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ﬂgﬁﬂ wuntAtl. Home to Harlem
TTaUNEER 7 useninadied
The lovely trees of Seventh Avenue were a vivid flamegreen.
Children, lightly clad, skipped on the pavement. Lingt open
coats prevailed and the smooth hare throats of brown girls
a token as charming as the first - pussy-willows. Far high
over all, the sky was a grand blue benediction, and beneath
it the wonderful air of New York tasted like fine dry

champaigne.

imvaTueuusEem 7 luSua hed

The broad pavements of Seventh Avenue were colorful with
promanaders. Brown babies in white carriages pushed by
little black brothers wearing nice sailor suits. All the
various and varying pigmentation of the human race were
assembled there; dim brown,clear brown, rich brown, chestnut,
copper, yellow,near-white, mahogany, énd gleaming anthracite.
Charming brown matrons, drak nursemaids pulled zigzag course
by their retive little charges.....

And the elegant strutters in faultless spats; West
Indians carrying canes and wearing trousers of a different
pattern from their coats and vests, drawing sharp comments
from their Afro-Yank rivals.

ﬁuw: Stewart Benedict, The Literary Guide to the United States (New

York: Facts on File, 1981), 28-9.
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pane winiad. 3wl
If We Must Die
If we must die, let it not be like hogs
Hunted and penned in as inglorious spot,
While round us bark the mad and hungry dogs,

Making their mook at our accursed lot.

If we must die, O let us nobly die,
So that our precious blood may not be shed
In vain; then even the monsters we defy

Shall be constrained to honor us though dead!

0 kinsmen! we must meet the common foe!
Though far outnumbered let us show us brave,

And for their thousand blows deal one deathblow!
What though before us lies the open grave?
Like men we’ll face the murderous, cowardly pack,

Pressed to the wall, dying, but fighting back!

ﬁu1: Richard Barksdale and Kenneth Kinnamon, Black Writers of America

(New York: Macmillan, 1972), 493-4.
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Quest.ions
1. What is depicted in this poem?
2. What is the tone of this poem?
3. What kind of animal image is depicted in this poem?
4. Who stands for hogs? And who stands for dogs?
5, What does the pget ask his fellow friends to do if they must
die?
6. Why must they die?
7. Cite the lines that impress you most and discuss why they

impress you.

The Lynching
His Spirit in smoke ascended to high heaven.
His father, by the cruelest way of pain,
Had bidden him to his bosom once again;
The awful sin remained still unforgiven.

All night a bright and solitary star

(Perchance the one that ever guided him,

Yet gave him up at last to Fate’s wild whim)

Hung pitifully o’er the swinging char.

Day dawned, and soon the mixed crowds came to view
The ghastly body swaying in the sun.

The women thronged to took, but never a one

Showed sorrow in her eyes of steely blue.
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And little lads, lynchers that were to be,
Danced round the dreadful thing in fiendish glee.

ﬁu1: Richard Barksdale and Kenneth Kinnamon, Black Writers of America

(New York: Macmillan, 1972), 494.

Questions
1. What is lynching?
2. What is depicted in this poem?
3. Who is lynched? And why?
4, Why is there a bright and solitary star in the sky?
5. Point out the words indicating the act of lynching?

6. Who is "the mixed crowds?"

7. Explain "the swinging char,"" the ghastly body," "steely blue,"

"lynchers that were to be," and "the dreadful thing."
8. Find the contrast between "Death" and "Life" in this poem,
9. Explain the last two lines.
10. What type of poem is this? Identify the rhyme scheme in

poem.

Like a Strong Tree
Like a strong tree that in the virgin earth
Sends far its roots through rock and loam and clay,
And proudly thrives in rain or time of dearth,

When dry waves scare the rain-come sprites away;

EN 481

this

151



Like a strong tree that reaches down deep, deep,
For sunken water, fluid underground,

Where the great-ringed unsightly blind worms creep,
And queer things of the nether world abound:

So would I live in rich imperial growth,

Touching the surface and the depth of things,
Instinctively reponsive unto both,

Tasting the sweets of being, fearing no stings,
Sensing the subtle spell of changing forms,

Like a strong tree against. a thousand storms.

d
ny1: Richard Barksdale and Kenneth Kinnamon, Black Writers of America

(New York: Macmillan, 1972), 4%4.

Questions
1. Who or what is like a strong tree? And why?
2. Why is a strong tree important to the poet?
3. What can a strong tree do physically and spiritually?
4. VWhat is the tone of this poem?
5. What did the poet convey to his reader?
6. Explain "the greatly-ringed unsightly blind worms creep," and
"queer things of the nether world abound.”
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Tiger
The white man is a tiger at my throat,
Drinking my blood as my life ebbs away,
And muttering that his terrible striped coat
Is Freedom’s and portends the Light of Day.
Oh white man, you may suck up all my blood
And throw my carcassrinto potter’s field,
But never will I say with you that mud
Is bread for Negroes! Never will I yield.
Europe and Africa and Asia wait
The touted New Deal of the New World’s hand!
New systems will be built on race and hate,
The Eagle and the Dollar will command.
Oh Lord! My body, and my heart too, break-
The tiger in his strength his thirst must slake!

