple naturalistic proposition, "All things have rest, 

and ripen toward the grave : I In 

silence, ripen, fall and cease." 



qwainz (EPIGRAPH) 

G a n q i u d u n u i ~ ~ d a ~ ~ ~ a ~ i ~ ~ w  (at the heads of chapters) &d6maenbilw 

ouuu~an! in$~h~uq i  (the right half of the page) uadMrii~?n6mann!iam 213 

v a ~ a r i i  ~ a n ~ i u d u n u i ~ w ! i a r i ~ u b ~ $ a ~ ~ u i u ~ ~ d . i z n i ~  91 ~'a~sz.u&w'ud~u'an?lu q PI 

d d  L L d  d d 
~ b a z . a a ~ 3 a d u a d ~ r i d ~ a ~ ~ a b b ~ i ~ ~ a ~ a u a d % a ~ i u u u  n~.as(~~d~uazasL3sdw"u~a~!i 

niu%anqiulnua ~ n i ~ i l ' i ~ u q i  A a r i i ~  : 

A storm of mosquitoes may create a noise like thunder 

Old Chinese Saying 

aeii!a"bowid ar i ia is lo~u 

an1QGl bril 

Heavy matters ! Heavy matters ! But look thee there, boy. Now bless thyself : 

thou met'st with things dying, 

I with things new-born. 

Shakespear, The Winter's Tale 
OI OI 

uriclm&adu s~~a?aurulGwiauanw 

~3zuinau~Gowszu~qg~nBi~Giaeifs'a~ 91 dsz.qu~s:n.aii~ud5.an~~d 6 

I "He leaves a terrible blank behind him and I have a horried lonely feeling 

knowing that he is gone" (Field-Marshall Lord Alanbrook, Diary, 18 April 1940 

[AMs, Personal Files]). Writing of Dill somewhat later, Brook expressed a strong 

feeling of admiration and affection : "I know of no other soldier in the whole of my 

career who inspired me with greater admiration and respect" (idem, "Notes on My 

Life" [AMs, Personal Files], 2 : 66). 



n~s6maonssnrnrnra"an%w6~nrol 

riil%~drruunis~nannuuuuGnnluniun (text) wiauu'anaiuCnwanlai 

dtftndcdnk n~riliunti&~dt~adu!d<un'oudiunt~r!uuuw~iu 91 ~an -nud~n  

aanu i rds rd t~a~od~wtndTomu iu~qdsm PI adorku&~nudu'an-riulurn?inc 

~uiu5qdsrni~t.Yn ui Ia idrndTa~auiu~qd~rni~~mMG ~~wt-aed~d~~uunisCn 

aantruuu~ondrduoeii!6 PI G a a d i ~  : 

Religion is just "the product of the craving to know whether these imaginary 

conceptions have realities answering to them in some other world than, ours." And 

Mill continues, "Belief in a God or Gods 

and in a life after death becomes the canvas which every mind ... covers with 
6 

such ideal pictures as it can either invent or copy 

And Mill continues, 

Belief in a God or Gods and in a life after death becomes the canvas'which 
6 

every mind ... covers with such ideal pictures as it can either invent or copy. 



nls~kaonvla7uaodddabito9n"w 

n"7Knaannaiumau~~~z!ni~~aYPdlBjKnaan~1i~nau 6m~tan~~ndTa~~u iu  

uciwnin ( . ) n iuhu?n~ iu?n unn~m.i~iumsudlriKmnan (three ellipsis 
w d  w 8: Y 

points) I~WYIIUSI~UUU ~ a u ~ i l u d a ~ ~ f i u n a u ~ u  ~ ~ a : k u k i ~ n a u l ~ ~ j $ a u t n < a ~ ~ u i u  

?n~iu?n ~IT~%L~~~~JMUIUB:LTW ~ M ? ~ ~ L ~ W I : ~ I U ~ U I ~ ~ L U U L ~ ~ U U ~ ~ ~  91 Kiu lau 

n. i r i in 's laanl j~naiu~ut~a~i&~n niadir : ' 

