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£ « . -
anl9% LAUALUAS: A Raisin in the Sum

Act One

SCENE 1

274

Time: Sometime between World War II and The Present.

Place: Chicago’s Southside.

At Rise: At Curtain it is morning dark in the 1iving roon.
Travis Is asleep on Lhe makedown bed at C. An ALARM CLOCK sounds
rrom within the bedroom at R. Ruth an Welter are in the bedrcom.
Ruth rises from the bed; shuts off the ALARM; crosses U.C.;
raises the window shade; closes the window; shivers; puts on
robe, slippers; grabs Travis® shirt, towel, toothbrush, glass
and clock. She opené the door to the living foom. crosses In to
sofa, shakes Travis, places his towel and shirt on the back of
the sofa, clock and glass on kitchen table. She crosses in to
kitchen, raises window-shade, closes window, washes face. She
calls to Travis in a slightly muffled voice between yawns: Ad

) 1t

lib.: "Wake up, Travis “Come on, boy!" Ruth is about thirty.
We can see that she was a pretty girl, even exceptionally so,
but now it Is apparent that life has been 1little that she
expected and disappeintment has already begun to hang iIn her
face. In a few years, before thirty-five even, she will be

known among her people as a "settled woman.” She dries her face

and hands, crosses to (. door, gels milk and newspaper, notes
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bathroom, and crosses to her son and gives him a good, final,

rousing shake.

Ruth: Come on now, boy, it’s seven-thirty!
(Travis sits up at last in a stupor of sleepiness.)
I say hurry up, Travis! You ain’t the only person in the world got
to use a bathroom!
(Travis drags himself out of the bed. Ruth gives him his
shirt, towel, toothbrush abd glass and pushes him out the door
to the bathroom which is In an outside hall and which 1Iis
shared by another family or families on the same floor. Ruth
picks up newspaper, notes Walter is still asleep, crosses to
the bedroom door at R., opens it and calls in to her husband.)
WALTER LEE --its after seven-thirty! Lemme see you do some walking
up in there now!
(She crosses to kitchen, puts water on to boil, heats
coffeepot. She waits.) ‘
You better get up from there, man! TIt’s after seven-thirty, I tell
you.
(She sets table. She wails again.)
All right, you just go ahead and lay there and next thing you know
Travis be finished and Mr. Johnson’ll be in there and you’ll be
fussing and cussing round here like a mad man! And be late, too--!
(She waits. At the end of her patience she crosses E. to the

bedroom. )
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WALTER LEE--it’s time for you to get up!

walter:

(She waits another second and then starts to go into the room
but is apparently satisfied that her husband has started to
get up. She stops, pulls the door to and crosses back to
kitchen. She puts mixing bowl and fork on sink edge, gets
eggs from Iicebox. The bedrocom door at R. opens and her
husband stands in the doorway in his pajamas, which are
rumpled and mjsmatch.‘ He holds his clothes and toilet
articles. He 1is a lean, intense young man in his middle
thirties, inclined to quick movements and erratic speech
habits--and always in his voice, indictment. As he enters
Ruth runs her fingers through her sleep-disheveled hair in a

vain effort and ties an apron around her houseccat.)

(Enters and crosses in to C.)

Is ge out yet--7

Ruth: What you mean, out? He ain’t hardly got in there good yet.

Walter:

(Sti11 more oriented to sleep than Lo a new day.)

well, what was you doing all that yelling for if I can’t even get in

there yet?

(Crosses R. back of sofa to bedroom door R., stops and thinks.)

Check coming today?

Ruth

276

-
-

(Gets eggs from the icebox and breaks them Into bowl.)
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They said Saturday and this is just friday and I hopes to God you
ain’t going to gel up here first thing this morning and start talking
to me ’bout no money--’cause I ’bout don’t want to hear it.
Walter:
(Crosses in to C.)
Something the matter with you this morning?
Ruth: No--I'm just sleepy as the devil. Wwhat kind of eggs you want?
Walter: Not scrambled.
(Ruth  beats eggs. Walter notes her action, then puts his
clothes on L. end of sofa, crosses to above table. Reading
the news absently again.)
Say, Colonel McCormick is sick.
Ruth:
(Puts egg bowl back in Icebox. Affecting tea-party interests.)
Is he now? Po’thing.
Walter:
(Sighing and looking at alarm clock.)
Ch me.
(He waits.)
Now what is that boy doing in that bathroom all this time? He is
Just going to have to start getting up earlier. I can’t be being
late to work on account of him fooling around in there.
(He rises, crosses lup to door.)
Ruth:

(Pours and stirs oats 1In hot water.)
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Oh, no, he ain’t going to be getting up no earlier no such thing! It
ain’t his fault that he can’t get to bed no earlier nights ’cause he
got a bunch of crazy good-for nothing clowns sitting up running their
mouths in what is supposed to be his bedroom after ten o’clock at
night--
Walter:
(Crosses hack of kitchen table, gets a cigarette from Ruth’s
handbag hanging on the back of the chair L.)
That.’s waht you’re mad about, ain’t it?7
(Topping her.)
The things I want to talk about with my friends Jjust couldn’t be
important in your mind, could they?
(He crosses to kitchen window and looks out, smoking and
enjoying this first one deeply.)
Ruth:
(Crosses to table for wmilk. Almost matter-of-factly, a
Qomplaint too automatic to deserve emphasis.)
why you always got to smoke before you eat in the morning?
walter:
(At the window.)
Just look at ’em down there--running and racing to work--
(He turns and fances his wife and watches her a moment at tLhe
stove. Ruth mixes milk in the eggs. Walter says suddenly.)
You look young this morning, Baby.

(He crosses D.L. to stove, L. of Ruth.)
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Ruth:

Yeah?

(Indifferently.)

walter: Just for a second--stirring them eggs.

(Ruth locks at him.)

Just for a second it was--you looked real young again.

(Ruth takes wmilk to the table, pours & glass for Travis.

walter says dirty.)

I1t’s gone now-~you look yourself again.

Ruth:

(Scrapes cereal Into bowl.)

Man, if you don’t shut up and leave me alone.

walter:

First

(Looking cut to the street again.)

thing a man ought to learn in life is not to make love to no

colored woman first thing in the morning. Y’all some evil people at

eight o’clock in the morning.

EN 481

(Travis appears in the hall doorway almost fully dressed and
quite wide-awake now. his towel and pajamas across his
shoulders. He Is a sturdy, handsome 1little boy of ten or
eleven. He opens the door and signals for'his father to make
the bathroom in a hurry. Walter starts to sit; springs up as
Travis enters with his speech. Ruth puts cereal bowl on the

table, pours milk on the cereal.)
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Travis:
(Walching the bathroom.).
Daddy, come on!
(Walter gets his bathroom utensils and flies out to the
bathroom. )
Ruth: Sit down and have your breakfast, Travis.
(She goes butler from icebox.)
Travis:
(Puts slippers L. end of sofa, toothbrush, glass on table.
Then he gets his chair from L. wall and place it R. of table.)
_ Mama, this is Friday.
(Gleefully.)
Check coming tomorrow, huh?
Ruth:
(Puts butter on this cereal.)
You get your mind off money and eat your breakfast.
(Takes butter to stove, puts some in frying pan.)
Travis:
(Eating.)
This is the morning we supposed to bring the fifty cents to school.
Ruth: Well, I ain’t got no fifty cents this morning.
Travis: Teacher say we have to.
Ruth: T don’t care what teacher say. I ain’t got it. Eat your
breakfast, Travis.

Travis: I am eating.
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Ruth: Hush up now and just eat!
Travis:
(He gaives her an exasperated look for her lack of
understanding and eats grudgingly.) V
You think Grandmama would have it?
Ruth: No! And I want you to stop asking your grandmather for money,
you hear me?
Travis:
(Outraged.) .
Gaaaleee! 1 don’t ask her, she just gimme it sosmetimes!
Ruth:
(Under breath almcst.)
TRAVIS WILLARD YOGNGER——I got. too much on me this morning to be--
Travis: Maybe Daddy--
Ruth: TRAVIS!
(Travis hushses abruptly. They are both quiet and tense for
several séconds. Ruth puts the butter in the Icebox.)
TRavis:
(Presently.)
Could I maybe go carry some groceries in front of the supermarket for
a little while after school, then?
Ruth: Just hush, I said.
(Travis Jjabs his spoon Iinto his cereal bowl viclously and
rests his head in anger upon his fists.)