"37: Richard Barksdale and Kenneth Kinnamon, Black Writers of America

(New York: Macmillan, 1972), 496.

Questions
1. What or who is compared to a tiger? And why?
2. Why does the poet not say "mud is bread for Negroes?"
3. What is "New Deal?"
4. Wwhat are "The Eagle" and “"the Dollar?"”

5. What is the poet’s prediction?
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6. Wit is the tone of this poem Explain.
7. Wat kind of feeling is aroused in this poenf

Areri ca
Although she feeds me bread of hitterness,
And sinks into ny throat her tiger's tooth,
Stealing ny breath of life, | will confess
I love this cultured, hell that tests ny youth!
Her vigor flows like tides into ny blood,
Gving me strength erect against her hate.
Her bigness sweeps ny being like a flood.
Yet as a rebel fronts s king in state,
| stand. within her walls with not a shred
of terror, malice, not a word of jeer.
Darkly | gaze into the days ahead,
And see her mght and granite wonders there,
Beneath the touch of Tine's unerring hand,

Like priceless treasures sinking in the sand.

'ﬁm: Richard Barksdal e and Kenneth Kinnamon, Bl ack Witers of America

(New York: Macm|lan, 1972), 496.
Questions

1. According to the poem what is personified as "she?"

2. Wat kind of life does the poet |ive? How do the reader know?
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3. What feeling does "her tiger’s tooth" convey to the reader?

what image does it render?

4. what is "cultured hell?" what technique is this?

5. Find the words that depict America’s grandeur and power.

wWhat is "her might and granite wonders
8. What is "like priceless treasures sink
9, What is the main idea of this poem?
10. Wwhat part of the U.S.A. is depicted

relate to the black man’s life in the

The Harlem Dancer

How does the poet feel living in such state?

there?"

ing in the sand?"

in this poem? How does it

1920s7

Applauding youths laughed with young prostitutes

And watched her perfedt, half-clothed body sway:

Her voice was like the sound of blended flutes

Blown by black players upon a picnic day.

She sang and danced on gracefully and calm,

The light gauze hanging loose about

her form;

To me she seemed a proudly-swaying palm

Grown lovelier for passing through a storm.

Upon her swarthy neck black shiny curls

Luxuriant. fell; and tossing coins in praise,

The wine-flushed, bold-eyed boys, and even the girls,

Devoured her shape with eager, pass

EN 481
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But looking at her falsely-smiling face,

I knew her self was not in that strange place.

Fa: Stewart Benedict, The Literary cuide to the United States (New

York: Facts on File, 1981), 27-32.

Questi ons
1.  What kind of place is depicted in this poem? And where is it'7
2. Who is depicted in this poem?
3. Point out the contrast between the natural and unnatural
elements.
4. Describe the Black girl in the poem.
5. What does the poet want to convey to his reader?
6. What represents natural beauty in this poem?
7. What are the man-made qualities in this poem?
8. Why does the poet use the word “devoured?” What feeling or
image does it give7
9. Why does the Black girl have “falsely-smiling face?”
10. Explain the line “Grown lovelier for passing through a storm.”
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LATUR AaLau. "From the Dark Tower"
From the Dark Tower
We shall not always plant while others reap
The golden increment of bursting fruit,
Not always countenance, abject and mute,
That lesser men should hold their brothers cheap;
Not everlastingly while others sleep
Shall we beguile their limbs with mellow flute
Not always bend to some more‘subtle brute;
We were not made eternally to weep.
The night whose sable breast relieves the stark
white stars is no less lovely being dark,
And there are buds that connot bloom at all
In light, but orumple, piteous, and fall;
So in the dark we hide the heart that bleeds,

And wait, and tend our agonizing seeds.

71z Richard Barksdale and Keneth Kinnamon, Black Writers of America

(New York: Macmillan, 1992), 534.

Questions
1. What type of poem is this? Explain with illustration.
2. Cite the lines that characterize the mood of the pbem.
3. What images are seen in this poem?

4, Wwhat is the subject natter of this poem?
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8. What is the poet’s implication in this poem?

6. What is the connotation of "the dark tower?"

uaedd A8, ndnwud

The Negro'Speaks of Rivers

I’ve known rivers:

I’ve Known rivers ancient as the world and
older than the flow of human blood in human
veins.

My soul has grown deep like the rivers.

