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ALUITM" "No, I’'m not an American. I’m one of the 22 million black
people who are the victims of Americanism. I see America through
the eyes of the victim. I don’t see any American dream; I see an
American night.mare.12
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I ain’t seen no poems stop a .38,
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It’s too hard to love
people

who will die soon

the sixties have been one

long funeral day
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It’s so easy to love
Black men

they must not die anymore

and we must not die

. . i8
with America
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I wanted to write

& poem

that rhymes
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maybe | shouldn't wite

at all

but clean ny gun

and check ny kerosene supply

perhaps these are not poetic

times
at a11”’
-y [ v £ o e ] -
6. nuariimlseiummi a3 walis
n. Imi ua3%¥% (Toni Morrison,
A.d. 1931- ) wWIa2a33990 \Ae Wau-
o ¢
Tl 7aWWaie (Chloe Anthony Wofford)
|fiht Vpamai Tu (Lorainm ua¥glalala u
@iz Asnasne (The GReat Depression)
LA d L
Tl wei3Fud L3N 1adnensedinfgnnedain
o I , .
WIMENEEANIEA  (Haward University)
- LY o £
warSngn Tnannma Inenforadiua (Cor-
. . w ﬁ £a
nell University) ﬂaﬁuuL LANRITE I -
') .n" _, -~ o, ~ -

7 MARpENAM InenFenTudéiu  (Princeton
L] . ~ o { .
University) ‘luna¥silataaifuse (luuss-
6 W § - IS
BITNITEAIE NS U tAYd  (Random

House) lullqmain 38 (New York City)

= =,
Tnil ¥038u A WINITENT

American Studies Newsletter

aUU% 32 LAAUNNTIAN 1994 WA 4T

wiige Sasusneas vl ua3¥u A2 The Bluest Eye (A.d. 1970) (i

» ﬂl < a o o < - ' -
I.‘SEN"S']'JY!EJ\]Lﬂﬂﬁ’\')&ﬂﬂﬁﬂﬂ‘jWiﬂU'\Qxllﬂ’]Gﬂ'ls'm']a'Jﬂd'm L‘NTWFI@’J’]ﬂ']TIJG]’NﬂWaﬂWQE

EN481

227



0 @ vaa v ad a v a v a a o db ﬁ a4
i TR Inzaomii aouarasaueinty  wailsneseniaud Sadngodanaasant tiwdanag
[ 5&9_&\ ]j “ oy L - 4 o Y “
tgnavatiadwastan use  Tu wiianpadeauniai1e wiilens SaiEassasTnl  uadiu
fa sula (f.d. 1973 Fal65ui9%alaldlaur (Ohioana Book Award) \u  a.d.
a 4 o -« Yo v o
1975 wnsngLJaandguAa  Song of Solomon (A.F. 1977) 1eFu3195a L Juda
< LY ) v ) ' -~
3,000 Lw1a@awniﬁﬁumﬂmﬂﬁnwuuasﬁnwnuﬁaﬂzuasanu7ﬁ1ﬁm1naoaﬁsgaLu?nw (The
. . L
American Academy and Institute of Arts and Letters) WNEHL TAINRAD
The Salt Eaters (f.f. 1980) uariipemniAaumensi3a9 Tar Baby (A.d.
¢ ’ ¥ o
1981) iwam13 bastlenemniiaseni i The Baby Snlant iedunidavastTu
LY 5 Y < . -
wa¥3lalala Tar Baby imonzasiTavadimeiantuilsn (Caribbean) wadizaras
r ¢ 2 ) ﬁ»q v o4 oaje, ﬁzn
Lanva LAnuAeE i wsnuuings  BniTuiias Sula filiacatiTunangusee e
4 = o {5 o o, M ~
(399 Tar Baby " lWiensnsiadin (Newsweek) Jarsdinil wadiuliiniduiinies
v‘ ﬂll o« 20
wuﬁaumw%aﬁgﬂiuﬂaﬁnu
- *, L' -~ { : L3
T oa.d, 1088 il wa3¥ulsfusnoiowdnidad (Pulitzer Prize) 37n
o, d‘g } X ) o
willennL 309 Beloved (A.A. 1987) uav i a.d. 1993 16¥u119¥a luivagan
. . . A - ay o
2730N59Y (Nobel Prize 1n‘L1terature)* nulieneLiey Jazz Inil a3duilly
w v ) o ' (v w
Vst saitieuwInaasamigaiuinm aufiilmena Tanuay | Tulimlseiudans
au ’ d Ay v 5 21 o .~ £ o !
aLuFfupudiaut ash iFus 1938 Tu uadneassanaan”® dnmbsvinsandauniiuaunsni 16

} 7
“ L "3 [ «“
fus19Sanfa (W@ 1ad UM (Pearl S. Buck)