If you’re through eating you can get over there and make up your bed.
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Travis:

(Obeys stiffly and rises from the table, crosses the room
almost mechanically to the bed and more or less carefully
folds the bedclothes. He gests school books and cap from the
huffet. He crosses to C. door. Sulking and stannding apart
from her unnaturally.)

I'm gone.

Ruth:

{Looking up from the stove to Iinspect him automatically. She
crosses to her handbag on chair L. of table.)

Come here. |
(He crosses to her and she studies his head.)

If you don’t Lake this comb and fix this here head you better!
(Travis puts down his books with a great sigh of oppression
and returns D.R. to the mirror. His mother mutters under her
breath about his "slubbornness.")

'Bout. t.o march out of here with that head looking just like chickens

slept in it! I just don’t know where you get your slubborn ways.

TRavis:

(With conspicuously brushéd hair he gets his Jjacket and
crosses Lo C. door.)

I’m gone.

Ruth:

(Pours eggs into pan, puts egg bowl in the sink.)

And get your Jjacket, too. Locks chilly out this morning.
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(Fi ndi ng her purse and fishing in it as she regards hin again.)
Get your carfare and m |k money--
(Waving one finger. )

And not a single penny for no caps, you hear me?

Travis:
(Crosses down above table to Ruth’s handbag. With sullen
politeness.)

Yes'm.
(He turns in outrage to | eave, crosses U.C. apgain to door.
Ruth watches him as he approached the door almo:st comically in
his frustration. When she speaks to him her voice has become
a very gentle tease.)

Ruth:

(At R. end of sink. Mocking as she thinks Travi s would say it.)
Ch, Mama makes me so mad sometimes | don't know what ts do!
(Travis stands at the door and Ruth waits and continues to his
back as he stands stock still in front of the daor.0
| wouldn't kiss that woman good-bye this morning not for nothing in
this worlad!
(Travis finally turns around and rolls his eyes at her
knowing the mood has changed and he is vindizated; he does
not, however, move t oward her yet)
Not for nothing in this world!
(She finally laugh at him and holds out her arms to him and we

see that it is a way between them very old and practiced.
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Travis crosses D.¢. and allows her to embrace him warmly but
keeps his face fixed with masculine rigiditg. She holds him
back from her presently, and looks at him and runs her fingers
over the features of his face. With utter gentleness. )
Now--whose little olcd angry man are you?
Travis:
(The musculinity and guffness start to fade at last.)
Aw Gaalee--Mama--
Ruth:
(Mimicking. )
Aw--Gaaaalleeeeece, Mamal
(She pushes him with rough playfulness and finality toward the
door.)
Get on out of here or you going to be late.
Travis:
(Crosses to C. door. In the face of love, new aggressiveness.)
Mama, could | please go carry groceries?
Ruth:
(Stirs eggs in pan.)
Honey, it's starting to get so cold evenings.
Walter:
(Coming in from the bathroom, crosses R. fnto his bedroom with
his pajamas, towel, toothbrush and glass.)
What is it he wants to do?

Ruth: Go carry groceries after school at the supermarket.
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walter: well, let him go--
Travis:
(Quickly to the ally. Crosses R. to bedroom door.)
I have to--she won’t gimme the fifty cents—-
Walter:
(Re-enters from bedroom. To his wife only.)
Why not--7
Ruth:
(Simplys and with flavor.)
'Cause we don’t have it.
Walter:
(To Ruth only as he crosses to C.5
What you tell the boy thingsxlike that for?
(Reading down on the line Into his pants’ pocket with a rather
Important gesture. Turns, crosses down In front of sofa.)
Here, son--
(He hands the boy the coin, but his eyes are only on his
wife. Travis takes the money happily.)
Travis: Thanks, Daddy.
(He start out.)
(Ruth watches both of them with murder 1In her eyes. Walter
stands and stares back at her with defiance and suddenly
reaches into his pocket again on an afterthough.)
wWalter:

(C.L. of sofa. Without even looking at his son, still staring
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hard at his wife.)
In fact, here’s another fifty cents--Buy yourself some fruit
todsy--or take a taxi-cab to school or something!
Travis: Whoopee--
(Ruth starts serving egds. Travis leaps up and clasps his
father around the middle with his legs and they face each
other Iin mutual appreciation; slowly Walter peeks around the
boy to catch the ultra violent rays from his wife’s eyes and
draws his head back as if shot.)
Walter: You better get down now--and get to school, man.
Travis:
(At the door.)
0.X. Good-bye.
(He exits.)
walter:
(After him, pointing with pride. Crosses D.R. to mirror.)
That’s my boy.
{(Ruth looks at him in disgust and turns back to her work.)
You know what I was thinking ’bout. in the bathroom this morning--7
Ruth: No.
walter: How come you always try to be so pleasant.!
Ruth: what is there to be pleasant ’bout.!
(She serves eggs at the table.)
Walter: You want to know what I was thinking *bout in the bathroom or

not. !
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Ruth: I know what you was thinging ’bout.
Walter:

(Ignoring her.)
Bout what me and Willy Harris was talking abaout last nigth.
Ruth:

(Pours two cups of boffee. Immedialely——a refrain.)
Willy Harris a good for nothing loud mouth,
Walter:

(Crosses C. to front sofa.)
Anybody who talks to me has got to be a good for nothing loud mouth,
ain’t he? And what you know about who is Jjust a good for nothing
loud mouth? Charlie Atkins was just a "good for nothing loud mouth"
too, wasn’t he! When he wanted me to go in the dry-cleaning business
with him. And now--he’s gossing $100,000 a year! You still call him
a loud mouth?
Ruth:

(Sits L. of table. Bitterly.)
Oh, Walter Lee—-

(She folds her head over on the table on her arms.)
Walter:

(Rising and coming to her and standing over her.)
You tired, ain’t you? Tired of everything. Me, the boy, the way we
live--this beat up hole--everything. Ain’t you?

(She doesn’t look up, doesn’l answer.)

So tired--moaning and goaning all the time but you wouldn’t do
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nothing to help, would you. You couldn’t be on my side that long for
nothing, could you?
Ruth: Walter, please leave me alone.
Walter: A man needs for a woman to back him up--
Ruth: Walter--
wWalter:
(Crosses to above table.)
Mama would listen to you. You know she listen to you more than she
do me and Bennie. She think more of you. All you have to do is
Just sit down with her when she was drinking your coffee cne morning
and talking ’bout. things like you do and--
(She sits down besides her and demonstrates graphically what
he thinks her methods and tone should be.)
You Just sip your coffee, see, and say easy like that you been
thinking ’bout that deal Walter Lee is so interested in, ’bout the
store and all, and sip some more coffeé, like what you saying ain’t
really that important to you-- And the next thing you know she
listening good and asking you questions and when I come home--I can
tell her the details. This ain’t no fly-by-night proposition, Baby.
I mean we figured it out, me and Willy and Bobo.
Ruth:
(With a frown.)
Bobo--7
Walter:

(Sits al chair above table.)
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Yeah. You éée, this little liquor store we got in mind cost $75,000
and we figured the initial investment on the place be ’bout $30,000,
see. That be ten thousand each. Course, there’s a couple of hundred
you got to pay so’s you don’t spend your life just waiting for them
clowns to let you license get approved--
Ruth: You mean grafft?
Walter:
(Frowning impatiently.)
Don’t call it that. See, there, that just goes to show you what
women understand about the world. Baby, don’t nothing happen for you
in this world ’less you pay somebody off!
Ruth: walter, leave me alone!
(She raises her head on the line, and stares at him
vigorously--then says more quietly.)
Eat your eggs, they gonna be cold.
walter:
(Straightening up from her and looking off.)
You see that? Man says to his woman: I got me a dream. His woman
say: Eat your eggs.
(Sadly, but gaining in power.)
Man say: 1 got to take hold of this here world, Baby! And a woman
will say: Eat your eggs and go to work. Man say—-
(Passionately now.)
I got to change my life, 1’m choking to death, Baby! And his woman