I bathed in the Euphrates when dawns were
young.

I built my hut near the Congo and it lulled me
to sleep.

I tooked upon the Nile and raised the pyramids
above it,,

I heard the singing of the Mississippi when Abe
Lincoln went down to New Orleans, and I’ve
seen its nuddy bosom turn all golden in the
sunset.,

I’ve known rivers:

Ancient, dusky rivers.

My soul has grown deep like the rivers.

ﬁuﬁz Richard Barksdale and Kenneth Kinnamon, Black Writers of America

(New York: Macmillan, 1972), 139.
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Questions

1.

Do you agree that Langston Hughes’s style in this poem is similar
to Carl Sandburg’s? Why or why not?

what kind of poem is this?

Which rivers is the poet spesking of7? Why?

wWhat is the poet’s depiction of the rivers in Africa? And what
is that of the Mississippi?

What technique is used when the poet says "ancient as the
world," "deep like the rivers?"

What is the connotation of "when dawns were young,” "it lulled

L

me to sleep,” and "ancient, dusky rivers."

What message does the poet want to convey to his reader?

I, Too
I, too, sing Americs.
I am the darker brother.
They send me to eat in the kitchen
When company comes,
But I laugh,
And eat well,

And grow strong.

Tomorrow,
I'1]1 be at the table

When company comes.
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Nobody’1l dare
Say to me,
"Eat in the kitchen,"

Then.

Besides,
They’1]l see how beautiful I am
And be ashamed-

I, too, am America.

#u1: Richard Barksdale and Keneth Kinnamon,-Black Writers of America
(New York: Macmillan, 1992), 517-3.
Questions
1. What can the first person "I" in this poem connotate?
2. It is said that the style of this poem is similar to that of
Walt Whitman. Do you agree or not? Explain.
3. What nmessage is conveyed in this poem?
4. What kind of feeling is aroused when the poet says
But I laugh,
And eat well,
And grow strong.
5. Explain "I, Too sing America."
6. Is this poem similar or dissimilar to a poem prior to period?
Explain.

7. Explain the poet’s use of setting in this poem.
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The Weary Blues
Droning a drowsy syncopated tune,
Rocking back and forth to a mellow croon,
I heard a Negro play.
Down on Lenox Avenue the other night
By the pale dull pallor of an old gas light
" He did a lazy sway....
He did a lazy sway....
To the tune o’those Weary Blues.
With his ebony hands on each ivory key
He made that poor piano moan with melody.
O Blues!
Swaying to and fro on his rickety stool
He played that sad raggy tune like a musical
fool.
Sweet Blues!
Coming from a black man’s soul.
O Blues!
In a deep song voice with a melancholy tone
T heard that Negro sing, that old piano moan
"Ain’t got nobody in ail this world,
Ain’t got nobody but ma self. -
I’s gwine to quit ma frownin’

And put ma troubles on the shelf.”
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Thump, thump, thump, went his féot on the
floor.
He played a few chords then he sang some
more-
"I got the Weary Blues
And I can’t be satisfied.
Got the Weary Blues
And can’t be satisfied-
1 ain’t happy no mo’
And I wish that I had died.”
And far into the night he crooned that tune.
The stars went out and so did the moon.
The singer stopped playing and went to bed
wWhile the Weary Blues echoed through his head
He slept like a rock or a man that's dead.

Richard Barksdale and Keneth Kinnamon, Black Writers of America

(New York: Macmillan, 1992), 519.

Questions

1.

162

What. part of New York is the poet depicting in this poem?

And what kind of life is depicted?

What kind of musical instrument does the poet mention?

What kind of place is the poet depicting? dGive a clear picture

of this place.
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What type of music does the man in the poem sing? Give some
characteristics of this type of music.

Through the man’s musical performance, what does the poet imply
about the Black man’s life in an urban city during the 13820s7?
List some dialect used in the poem and discuss ils effect.

Is the poem sad? What technique does the poet use to create
this sadness? (dive some examples.

How does the last line "He slept like a rock or a man that’s

dead" justify the Black man’s nature in general?

One-Way Ticket
I pick up my life
And take it with me
And I put it down in
Chicago, Detroit,
Buffalo, Scranton,
Any place that is
North and East-

and not Dixie.

I pick up my life

And take it on the train

To Los Angeles, Bakersfield,
Seattle, Oakland, Salt Lake,

Any place that is
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North and west-

And not South.

I am fed up

With Jim Crow laws,
People who are cruel
And afraid,

Who lynch and run,

Who are scared of me

And me of them.

1 piék up my life
And take it away

On a one~way ticket-
Gone up North,

Gone out West,

Gone!

< . . . .
Mu1: Richard A. Baker, Jr., Black Literature in America (New York:

McGraw-Hill, 1971), 196-7.

Questions

1.

2.