» (v . v oW © v X
395 Wiua (Nobel Prize) (iusteSakuniaifssd Q\ﬁnwaﬁmiwqdauﬁa
-~ 4 y
fatdsa 1uafurde Tuiua (Alfred Bernard Nobel, #.d. 1833-1896) Ravihuga
- g . é N
RGN 1101a7uLuanaUTﬁéﬁmaaquﬂﬂLmuuasa§1¢a11ﬂ 5 §11 loun  §enTIed

[ { L - .ﬂ 4 -
WA 1Al wwnd wardudnw 1waaaﬁutﬁﬂsaﬁ§m%a 571958 WL URF 1113 TIUNTTY

228 EN 481



1. AW UALAY  (Maya
Angelou, n.d. 1928- ) Liund
uariinmlssiusngonasaiuatiei b
infas  Anidust  fnusiouniues n-
TN éﬁwﬁu VISMIEN1S  warilniden
Bt e 5® Taeawieasnado  Beda-
ﬂ?zﬁaﬂﬂﬂaﬁgﬂLéad I Know Why the
Caged Bird Sings uaﬂawnﬁﬁaLﬂuén
i ueuemad A s naRIAeaA 0

[V 't
(Hollywood) 3niasuimnwsmudiat -

.~ ¢ v ¢
Tﬂﬁﬂﬂu T@atawwznwwaumiﬂﬁﬂﬂugﬂ

< & a G asgq - vﬂl
38 3AUNINEATE LW I8 ey VIEY UBULAY AWAITMUMRRI LT84
“ \" [
TSR TR 1R uauLa@LﬁuQﬂszwuﬁ wWouldn’t Take Nothing for My
, (< .
LWad b atwend 3ay  Georgia, Journey Now

Georgia  AfUAWINALALUNAEATAN
YINNE

WIET UAULID Laudaaninen waudiu (Marguerite Johnson) ihemiilpa
vouivaed (St. Louis) “luua¥gidgd (Missouri) (satasiietuMAmMLL LB dau
LWNT1 NTUERIaEATL I L TuUTINAEN1 TR The Arab Observer Jemidithintn
Bonolutae inddfud  sadme denairon et onddSion  uarLas ey
Cdrrindniun (Ghana) War WanAT1 (Accra) Wwndtuadian  waen uautagﬂﬁsaﬁ
A Sa fuiing Fenilla Feenatse L e neae s LomBeR i S 309 T Know
why the Caged Bird Sings (s.4. 1973 uat'lu A.d. 1977 165us93aiaudl
(Fmmy Award) 3 nn1awndnd L udisaeaule Tula (Nyo Boto)  ‘lunweud InThein

aﬂuﬂRGNTQﬂﬂuﬁﬁﬂﬁﬂﬂWﬂak%ﬂd Roots

EN 481 , 229



. va 4 d .
Badnlse3A19098U o sasunenuBuLeg An Gather Together in My
Name (p.d. 1974), Singin’ and Swingin® and Gittin> Merry Like
Christmas (a.d. 1976) wav The Heart of a Wnman (a.d. 1981)
aa ¢ v v o oo . .
NIAUWUEIBIINEILAULIR YwgRgaemuaaJust Gve He a Cool Drink
of Water Fore | Diiie (a.d. 1971), OhPray My Wngs Are Gonna Fit Me
well (a.d, 1975) And Still | Rise (a.d, 1978), Shaker, Wy Don't You
Sing ¢a.f. 1983), uar Now Sheba Sings the Song (a.d. 1987)
sodlse TR lowni3asl Know Wy the Caged Bird Sings
< [V wa q‘ & ﬁ ﬂ. vaja, f y
e weuuian L Beuded e 36 Saaut tu Sasusnuay ToEnt seuws Tu
y 4 « : -1
A.d. 1970 #a130987370 lAadda "Sympathy" saswas asisud duutd Fadilaleas
ABUNIA I
"I know why the caged birs sings, ah me,
. . . . . 2
When his wing is bruised and his bosom sores, --" &
-~ L d 5 1 D u / LR é -d
Tubed e @00 e usui W Eiedouda leadfue auar i e
« ‘ « ¢ r o, o~
(lassumnld (stamps) Tuna¥gandueutad (Arkaksas) mqumawgﬁwunuu%unqﬁuwﬂﬁ
v v < N I 3 - o e
Gauay eFuaTI0Id I TN AL LN INTINNE IR B garuiie Ty
dwmana linasam¥gauinluseninond 3wl 1930 sapaaunwidninAnaasdiagu
a o dldl @ L) [ 7 o 1 . €a . 23
U MUNEIMETINERITUNIENY  UREAII IMAT 1Tadsf L ntutliay (Racism)
1389 1 Know Why the Caged Bird Sings ﬁqmﬁwﬁwuﬂ1zn1ﬁﬁa LT suns s
Y ar v o ‘i a
AeafiudInnastnie uaxﬁzﬁauﬂﬁxNUﬂw1&ﬂaoﬁuaaﬂwquﬁqﬂnﬂﬁuazanjtﬁugﬁawuwa
& v o ﬁ " vads o d 4 - 24
wilantt warrnnigenieda  LDuassans ey Lmdad e BinadgEa L Tawils

v‘i ve v W v‘\dll ‘!Illla»
faniunen uauLQQTmTﬂLﬂguaiuﬂwsLnauaﬂﬂaﬂsxdmtﬁaau1111:

“Wien | wote | Know why the Caged Bird Sings, |

wasn't thinking nuch about ny ow life or ordinary.

230 EN481



I was thinking about a particular time in which

I lived and the influences of the time on a number

of people. I kept thinking what about that time?

what about the people around young Maya doing? I used

the central figure--myself--as a focus to show how

o : R . es
one person can make it through those times."
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I Have a Dream

Five score years ago, a great American, in whose symbolic
shadow we stand, signed the Emancipation Proclamation. This
momentous decree came as a great beacon light of hope to millions of
Negro slaves who had been searched in the flames of withering
injustice. It came as a joyous daybreak to end the long night of
captivity.

But one hundred years later, we must face the +tragic fact
that the Negro is still not free. One hundred years later, the life
of the Negro is still sadly crippled by the manacles of segregation
and the chains of discrimination. One hundred years later, the Negro
lives on a lonely island of poverty in the midst of a vast ocean of
material prosperity. One hundred years later, the Negro is still
languished in the corners of American society and find himself an
exile 1in his own land. So we have come here today to dramatize an
appalling condition.

In a sense we have come to our nation’s Capital to cash a
check. When the architects of our republic wrote the magnificent
words of the Constitution and the Declaration of Independence, they
were signing a promissory note to which every American was to fall
heir. This note was a promise that all men would be guaranteed the

unalienable rights of life, liberty, and the pursuit of happiness.
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It is obvious today that Anerica has defaulted on this
prom ssory note insofar as her citizens of color are concerned.
Instead of honoring this sacred obligation, America has given the
Negro people a bad check; a check which has cone back narked
"insufficient funds." But we refuse to believe that the bank of
just ice is bankrupt. W refuse to Dbelieve that there are
insufficient funds in the great vaults opportunity of this nation.
So we have cone to cash this check--a check that will give us upon
demand the riches of freedom and the security of justice. W have
also come to this hallowed spot to remnd America of the fierce
urgency of now. This is no time engage in the luxury of cooling off
or to take the tranquilizing drug of gradualism Now is the tinme to
make real the promses of Denocracy. Now is the time to rise from
the dark and desolate valley of segregation to oopen the doors of
opportunity to all of God's children. Nowis the time to 1 ift our
nation from the quicksands of racial injustice to the solid rock of
br ot her hood.

It would be fatal for the nation to overlook the urgency of
the nmonent and to underestimate the determnation of the Negro. This
swel tering sumrer of the Negro’'s legitimate discontent will not pass
until there is an invigorating autum of freedomand equality. 1963
is not an end, but a beginning. Those who hope that the Negro needed
to blow off steamand will now be content will have a rude awakening
if the Nation returns to businesss as usual. There will be neither

rest nor tranquility in America until the Negro is granted his
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citizenship rights. The whirlwinds of revolt will continue to shake
the foundations of our Nation until the bright day of Justice
emerges.

But there is something that I must say to my people who stand
on the warm threshold which leads into the palace of justice. In the
process of gainign our rightful place we must not be guilty of
wrongful deeds. Let us not seek to satisfy our thirst for freedom by
drinking from the cup of bitterness and hatred. We must forever
conduct our struggle on the hight plane of dignity and discipline.
We mnust not allow our creatiQe protest to degenerate into physical
violence. Again and again we must rise to the majestic heights of
meeting physical force with soul force. The marvellous new militancy
which has engulfed the Negro community must not lead us to a distrust
of all white people, for many of our white brothers, as evidenced by
their. presence here today, have éome the realize that their presence
here today, have come to realize that the destiny is tied up with our
destiny and their freedom is inextricably bound to our freedom. We
cannot, walk alone.

Aand as we walk, we must make the pledge that we shall march
ahead. We cannot turn back. There are those who are asking the
devotees of civil rights, "When will you be satisfied?" We can never
be satisfied as long as the Negro is the victim of the unspeakable
horrors of police brutality. We can never be satisfied as long as
our bodies, heavy with the fatigue of travel, cannot gain lodging in

the motels of the highways and the hotels of the cities. We can
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never be satisfied as long as a Negro in Mississippi cannot vote and
a Negro in New York believes he has nothing for which to vote. No,
no we are not satisfied, and we will not be satisfied until justice
rolls down like waters and righteousness like a mighty stream.

