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I. Choose the best answer. Write your answer in the space provided

below. (35 points)

1.  Which of the following is considered Black folk literature?

1. An animal tale. 2. An essay.

3. An autobiography. 4. A novel

2. In “How Buck Won His Freedom,” Buck can his master.

1. outsmart 2. sell

3. ridicule 4. buy

3. One of the characteristics of Black folk li.terature  is its

1. beauty 2. humor

3. lie 4. reason

4. Black folk literature was created in the -*

1. Reconstruction Period 2. Civil War

3. Antebellum Period 4. Civil Rights Movement

6. Most Black folk literature deals with _-.

1.  slave experience 2. civil rights

3 .  s l a v e r y  aborlition  4 .  s e g r e g a t i o n

6. Frederick Douglass wrote about .

1. slave experience 2. the aborlition  of slavery

3. the brutality of segregation 4. 1 and 2 are correct.
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7. The ancestors of the Black Americans were from --.-.

1. Africa 2. Europe

3. the Carribian Islands 4. Somalia

8. The first 20 Negroes arrived in New England in .

1 . 1865 2 . 1619

3 . 1786 4 . 1915

9. African-Americans are also called -*

1 . colored 2 . Black

3 . Negroes 4. All are correct.

10. The literature of the African-Americans is classified as -.

1 . ethnic 1 iterature 2. regional 1 iterature

3. literature of the minority 4. All are correct.

11. Which is the first period of the African-American literature?

1. Civil Rights Movement 2. Reconstruct ion Period

3. Antebellum Period 4. Harlem Renaissance

12. Which of the following is a poet of the Harlem Renaissance7

1 . Claude McKay 2. Frederick Douglass

3. Paul Laurence Dunbar 4. Charles W. Chesnutt

13.  Which of the following is written by Frederick Douglass?

1 . “The Bouquet” 2 . “I Have A Dream”

3 . “Narrative of the Life of Frederick Douglass, an American

Slate”

4 . “Sympathy”
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