164

What cities does the poet prefer to go? And why?

What part

indicate?

of the U.S.A. are those cities

in? What does this
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3. Where does the poet refuse to go? List all his reasons.
4. what kind of humor is shown when the poet says:
Who are scared of me
And me of them.
5. Give the possible meanings of "one-way ticket."
6. What techniques are used in the poem? Arevthey effective?

T. Discuss the Negroes® plight in this period.

Cross

My old man’s white old man

And my old mother'*s black.

If ever I cursed my white old man

I take my curses back.
If ever I cursed my black old mother
And wished she were in hell,
I'm sorry for that evil wish
And now I wish her‘wéll.

My old man died in a fine big house.

My ma died in a shack.

1 wonder where I'n gonna die,

Being neither white nor black?

ﬂu1= Richard A. Baker Jr., Black Writers of America (New York:

. Macmillan, 1992), 519.
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Questions
1. What does the poet talking about?
2. Cite the irony used in this poem.
3. Point out the contrast and its effect in the poem.
4. What does "cross" mean? Give its synonenme.

5. Wwhat does the poet want to voice?

Refugee in America
There are words like Freedonm
Sweet and wonderful to say.
On my heart-strings freedom sings
All day everyday.

There are words like Liberty
That almost make me cry.
It you had known what I knew

You would know why.

#nw: Richard A. Baker, Jr.,rBlack Literature in America (New York:
McGraw-Hill, 1971), 194.
Questions
1. Who is the "Refugee" in America? Why dbes the poet use such a
name? |
2. What does the poet tragically want?
3. Why do such words as "freedom" and "liberty" make the poet cry?
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4, Through the poem, what kind of experience is the Black man
enduring?
5. Explain the style used in this poem.
W nued. cane
Song of the Son
The sky, lazily disdaining to pursue
The setting sun, too indolent to hold
A lengthened tournament. for flashing gold,

Passively darkens for night’s barbecue,

A feast of moon and men and barking hounds,
An orgy for some genius of the South
With blood-hot eyes and cane-lipped scented mouth,

Surprised in making folk-sengs from soul sounds.

The sawmil! blows its whistle, buzz-saws stop,
And silence breasks the bud of knoll and hill,
Soft settling pollen where plowed lands fulfill

Their early promise of a bumper crop.

Smoke from the pyramidal sawdust pile
Curls up, blue ghosts of trees, tarrying low
Where only chips and stumps are left to show

The solid proof of former domicile.
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Meanwhile, the men, with vestiges of pomp,
Race memories of king and caravan,
High-priests, an ostrich, and a juju-man,

Go singing through the footpaths of the swamp.

Their voices rise..the pine trees are guitars,

Strumming, pine~needles fall like sheets of rain..

Their voices rise..the chorus of the cane

Is caroling a vesper to the stars..

O singers, resinous and soft your songs
Above the sacred whisper of the pines,

Give virgin lips to cornfield concubines,

Bring dreams of Christ to dusky cane-lipped throngs.

nun: Houston A. Baker, Jr., Black Literature in America (New York:

McGraw-Hill, 1971), 184-5,

Questions
1. From the poem, what part of the U.S.A. is mentioned?
2. VWhat is depicted? Answer fully.
3. What is the tone of this poem?
4, State the folk elements depicted.
5. What is the poet’s implication? Discuss.
6. Comment Jean Toomer’s style of prose. Give examples to
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Storm Ending
Thunder blossoms gorgeously above our heads,
Great, hollow, bell-like flowers,
Rumbling in the wind,
Stretching clappers to strike our ears...
Full-lipped flowers
Bitten by the sun
Bleeding rain
Dripping rain like golden honey--
And the sweet earth flying from the thunder.

M1t Richard A. Baker, Jr., Black Literature 1in America (New

McGraw-Hill, 1971), 163-5.

Questions
1. What image does the poet describe?
2. What is depicted?
3. What does the poet want to convey to the reader?
4. When victory comes, what happens?

5. 1Is this a beautiful poem? Why?
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aLaL Ran. The New Negro
¢ have tonorrow
Bright before us

Like a flane!

Yesterday, a night-gone thing

A sun-down nane.

And down today
Broad arch above the road we cane.

& march!

?'un: Richard Barksdale and Keneth Kinnamon, B ack Witers of Anerica
(New York: Macm|lan, 1992), 576.

Questions

1. Wat type of poemis this?

2. Howis it different fromthe poens of the former periods?
3. What does the poet want the black people to have? Wy?

4. Explain the image of the New Negroes.
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"The hopes and drecams of the

t wenti es fluttered down sl owl y;
the gramophones ground t o a
halt, and society Jgrew melancholy

as the Depression settled over
Ameri ca, . ¥

Houston A Baker, Jr.: Black Literature in Anerica