I am not unmindful that some of you have come here out of
great trails and tribulations. Some of you have come fresh from
narrow jail cells. Some of you have come from areas where your quest
for freedom left you battered by the storm of persecution and
staggered by the winds of police brutality. You have been the
veterans of creative suffering. Continue to work with the faith that
unearned suffering is redemptive.

Go back to Mississippi, go back to Alabama, go back to South
Carolina, go back to Georgia, go back to Louisiana, go back to the
sluns and ghettos of our modern cities, knowing that somehow this
situation can and will be changed. Let us not wallow in the valley
of despair.

I say to you today, my friends, that in spite of the
difficulties of the moment I still have a dream. It is a dreanm
deeply rooted in the American dream.

1 have a dream that one day this nation will rise up and live
outt the true meaning of its creed: '"We hold these +truths to be
selfevident; that all men are created equal."

I have a dream that one day on the red hills of Georgia the
sons of former slaves and the sons of former slaveowners will be able

to sit down together at the table of brotherhood.
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I have a dream that one day even the state of Mississippi, a
desert state swéltering with the heat of injustice and oppression,
will be transformed into an oasis of freedom and justice.

I have a dream that my four little children will one day live
in a nation where they will not be judged by the color of their skin
but by the content of their character.

I have a dream today.

I have a dream that one day the state of Alabama, whose
governor’s lips are presently dripping with the words of
interposition and multification, will be transformed into a
situation where 1little black boys and black girls will be able to
join hands with little white boys and white girls and walk together
as sisters and brothers.

I have a drean.

I have a dream that one day every valley shall be exalted,
evry hill and mountain shall be made low, the rough places will bhe
made plains, and the crooked places will be made straight, and the
glory of the Lord shall be revealed, and all flesh shall see it
together.

This is our hope. This is the faith with which I return to
the South. With this faith we will be able to hew out of the
mountain of despair a stone of hope. With this faith we will be able
to transform the jangling discords of our nation into a beautiful
symphony of brotherhood. With this faith we will be able to work

together, to pray together, to struggle together, to go to Jjail
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together, to stand up for freedom together, knowing that we will be
free one day.v

This will be the day when all of God’s children will be able
to sing with new meaning "My country® tis of thee, sweet land of
liberty, of thee I sing, Land where my fathers died, land of the
pilgrim’s pride, from every mountainside, let freedom ring."

And if America is to be a great nation this must become true.
So let freedom ring from the prodigious hilltops of New Hampshire.
Let freedom ring from the mighty mountains of New York. Let freedom
ring from the heightening Alleghenies of Pennsylvania!

Let freedom ring from the snowcapped Rockies of Colorado!

Let freedom ring from the curvacious peaks of California!

But not only that; let freedom ring from Stone Mountain of
Georgia!

Let freedom ring from Lookout Mountain of Tennessee!

Let. freedom ring from every hill and mole hill of
Mississippi. From very mountainside, let freedom ring.

when we let freedom ring, when we let it ring from every
village and every hamlet, from every state and every city, we will be
able to speed up that day when all of God’s children, black men and
white men, Jews and Gentiles, Protestants and Catholics, will be able
to join hands and sing in the Qords of the olf Negro spiritual, "Free

at last! free at last! thank God almighty, we are free at last!"
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MN: Richard Barksdale and Keneth Kinnamon, Black Writers of America

(New York: Macmillan, 1972), 871-3.

Questions

1. When and where is this speech delivered?

2. On what occasion is this speech delivered?

3. How is this speech delivered? Explain.

4. Explain "Five score years ago," "a great American," "the long
night of captivity," "a bad check," "an oasis of freedom and
justice.”

5. Explain the technique of repetition used in this speech and its
effect with examples.

8. Discuss the use of coherence and unity in this speech.

7. What did the Black people suffer from in this period?

8. Discuss the image of freedom used in this speech.

9. Cite the lines to illustrate Martin Luthering King’s concern of
moral idealism and optimism.

10. What is the dream? Can it be fulfilled? 1Is it similar to an
American dream?

11. Compare this speech with Magaret Walker’s "For My People."

12. Do you agree that this is one of Martin Luther Xing's

prestigeous speeches? Give reasons and examples to support your

answer.
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Remember

Remenber  me?

I amthe girl

with dark skin

Wose shoes are thin
with the wounded eye
and the nelted ear
with rotted teeth

1 amthe dark
rotted-toothed girl
with the wounded eye

and the nelted ear

| am the girl

holding the babies
cooking their neals
sweeping their vyards
washing their clothes
Dark and rotting

and wounded, wounded
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1. would give
to the human rance

only hope.