Recalling as an adult the time in his early youth when Milton wrote : 

A brand-new conscience was just coming into existence as an actual, 

operating function of a soul. My choices were just about to become 

responsible 

... no man ever can or could, live by himself and for himself alone, the 
7 

destinies of thousands of people were affected . 



ng~nruBn"&a~d~odnis&~ana~uuu~on 
dcl , I. 'bunsfi~uuanrw~o~inns~.u"~naiu<maonwuuawCiui~rdriu rrarnsfi 

<msomaiumoulddnr~wh ~dnuunis<maonrruuuiionriiwunl$uss~musnuo;l 
01 01 

u'onaiuaourrsn (u i~dau) 6o;ldowriniui-i~ 4 da;lnaonw (~&odi;l$i;l&u) ~ i lu  
d 

w.luuuulan & fn lu~ouou 1 (paragraphs) cnj~dnw$imau idiinis<maonQrr+u 
b: a 

6~Gaudsdunnsnuo;lmou (paragraph) vi~or$u6u m ?m~mniulunouuunmiu 

~73l~&Jvl"s?AElGIllVl~nd7 $EIOFh W ~ ~ ~ E ~ O R ~ ~ ~ ~ ? Y U ? J L ~ ' U ~ ~ ~ O B J ~ ' M ~ ~  

naiudriciaan (INTERPOLATION) 

1.  ~r?uuai~nonrrwsndi o'aadiw%~aunaiu~w.u"anaiub(<nennrdn 

eiuiu r~arrnn;ll~<mrw w?nrdou~m;lnaiu~n6o;l d l  iioudi w?"Tnn'oonaiurio~ 

a~lurn$a;lwuiua;lr~ur~~uu ;a [ ] ~ o i ~ \ % r n $ a ~ w ~ i u a ; l r ~ u  t o  ( ) rrnu IW~IL 

u ' a n a i u ~ u a ~ r ~ u r ~ u ~ o n a i u ~ ~ ^ a ~ n ~ u n i s h ~ ~ i ~ u u u u n s n ~ u t d n w i s ~ u u u i u - ~  

(parenthetical reference) 

rii~fiuw"6uau'u~d!tn$o;lwuiua;lrlurw~uu PI l$r!uudi o'oudi w?a.u"o 

f l a i ~ b ~ ~ b ~ i ~ ! ~ ~ o ; l ~ f i u ~ ~ ~ e ~ ~ % ~ ~ n d i  PI 

2. nisnanuwsndi n'nodirisnriaun-nu rdarrnn;lnaiuwuiu.a'nr~u vPsa 
0.2 

oanmaiuinn'n;l iiiinurwrnru 

"But since these masters [Picasso, Braque, Matisse] appeared to be ... rebelling 

against academic training, art teaching has itself been discreditedw4 

urr~r~ansrwi id PI ( 3 n i ~ h .  usm, uiWrl d n n a i i  ... r i ikuundams~nni; l iainis 

n i a n o u 6 w d r o ; l i i l r j r ~ ~ ~ t ~ o ~ a ~ ~  

"The recipient of the Nobel Peace Awards for 1961 [1960] was Albert John Luthuli" 

urjiusi;lQluruaiiuimw PI 1961 [I 9601 g a ger~jm on&% awBn5 PI PI 

ni-iuw=in+ii iYauGii pll~ad~rTunI%oba~ba"'ulpa&au~ 

lugauw oi~41r~u6asuwsnd daudiw?odsder~la"bua;lr~u rdoofiuier 



The snow (I caught a glimpse of it as I passed the window) was now falling 

heavily. 
d 2 

Gut ($'IWL~IL~~~ULL~U q 1 ~ o ~ 3 u w i u ~ ~ i ~ i s )  f i i ~ s ~ n a e i i ~ ~ C n " u m t u  

He insisted on rewriting the paragraph. (They encountered this intransigence on 

another occasion.) 
w 

ni8unsquisriiuoaier1~'~nu (nj q d ~ 5 i ~ ~ i l d l i a ~ ~ 7 ~ 1 )  

The use of more than one mark of punctuation at the same location in a sentence 

(multiple punctuation) is, for the most part, limited to quotation marks (see page 

5). 