say--
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(In ytter anguish as he brings his fist clown on his thighs.)
Your eggs is getting cold!--
Rut h:
(Softly.)
Walter, that ain't none of our money.
Vélter:
(Not 1 istening at all or even looking at her. )
This morning, I was lookin® in the mirror and thinking about it--I'm
thirty-five years old; | been married eleven years and | got a hoy
who sleeps in the living-room--
(Very, very quietly.)
and all T got nothing to give him, nothing but stories about how rich
white people 1 ive--
Ruth: Eat your eggs, Walter.
Vélter:
(Rises, crosses R. to (.)
DAMN MY EGGS-DAMN ALL THE EGGS THAT EVER WAS!
Ruth: Then go to work.
\ial ter:
(Looking up at her, crosses L. to above table.)
See--I'm trying to talk to you ‘bout me--
(Shaking his head with the repetition.)
And all you can sya is eat them eggs and go to work.
Ruth:

(Wearily. )
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Honey, you never say nothing new. | listen to you every day--every

night and every norning and you never say nothing new.,
(Shrugging. )

So you would rather be M. Arnold than be his chauffeur. so--1 would

rather be living in Buckingham Palace

Valter: That is just what is wong with teh colored wonen in this

wor | d--don't understand about building their men up and making °*em

feel liek they sonebohy. Like they can do sonething.

Rut h:

(Drily, but to hurt.)

There are colored nen who do things.

walter: No thanks to the colored wonan.

Ruth: \Well, being a colored woman 1 guess | can't help nyself none.
(She rises, crosses U.L. to closet for the ironing board, sets
it up behind the sofa, attacks a huge pile of rough dried
clothes, sprinkling them in preparation for the ironing and
t hen rolling them into right fat balls.)

Walter :

(Sits above table. Mumbling.)
we one group of nmen tied to a race of women with small m nds.
(His sister Beneatha enters L. on the line. She is about
twenty, aS Slinms and intense as her brother. She is not as
pretty as her sister-in-law, but her lean, almost intellectual
face has a handsomeness of its own. She wears a pair of

well-worn pajamas and her long thick hair stands wildly about
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her head. She appears and passes through the room without
looking at either of them and goes to the cutside door and
looks, a little blindly, out Lo the bathroom. She sees that
it has been lost toc the Johnsons. She closes the door with a
sleepy vengeance and crosses to the table and sists down a

litltle defeated.)

Beneatha:

(Her speech is a mixture of many things; it is different from
the rest of the family’s Iinsofar as education has permeated
her sense of English--and perhaps tﬁe midwest rather than Lhe
south has finally--at last--won out in her inflection; but not
altogether because over éll of it is a soft slurring and
transformed use of vowels with is tLhe decided influence of the
south side. She rises and crosses to place towel and socks on

sofa L.)

1 am going to start timing those people.

Walter:

You should get up earlier.

Beneatha:

Really-

walter:

How is

292

(Her face in her hands--she is still fighting the urge toc go
back to bed. Sits K. of lable.)

-would you sﬁggest dawn? Where’s the paper?

(Senselessly.)

school coming?
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Beneatha:
(In the same spirit.)
Lévely. Lovely. And you know, Biology is the greatest.
(Locking up at him.)
I dissected something that looked just like you yesterday.
wWalter: I just wondered if you've made up your mind and everything.
Beneatha:
(Gaining in sharpness and impatience prematurely.)
And what did I answer yesterday morning--and the day before that--7
Rut.h:
(Crossing back to Iironing board R., like someone disinterested
and old.)
bon’t be so nastly, Bennie.
Beneatha:
(Still to her brother.)
And the day before that and the day before that!
Walter:
(Defensively.)
I’m interested in you. Something wrong with that? Ain’t many girls
who decide--
Walter and Beneatha
(In unison.)
"to be a doctor."”

-

(Silence.?
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Wal ter: Have we figured out yet just exactly how much medical school
iIs going to cost?
Beneatha:
(Rises, exits to bathroom. Knocks on the door. )
Come on out of there, please!
(Re-enters.)
Rut h: Wl ter Lee, why don’t you leave that girl alone and get out of
here to work™?
\ial ter:
(Looking at his sister intently.)
you know the check is coming tomorrow.
Beneatha:
(Turning on him with a sharpness all her own. She crosses
D.R. and sprawls on sofa.)
That money belongs to Mama, Walter, and it's for her to decide how
she wants to use it. 1 don't care if she wants to buy a house or a
rocket ship or just nail it up somewhere and look at it--it's hers.
Not ours-.-hers.
il ter:
(Bitterly.)
Now ain’t that fine!l you just got your mother’s interests at heart,
ain't you, girl'? You such a nice girl--but if Mama got that money
she can always take a few thousand and help you through school
too--can't she?