I amthe wonman

with teh blessed
dark skin

I am the woman

with teeth repaired
I am the woman

with the healing eye

The ear that hears

I am the woman: Dark
repaired, healed

1 istening to you.

I would give
to the human race

only hope.

| am the woman
offering two flowers

whose roots
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are twin

Justice and Hope

Let us begin27

W1t Sandi Russell, Render Me My Song: African-American Women Writers

from Slavery to Present (New York: St. Martin’s Press, 1990),

115-8.
Questions:
1. According to the poem, who is depicted? How does this person
. look physically? And how does this person think?
2. What is the toune of this poem?
3. Do you agree that this poem expresses Alice Walker'’s feminism?
why? Explain fully.
4. Explian the meaning and the tone of the following: "I am the
woman,' "the wounded eye." "two flowers," and "roots."
5. Discuss the choice of words and poetic style of this poem.
6. Do you like this poem or not? Why?
7. In which way is this woman different from the other black woman?
Explain fully.
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2. t?ao%u
Everyday Used
ALICE WALKER

I will wait for her in the yard that Maggie and | made so
clean and wavy yesterday afternoon. A Yard like this is more
comfortable than most people know. It is not just a yard. It is
like an extended living room. When the hard clay is swept clean as a
floor and the fine sand around the edges lined with tiny, irregular
grooves anyone can come and sit and look up into the elm tree and
wait for the breezes that never come inside the house.

Maggie will be nervous until after her sister goes: she will
stand hopelessly in corners homely and ashamed of the burn scars down
her arms and legs, eyeing her sister with a mixture of envy and awe.
She thinks her sister has held life always in the palm of one hand,
that “no” is a word the world never learned to say to her.

You' ve no doubt seen those TV shows where the child who has
“made it” is confronted, as a surprise, by her own mother and father,
tottering in weakly from backstage. (A pleasant surprise, of course:
What would they do if parent and child came on the show only to curse
out and insult each other?) On TV mother and child embrace and smile
into each other's faces. Sometimes the mother and father weep, the
child wraps them in her arms and leans across the table to tell how
she would not have made it without their help. | have seen these

programs.
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Somet.imes 1 dream a dream in which Dee and 1 are suddenly
brought together on a TV program of this sort. Out of a dark and
soft-seated limousine I am ushered into a bright room filled with
many people. There 1 meet a smiling, gray, sporty man like Johnny
Carson who shakes my hand and tells me what a fine girl I have. Then
we are on the stage and Dee is embracing me with tears in her eyes.
She pins on my dress a large orchid, even though she has told me once
that she thinks orchicds are tacky flowers.

In real life I am a large, big-boned woman with rough, man
working hands. In the winterl wear flannel nightgowns to bed and
overalls during the day. T can kill and clean a hog as mercilessly
as a man. My fat keeps me hot in zero weather. I can eat pork liver
cooked over the open fire minutes after it comes steaming from the
hog. One winter I knocked a bull calf straight in the brain between
the eyes with a sledge hammer and had the meat hung up to chill
before nightfall. But of course all this does not show on
television. I am the way my daughter would want me to be: a hundred
pounds lighter, my skin like an uncooked barely pancake. My hair
glistens in the hot bright lights. Johnny Carson has much to do to
keep up with my quick and witty tongue.

But that is a mistake. 1 know even before I wake up. Who
ever knew a Johnson with a quick tongue? Who can ever imagine me
looking a strange white man in the eye? It seems to me I have talked

to them always with one foot raised in flight, with my head turned in
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whichever way is farthest from them. Dee, though. She would always
look anyone in the eye. Hesitation was no part of her nature.

“How do I look, Mama?” Maggie says, showing just enough of
her thin body enveloped in pink skirt and red blouse for me to know
she’s there, almost hidden by the door.

“Come out into the yard,” | say.

Have you ever seen a lame animal, perhaps a dog run over by
some careless person rich enough to own a car, sidle up to someon who
is ignorant enough to he kind to him? That is the way my Maggie
walks. She has been like this, chin on chest, eyes on ground, feet
in shuffle, ever since the fire that burned the other house to the
ground.

Dee is lighter than Maggie, with nicer hair and a fuller
figure. She’s a woman now, though sometimes | forget. How long ago
was it that the other house burned7 Ten, twelve years? Sometimes I
can still hear the flames and feel Maggie’s arm sticking to me, her
hair smoking and her dress falling off her in little black papery
flakes. Her eyes seemed stretched open, blazed open by the flames
reflected in them. And Dee. | see her standing off under the sweet
gum tree she used to dig gum out of; a look of concentration on her
face as she-hot brick chimney. why don't you do a dance around the
ashes? 1’d wanted to ask her. She had hated the house that much.

