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Aada Inag "on Being Brought from Africa to America"

On Being Brought from Africa to America

'Twas mercy brought me from my pagan land,
Taught my benighted soul to understand

That there’s a God, that there’s a Saviour too:
Once I redemption neither sought nor knew.

Some view our sable race with scornful eye,

"Their colour is a diabolic die."”
Remember, Christians, Negroes, black as Cain,

May be refin’d, and join th’ angelic train.

ﬁu1: Richard Barksdale and Keneth Kinnamon, Black Writers of America

{New York: Macmillan, 1972), 41.

Questions

1. 1In which ways is this poem similar to a classic poen?

2. What is the tone of this poem?

3. Explain "my pagan land,” "My benighted soul,” "our sable race,”
" a diabolic die," "Cain," and " th’angelic train.”

4, What is the main idea of this opem?
5. What do the reader learn about Africa and its people?
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6. According to this poem, will you accept Phillis Wheatley as a

Black poetess? Why or why not? Discuss freely.

To the University of Cambridge,
in New England
While an intrinsic ardor prompts to write,
The muses promise to assist my oens;
'Twas not long since I left my native shore
The land of errors, and Egyptian gloom:
Father of mercy, ’'twas thy gracious hand
Brought me in safety from those dark abodes.
Students, to you 'its giv’n to scan the heights

Above, to traverse the ethereal space,
And mark the systems of revolving worlds.
Still more, ye sons of science ye receive
The blissful news by messengers from heav’n
How Jesus’blood for your redemption flows.
See him with hands out-stretcht upon the cross;
Immense passion in his bosom glows;
He hears revilers, nor resents their scorn:
what matchiess mercy in the Son of God!
When the whole human race by sin had fall’n,
He deigned to die that they might rise again,
And share with him in the sublimest skies,

Life without death, and glory without end.
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Improve your privileges while they stay,
Ye pupils, and each hour redeem, that bears
Or good or bad report of you to heav’n.
Let sin, that baneful evil to the soul,
By you be shunn’d, nor once remit your guards
Suppress the deadly serpent in its egg.
Ye blooming plants of human race divine,
An Ethiope tells you ’tis your greatest foes;
Its transient sweetness turns to endless pain,

And in immense perdition sinks the soul.

hu: Richard Barksdale and Keneth Kinnamon, Black Writers of America

(New York: Macmillan, 1972), 41.

Questions

1.

2.

84

How did the poet open her poem?

wWhere did the poet come from? How did she call that place?
Discuss the form of this poem.

What images are used in the poem? And why?

what is the poet’s expectation after death?

What. is the main idea of this poem?

Is this poem similar to any classic poem you have read?
Discuss with details.

what is the tone of this poem?
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9. Does the poem tell the reader anything about Phillis Wheatley
herself?

10. Do you accept that this is a poem written by a Balck slave?
Why or why not? Discuss.

- I'4 £ . .
iAW @InuNAT (David Walker) Appeal

Preamble

My dearly beloved Brethren and Fellow Citizens:-Having
travelled over a considerable portion of these United States, and
having, in the course of my travels, taken the most accurate
observations of things as they exist-the result of my observations
has warranted the full and unshaken conviction that we (coloured
people of these United States,) are the most degraded, wretched, and
abject set. of beings that ever lived since the world began; and I
pray God that none like us ever may live again until time shall be no
more. They tell us of the Israelites in Egypt, the Helots in Sparta,
and of the Roman Slaves, which last were made up from almost every
nation under heaven, whose sufferings under those ancient and heathen
nations, were, in comparison with ours, under this enlightened and
Christian nation, no more than a cypher-or, in other words, those
nations of antiquity, had but 1little more among them than the name
and form of slavery; while wretchedness and endless miseries were
reserved, apparently in a phial, to be poured out upon our fathers,

ourselves and our children, by Christian Americans!
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These positions I shall endeavour, by the help of the Lord,
to demonstrate in the course of this APPEAL, to‘the satisfaction of
the mosst incredulous mind-and may God Almighty, who is the Father
of our Lord Jesus Christ, open your hearts to understand and believe
the truth.

The causes, my brethren, which produce' our wretchedness and
miseries, are so very mnumerous and sggravating, that I believe the
penonly of a Josephus or a Plutarch, can well enmumerate and explain
them. Upon subjects, then, of such incomprehensible magnitude, so
impenetrable, and so notorious, I shall be obliged to omit a large
class of, and content myself with giving you an exposition of a few
of those, which do indeed rage to such an alarming pitch, that they
cannot but be a perpetual source of terror and dismay to every
reflecting mind.