Beneatha: I have never asked anyone around here to do anything for me!
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Vialter: Not But the line between asking and just accepting when the
time comes is bhig and wde--ain't!
Beneatha:
(With fury.)
What do you want from nme, Brother--that | quit school or just drop
dead, which!
il ter:
(Rises, crosses down back of sofa.)
| don't want nothing but for you to stop acting holy around here--ne
and Ruth done made some sacrifice for you--why can't you do sonething
for the famly7
Ruth: Walter, don't be dragging ne init.
Valter: You are in it--Don"t you get up and go work in sonebody's
kitchen for the last three years to help put clothes on her back--7
(Beneatha rises, crosses, sits armchair D.R.,)
Ruth: Ch, Wlter--that's not fair--
Vlter: It ain't that nobody expects you to get on your knees and say
thank you, Brother; thank you, Ruth: thank you, Manma--and thank you
Travis, for wearing the same pair of shoes for two semesters--
Beneatha:
(In front of sofa, falls on her knees.)
VELL--1 DO-ALL RIGHT?--THANK EVERYBCDY--AND FORGVE ME FOR EVER
WANTI NG TO BE ANYTH NG AT ALL--FORG VE ME, FORG VE ME!
(She rises, crosses DR to arnchair.)

Ruth: Please stop it! Your Mama'll hear you.
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wWalter:
(Crosses U.C. to kitchen table. Ties shoes at chair R. of
table.)
--Who the hell you you had to be a doctor? If you so crazy ’'bout
messing round with sick people--then go be a nurse like other
women--or just get married and be quiet--
Beneatha:
(Crossing toward L. end of sofsa.)
Well--you finally got it said--it took you three years hut you
finally sot it said. wWalter, give up; leave me alone--it’s Mama’s
money.
walter: HE WAS MY FATHER, TOO!

Beneatha: So what? He was mine, too——and Travis’s grandfather--But
the insurance money belongs to Mama. Picking on me is not going to
make her give it to you to invest in any liquor stores-—-

(Sits armchair D.R. Under her breath.)
And I for one say, God bless Mama for that!
(On Beneatha’s line Ruth crosses U.L. to closet.)
Walter:
(To Ruth.)
See--did you hear?--Did you hear!
Ruth:
(Crosses D.C. to Walter with Walter’s Jacket from the closet.)

Honey, please go to work.
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walter:
(Back of sofa, crosses U.C. to door.)
Nobody in this house is ever going to understand me.
Beneatha: Because you’re a nut.
walter:
(Stops, turns D.C.)
Who’s a nut?
Beneatha: You--you are a nut. Thee is mad, boy.
wWalter: |
(Loocking at his wife and sister from the door, very sadly.)
The world’s most backward race of people and that’s a fact.
(Exits C.)
Beneatha:
(Turning slewly In her chair.))
And then there are all those prophets who would lead us out of the
wilderness--
(Rises, crosses U.C. to chair R. of kitchen table, sils.
walter slams out of the house.)
Into Lhe swamps!
Ruth: Bennie, why ydu always gotta be pickin’ on your brother? Can’t
you be a little sweeter sometimes?
(Door opens. Walter walks in.)
walter:
(To Ruth.)

1 need some money for carfare.
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Ruth:
(Looks at him, the warms, lteasing, but tenderly.)
Fifty cents?

(She crosses D.L. front of table, gets her purse from handbag.)

Here, take a taxi.

< . N
nun: Clinton F. Oliver, Contemporary Black Drama (New York: Charles

Scribner’s Sons, 1970), 34-46.

Questions
1. In which period does this play happen?
2. In which part of the U.S.A. does the story +take placet Wwhat
kind of place_is it?
3. What kind of Black people are depicted in the play?
4. Analyze the play’s characterization through its dialogues.
Which characters are the main ones? |
5. What happens in this scene of the play?
8. Explain the setting of the play briefly.

7. Does this play represent the Black people’s life or not? Why?
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