I used to think she hated Maggie, too. But that was before
we raised the money, the church and me, to send her to Aughsta to

school. She used to read to us without pity; forcing words, lies,
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other folks’ habits, whole lives upon us two, sitting trapped and
ignorant  underneath ther voice. She washed us in a river of make
believe, burned us with a lot of knowledge we didn’t necessarily need
to know. Pressed us to her with the serious way she read, to shove
us away at Jjust the moment, like dimwits, we seemed about to
understand.

Dee wanted nice things. A yellow organdy dress to wear to
her graduation from high school; black pumps to match a green suit
she’d made from an old suit somebody gave me. She was determined to
stare down any disaster in her efforts. Her eyelids would not
flicker for minutes at a time. Often I fought off the temptation to
shake her. At sixteen she had a style of her own: and knew what
style was.

I never had an education myself. After second grade the
school was closed down. Don’t ask me why: in 1927 colored asked
fewer quéstions than they do now. Sometimes Maggie reads to me. She
stumbles along good-naturally but can’t see well. She knows she is
not bright. Like good looks and money, quickness passed her by, she
will marry John Thomas (who has mossy teeth in an earnest face) and
then I’11 be free to sit here and I guess just sing church songs to
myself. Although I never was a good singer. Never could carry a
tune. I was always better at a man’s job., I used to love to milk
till I was hoofed in the side in *49. Cows are soothing and slow and

won’t bother you, unless you try to milk them the wrong way.
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I have deliberately turned my back on the house. It is three
rooms, just like the one that burned, except the roof is tin; they
don't make shingle roofs any more. There are no real windows, just
some holes cut in the sides, like the portholes in a ship, but not
round and not square, with rawhide holding the shutters up on the
outside. This hose is in a pasture, too, like the other one. No
doubt when Dee sees it she will want to tear it down. She wrote me
once that no matter where we “choose” to live, she will manage to
come see us. But she will never bring her friends. Maggie and |
thought about this and Maggie asked me, “Mama, when did Dee ever have
any friends?”

She had a few Furtive boys in pink shirts hanging about on
wash-day after school. Nervous girls who never laughed. Impressed
with her they worshiped the well-turned phrase, the cute shape, the
scalding humor that erupted like bubbles in lye. She read to them.

When she was courting Jimmy T she didn’'t have much time to
pay to us, but turned all her faultfinding power on him. He flew to
marry a cheap gal from a family of ignorant flashy people. She
hardly had time to recompose herself.

When she comes | will meet--but there they are!

Maggie attempts to make a dash for the house, in her
shuffling way, but | stay her with my hand. “Come back here,” |
say. And she stops and tries to dig a well in the sand with her toe.

It is hard to see them clearly through the strong sun. But

even the first glimpse of leg out of the car tells me it is Dee. Her
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feet were always neat-looking, as if God himself had shaped them with
a certian style. From the other side of the car comes a short,
stocky wman. Hair is all over his head a foot long and hanging from
his chin like a kinky mule tail. I hear Maggie suck in her breath.
"Uhnnnh, " is what it sounds like. Like when you see the wringgling
end of a snake qust in front of your foot on the road. "Uhnnnh."

Dee next. A dress down to the ground, in this hot weather.
A dress so loud it hurts my eyes. There are yellows and oranges
enough to throw back the light of the sun. 1 feel my whole face
warming from the heat waves it throws out: Earrings, too, gold and
hanging down to her shoulders. Bracelets dangling and making noises
when she moves her arm up to shake the folds of the dress out of her
grmpits. The dress is loose and flows, and as she walks closer, I
like it. I hear Maiggie go "Uhnnnh" again. It is her sister’s hair.
It stands straight up like the wool on a sheep. It is black as night
and around the edges are two long pigtails that rope about 1like small
lizards disappearing behind her ears.

"Wa-su-Z0-Tean-o!" she says, coming on in that gliding way
the dress makes her move. The short stocky fellow the hair to his
navel is all grinning and he follows up with "Asalamalakim, my mother
and sister!" He moves to hug Maggie but she walks back, right up
against the back of my chair. T feel her trembling there and when 1
look up I see the perspiration falling off her chin.

"Don’t. get up," says Dee. Since I am stout it takes

something of a push. You can see me trying to move a second or two
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before 1 make 1it. She turns, showing white heels +through her
sandals, and goes back to the car. Out she pecks next with a
Polaroid. She stoops down quickly and lines up picture after picture
of me sitting there in front of the house with Maggie cowering behind
me. She never takes a shol without making sure the house is
included. When a cow comes nibbling around the edge of the yard she
snaps it and me and Maggie and the house. Then she puts the Polaroid
in the back seat of the car, and comes up and kisses me on the
forehead.

Meanwhile Asalamalakim is going through the motions with
Maggie’s hand. Maggie’s hand is as limp as a fish, and probably as
cold, despite the sweat, and she keeps trying to pull it back. It
looks like Asalamalakim wants to shake hands but wants to do it
fancy. Or maybe he don't know how people shake hands. Anyhow, he
soon gives up on Maggie.