I am fully aware, in making this appeal to my much afficted
and suffering brethren, that I shail not assailed by those whose
‘greatest earthly desires are, to keep us in abbect ignorance and
wretchedness, and who are of the firm conviction that Heaven has
designed us and our children to be slaves and beasts of burden to
them and their children. I say, I do not only expect to be held up
to the public as an ignorant, impudent and restless disturber of the
public peace, by such avaricious creatures, as well as a mover' of
insubordination--and perhaps put in prison or to death, for giving a
superficial exposition of our miseries, and exposing tyrants. But I

am persuaded, thatmany of my brethren, particularly those who are
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ignorantly in league with slave holders or tyrants, who acquire their
daily bread by the blood and sweat of their more ignorant brethrén——
and not a few of those too, who are too ignorant"to see an inch
beyond their noses, will rise up and call me cursed-Yea, the Jjealous
ones among us will perhaps use more abject subtlety, by affifming
that this work is not worth perusing, that we are well situated, and
there is no use in trying to better our condition, for we canndt. I
will ask one question here. -Can our condition be any worse? -éﬁn it
be more mean and abject? If there are any changes, will they not be
for the better, though they may abpear for the worst at first? Can
they get us any lower? Where can they get us? They are afraid to
treat. us worse, for they know well, the day they do it fthey are .
gone. But against all accusations which may or ban be :preferred
against me, I appeal to Heaven for my motive in writing——Whoi kﬁows
that my object is, if possible, to awaken in the breasts of my
afflicted, degraded and slumbering brethren, a spirit of inquiry,and

investigation respecting our miseries and wretchedness in this

The sources from which our miseries are derived, and on which
I shall comment, I shall not combine in one, but shall put them
underdistinct heads and expose them in their turni;in doing which,
keeping truth on my side, and not departing from the strictest rules
of morality, I shall endeavour to penetrate, search out, and lay them
openfor your inspection. If you cannot or will not profit b& ﬁhem, I

shallhave done my duty to you, my country and my God.
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<
nu1: Richard Barksdale and Keneth Kinnamon, Black Writers of America

(New York: Macmillan, 1972), 154.

Questions

1. What kind of literature is this?

2. Comment the technicques used in this excerpt.

3. What did the author want for his Black fellows?

4. What is the tone of this excerpt? Why was it prohibited once?
5. What is the contradiction in this excerpt?

6. Point out the words or phrases that convey the author’ racial

commitment.

td7LAaIn finand. Narrative of the Life of Frederick Douglass, an
American Slave
from Narrative of the Life of
Frederick Douglass, an American Slave

Chapter X

I left Master Thomas’s house, and went to live with Mr.
Covey, on the 1st of January, 1833. I was now, for the first time in
my life, a field hand. In my new employment, I found myself even .
more awkward than a country boy appeared to be in a large city. I
had been at my new home but. one week before Mr. Covey gave me a very
severe whipping, cutting my back, causing the blood to run, and
raising ridges on my flesh as large as my little finger. The details

of this affair are as follows: Mr. Covey sent me, very early in the
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morning of one of our coldest days in the month of January, to the
woods, to get a load of wood. He gave me a team of unbroken oxen.
He told me which was the in-hand ox, and which the off-hand one. He
then tied the end of a large rope around the horns of the in-hand
ox, and gave me the other end of it, and told me, if the oxen started
to run, that I must hold on upon the rope. I had never driven oxen
before, and of course I was very awkward. I, however, succeeded in
getting to the edge of the woods withlittle difficulty; but I had got
a very few rods into the woods, when the oxen took fright, and
started full tilt, carrying the cart against trees, and over stwumps,
in the most frightful manner. 1 expected everymoment that my brains
would be dashed out against the trees. After running thus for a
considerable distance, they finally upset the cart, dashing it with
great force against a tree, and threw themselves into a dense
thicket. How I escaped death, I do not know. There I was, entirely
alone, in a thick wood, in a place new to me. My cart was upset and
shatteted, my oxen were entangled among the young trees, andthere was
none to help me. After a long spell of effort, I succeeded in
getting my cart righted, my oxen disentangled, and again yoked to the
cart. I now proceeded with my team to the place where I had, the day
before, been chopping wood, and loaded my cart pretty heavily,
thinking in this way to tame my oxen. I then proceeded on my way
home. I had now consumed one half of the day. I got out of the
woods safely, and now felt out of danger. I stopped my oxen to open
the weeds gate; and just as I did so, before I could get hold of my
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ox-rope, the oxenagain started, rushed ﬁhrough the gate, catching it
between the wheel and the body of the cart, tearing it to pieces, and
coming within a few inches of crushing me against the gate-post.
Thus twice, in one short day, I escaped death by the merest chance.
On my return, I told Mr. Covey what had happened, and how it
happened. He ordered me to return to the woods again immediately, I
did so, and he followed on after me. Just as I got into the woods,
he came up and told me to stopmy cart, and that he would teach me
how to trifle away my time, and break gates. He then went to a large
gumwtree, and with his axe cut . three large seitches, and, after
triﬁming them up neatly with his pocket-knife, he ordered me to take
off my clothes. I made him no answer, but stood with my clothes on.
He repeated his order. 1T still made him no answer, nor did I move to
strip myself. Upon this he rushedat me with the fierceness of a
tiger, tore off my clothes, and lashedme till he had worn out his
switches, cutting me so savagely as to leave the marks visible for a
long time after. This ﬁhipping was the first of a number just 1like

it, and for similar offences.