The inert gases (helium, neon, argon) could be used to produce a similar effect. 

The University of Chicago Press discourages the inclusion of place (city) and date 

at the end of preface and foreward. 
crdn r f i C n ~ u f i % n i b n ! i ~ ~ C ~ ~ ~ ~ u n i ~ ~ t ~ ~ ~ n i u l d  (un3) ~ ~ a t d w w ~ w ~ 5 w " i u i i G i  

~wa~Qa$unim.iiTm (LFI~~JGW L~%IJGIJ~U L ~ ~ B J L W ~ ~ )  ! i ~ n ~ l i i ~ $ ~ ~ i a u ~ i u ! ~ a  

LdiUuIsLaer 

This list is reprinted from Modern Manuscripts, by Kenneth W. Duckett (Nashville : 

American Association for State History, 1975), 143-44. The list may be modified. 



~ i u n i ~ a i ~ i s i i s i u a : : r ' l u ~ l u v l c i J " R  ~IUIUOIHIT~J, Inu?%u ~pu~naGi 

( n y  ~nv tus iuns  : au inudn?ahu ,  251 21, MGI 20-140 r i l u s i u n i s d u d a n l ~ i  

uin 

To identify a rare or unfamiliar abbreviation, consult the Reverse Ocronyms, 

edited by Ellen T. Crowley, sixth edition (Detroit : Gale Research Comnany, 1978), 

available at most libraries. 
0.u d 

rdana iu r i i l ear i i~~n$~ luda~n isdnnra~bu narf inwi~waanar n ~ s r i r o ~  

I=, ina9%u mggnuir~a:uss~ifnisinu3%u rngqaun". W U W ' R ~ J ~ ~  2 

(nsdrnwuw1un.i : rnBnbunisf iu< 2540) 

For papers that deal with sums of money in currencies, consult the table "Foreign 

money" in the March 1984 U.S. Government Printing Office Style Manual on 

pages 238-40, or its latest edition. 

nusrr~una~Grnsw~i i rnnXi i i Iunis i~  ' ~ ~ u ~ ~ i d i d d ~ : L ~ ~ "  I u ~ ~ d ~ a ~ i j a ~ i a u  

iiuinu n.R. 1984 d a d  t.WiIL9fi~.fIdl R$I 238-40 il%lua&ditp~ 

r i i w " n a u l r i ' s a ~ i n ~ n i s n i  PI s . ~ .  I 12 8 n ~ s i u a : r E u n l u n  4 66'inq5n~sni s . ~ .  
6 8:d 

112" l u  3n~Wn1srn%n~~im~~n3~014, i nuqnu rnr?nui. Ruwn~tn 4 

(n2wnwuiun.i : rninha. 2530), .$I 30-122. 

See also "R.S. 112 Incident" in Crisis in Rattanakosindra, by Udom Dejudomdee, 

fourth .edition (Bangkok : Kledthai, 1984), 30-122. 



"He told me about Rocky Mountains, especially the southern side [italics mine] 

of which he described in detaiLw7 

41nin i~~uwnonui r8u~aG~Joa d h j  8 ~ l i i j n d u n ~ ~ l a ~ ~ l ~ ~ &  [C~UG$?MUIL~U 

unc&iliuu] PI n i ~ a u ~ n i i n n l d C u w K u ~ ~  

"He told me about Rocky Mountains, especially the southern side of which he 

described in detail." (italics mine).' 