L1] - "

"well," 1 say. Dee.

"No, Mama," she says. "Not ’Dee, ’Wangero Leewanika Kemanjo!"

"What happened to ’Dee’?" I wanted to know.

“She’s dead,"” Wangero said. "1 couldn’t bear it any longer
being named after the people who oppress me."

"You know as well as me you was named after your aunt Dicie,"
I said. Dicie is my sister. She named Dee. We called her "Big Dee"
after Dee was born.

"But who was she named after?" asked Wangero.

"] guess after Grandma Dee," 1 said.
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"And who was she named after?" asked Wangero.

L1}

"Her mother." 1 said, and saw Wangero was getting tired.
_ "That’'s about as far back as I can trance it," 1 said. Though, in
fact, 1 probably could have carried it back beyond the Civil War
through the bhranches.

"Well," said Asalamalakim, "there you are."

"Uhnnnh," I heard Maggie say.

“There 1 was not," I said, "before 'Dicie’ cropped up in our
family, so why should I try to trace it that far back?"

He Jjust stood there grinning, looking down on me 1ike
somebody wunspecting a Model A car. Every once in a while he and
Wangero sent‘eye singals over my head,

"How do you pronounce Lhis name?" I asked.

“You don’t have to call by it if you don’t want to," said
Wangero,

"Why shouldn’t 17" 1 asked. "If that’s what you want us to
call you, we'll call you."

"1 know it might sound awkward at first," said Wangero.

"I'1l get used to it," I said. "Ream it out again."

Well, soon we got the name out of the way. Asalamalakim had
a name twice as long and three times as hard. After I tripped over
it two or three times he told me to just call him Hakim-a-barber. I
wanted to ask him was he a barber, but I didn’t really think he was,

so I didn'’t ask.

254 EN 481



"You must belong to those beef-cattle peoples down the road,”
I said. They said "Asalamalakim" when they met you, too, but they
didn’'t shake hands. Always too busy: feeding the cattle, fixing the
fences, putting up salt-lick shelters, throwing down hay. When the

white folks poisoned some of the herd the man stayed'up all night

with rifles in their hands. | walked a mile and a half just to see
the sight.
Hakim-a-barber said, “I accept some of their doctrines, but

farming and raising cattle is not my style.” (They didn't tell me,
and | didn’'t ask, whether Wangero (Dee) had really gone and married
him.)

We sat down to eat and right away he said he didn't eat
collards and pork was unclean. Wangero, though, went on through the
chitlins and corn bread, the greens and everything else. She talked
a blue stread over the sweet potatoes. Everything delighted her.
Even the fact that we still used the benches her daddy made for the
table when we couldn’'t afford to buy chairs.

“Oh, Mama!” she cried. Then turned to Hakim'-a-barber. “I
never knew how lovely these benches are. You can feel the
rump prints,” she said, running her hands underneath her and along
the bench. Then she gave a sign and her hand closed over drandma
Dee’s butter dish. “That's it!” she said. "I knew there was
something 1 wanted to ask you if | could have.” She jumped up from
the table and went over in the corner where the churn stood, the milk

in its clabber by now. She looked at the churn stood, the milk in
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its clabber by now. She looked at the churn and looked at it.
“This churn top is what I need,” she said. "Didn’t Uncle
Buddy whittle it out of a tree you all used to have?" '

L1}

"Yes," T said.

"Uh huh," she said happily, "And I want the dasher, too."

"Uncle Buddy whittle that, too?" asked the barber.

Dee (Wangero) locked up at me.

"Aunt Dee’s first husband whittle the dash," said Maggie so
low you almost couldn’t hear her. "His name was Henry, but they
called him Stash."

"Maggie’s brain is 1like an elephant’s,” Wangero said,
laughing. "I can use the churn top as a centerpiece for the alcove
table,"” she said, sliding a plate over the churn, “and I'1] think of
something artistic to do with the dasher."

When she finished wrapping the dasher the handle stuck out.
I took it for a moment in my hands. You didn’t even have to look
close to see where hands pushing the dasher up and down to make
butter had left a kind of sink in the wood. In fact, there were a
lot of small sinks; you could see where thumbs and fingers had sunk
into the wood. It was beautiful light yellow wood, from a tree that
grew in the yard where Big Dee and Stash had lived.

After dinner Dee (Wangero) went to the trunk at the foot of
my bed and started rifling through it. Maggie hung back in the
kitchen over the dishpan. Out came Wangero with two quilts. They

had been pieced by Grandma Dee and then Big Dee and me had hung thenm
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on the quilt frames on the front porch and quilted them. One was in
the Lone Star pattern. The other was Walk Around the Mountain. In
both of them were scraps of dresses Grandma Dee had worn fifty and
more years ago. Bits and pieces of Grandma Jarell’s Daisey shirts.
And one teeny faded blue piece, about the size of a penny matchbox,
that was from Great Grandpa Ezra’s uniform that he wore in the Civil
War.