ﬁuw: Richard Barksdale and Keneth Kinnamon, Black Writers of America

(New York: Macmillan, 1972), &9.
Questions

1. In which period does this narrative belong to?

2. What section of the whole autobiography does this chapter come
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from? And where does it take place?

3. Discuss the animal imagery employed in this chapter.

4. What do the reader learn about slavery from this chapter?

5.7 wWhat kind of movement is seen in the story? What does it
symbolize? State each symbol clearly.

6. How does this autobiographical work constitute to the Black

literature?

Chapter XI

I found employment, the third day after my arrival, in
stowinga sloop with a load of oil. It was new, dirty, and hard work
for me; but 1 went at it with a glad heart and a willing hand I was
now my own master, It was a happy moment, the rapture of which can
be under stood only by those who have been slaves. It was the first
work, the reward of which was to be entirely my own. There was no
Master Hugh standing ready, the moment I earned the money, to rob me
of it. I worked that day with a pleésure I had never before
experienced. I was at work for myself and newly-married wife. It
was to me the startingpoint of s new existence. When I got through
with that job, I went in pursuit of a Jjob of calking; but such was
the strength of prejudice against color, among the white calkers,
that they refused to work with me, and of course I could get no
employment. Finding my trade of no immediate benefit, I threw off my
calking habiliments, and prepared myself to do any kind of work 1

could get to do. Mr.
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I am told that colored persons can now get employment at
calking in New Bedford-a result of anti-slavery effort. Johnson
kindly let me have his wood-horse and saw, and I very soon found
myself a plenty of work. There was no work too hard-none too dirty.
I was ready to saw wood, shovel coal, carry wood, sweep the chimney,
or roll oil casks, all of which I did for nearly three years in New
Bedford, before 1 hecame known to the antislavery world.

In about four months after I went to New Bedford, there came
a young man to me, and inquired if I did not wish to take the
"Liberator." I told him I did; but, Jjust having made my escape from
slavery, T remarked that I was unable to pay for it then. 1,
however, finally became a subscriber to it. The paper came, and 1
read it from week to week with such feelings as it would be quite
idle for me to attempt to describe. The paper became my meat and my
drink. My soul was set all on fire. Its sympathy for my
brethren in bonds-its scathing denunciations of slave~holders-its
faithful exposure of slavery--and its powerful attacks wupon the
upholders of the institution--sent a thrill of joy through my soul,
such as I had never felt before! |

1 had not long been a reader of the "Liberator,” before I got
a pretty correct idea of the principles, measures and spirit of the
anti-slavery reform. I took right hold of the cause I could do but
little; but what T could, I did with a joyful heart, and never felt
happier than when in an anti-slavery meeting. I seldom had much

to say at the meetings, because what I wanted to say was said so much
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better by others. But, while sttending an anti-slavery convention
at Nantucket, on the 11th of August, 1841, I felt strongly moved
to speak, and was at the same time much urged to do so by Mr. William
C. Coffin, a gentleman who had heard me speak in the colored people’s
meeting at New Bedford. It was a severe cross, and I took it up
reluctantly. The truth was, 1 felt myself a slave, and the idea of
speaking to white people weighed me down. I spoke but a few moments,
when I felt a degree of freedom, and said what 1 desired with
considerable ease. From that time until now, I have been engaged
in pleading the cause of my brethren--with what success, and with

what devotion, I leave those scquainted with my labors to decide.

Yu1: Richard Barksdale and Keneth Kinnamon, Black Writers of America

(New York: Macmillan, 1972), B88.

Questions

1. What happened to the narrator in this chapter?

2. Is it true that the story is compared to a journey? 1If so, where
does the journey start and end?

3, Cite examples of racial prejudice.

4, From this chapter, why is literacy important for the narrator?

5. What does ‘The paper became my meat and my drink’ mean? Explain.

6. What is the setting in this chapter? And does it symbolize
anything?

7. What is the contrast between chapter X and chapter XI7?
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8.

9‘

94

What kind of work is this? What is its tone?

What did the narrator do at the end? Why?
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*"During the i?jii?t;ar—<3752211‘ SpPAan,
some matters remained
provokingly constant——such
as cultural alienation,

literary stereotyping,

discrimination in the 1abor
and housing markets, and
segregation in the usse of
public accommodat ions and
facilities——but in other
respects there were changes

as the decades rolled by-*
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