"Mama, " Wangero said sweet as a bird. "Can I have these old
quilts?”

I heard something fall in the skitchen, and a minute later
the kitchen door slammed.

"why don’t you take one or two of the others?" I asked.
"These old things was just done by me and Big Dee from some tops your
grandma pieced before she died.”

"No," said wangero. "I don’t want those. They are stitched
around the borders by machine."

"That makes them last better," I said.

"That’s not the point," said Wangero. '"These are all pieces
of dresses Grandma used to wear. She did all these stitching by
hand. Imagine!" She held the quilts securely in her arms, stroking
them.

"Some of pieces, like those lavender ones, come from old
clotﬁes her mother handed down to her," I said, moving up to touch
the quilts. Dee (Wangero) moved back just enough so that I couldn’t

reach the quilts. They already belonged to her.
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"Imgine!" she breathed again, clutching themclosely to her
hosom

"The truthis,” 1said, "I promsed to give themquilts to
Maggie, for when she marries John Thomas."

She gasped like a bee had stung her.

"Maggie can"t appreciate these quilts!" she said. "She'd

probably be backward enough to put them to everyday use."

"1 reckon she would," 1 said. "God knows | been saving’em
for long enough with nobody using'em 1 hope she will!" | didn't
want to bring up how | had offered Dee (wangero» a quilt when she
went away to college. Then she had told nme they were old-fashiosned,

out of style.
"But they are priceless!” she was saying now, furiously; for

she had a tenper. "Mggie would put themon the bed and in five
years they'd be in rags. Less that that!"

"She can always nake sone nore,” | said. "Mggie knows how
to quilt.”

Dee (Wangero) |ooked at ne with hatred. "You just wll not

under st and. The point is these quilts, these quilts!”
"Wll," 1said, stunped. "Wat would you do wth thenf"

"Hang them" she said. As if that was the only thing you

could do with the quilts.
Maggie by now was standing un the door. I could alnost hear

the sound her feet made as they scraped over each other.
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“She can have them, Mama," she said, like somebody wsed to
never winning anything, or having anything reserved fro her. "I can
‘member Grandma without the quilts.”

I looked at her hard. She had filled her bottom 1lip with
checker berry shuff and it gave her face a kind of dopey, hangdog
look. It was Grandma Dee and Big Dee who taught her how to quilt
herself. She locked at her sister with something like fear but she
wasn’t mad at her. This was Maggie’s portion. This was the way she
knew God to work.

When 1 looked at her like that something hit me in the top of
my head and ran down ﬁo the soles of my feet. Just like when I'm in
church and the spirit of Ged touches me and I get happy and shout. I
did scmething I never had done before: hugged Maggie to me, then
dragged her on into the room, snarched the quilts out of Miss
Wangero’s hands and dumped them into Maggie’s lap. Maggie just sat
there on my bed with her mouth open.

"Take one or two of the others," I said to Dee.
But. she turned without a word and went out to Hakim-a-barber.
"You Jjust don’t understand," she said, as Maggie and I came
out. to the car.
"what don’t I understand?" I wanted to know.

+

"Your heritage," she said. And then she turned to Maggie,
kissed her, and said, "You ought to try to make something of
yourself, too, Maggie. 1t’s really a new day for us. But from the

way you and Mama still live you’d never know it."
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She put on some sunglasses that hit everything above the +tip

of her nose and her chin.
1 Maggie smileds maybe at the sunglasses. But a real smile,
not scared. After we watched the car dust settle I asked Maggie to
bring me a dip of snuff. And then the two of us sat there Jjust

enjoying, until it was time to go to the house and go to bed.

yun: Braided Lives, An Anthology of Multicultural American Writing

(Minnesota: Minnesota Humanities Commissoin, 1991), 191-9.

Questions

1. In which period does the story happen? How do you know?

2. Compare the characteristics of the narrator and her younger
daughter with her elder daughter and her boyfriend.

3. How did the narrator learn to survive? Wwhat does she represent.?

4.  What do the narrator and her younger daughter symbolyze?
what. about Dee and her hoyfriend? |

5. What is the symbol of the quilts in the story? How are they
different. from the other modern facilities?

6. Cite the folk elements seen in the story.

7. Discuss Alice’s Walker’s writing techniques.

8. Do you agree that Alice Walker is a genuine feminist? Discuss.
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*There can be no question that
minstrels, once the blacks had
themselves eatmggzig;eaci in them.,
provided the first professional
training ground for the black

man in the American theatre. "

Clinfon F. Oliver: ConlLemporary Black Drama



