‘So you decided to come? she said, putting out her
hand.

‘Yes, I came last night, and called this afternoon at
your hotel. They told me you had come here, and |
looked about for you. ’

‘The others are inside, ’ said Isabel.

‘| dign’t come for the others,’ Gilbert Osmond mur-

mured, smiling.

The Portrait of a Lady
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Magazine

aud wud lanan 131y “Preface to the Portrait of a Lady” D6uLé)
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altogether in the sense of a single character, the character
and aspect of a particular engaging young worman, (o
which all the usual elements of a ‘subject,” certainly of a

1
setting, were to need to be super-added.
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The point is, however, that this single small corner-stone,
the conception of a certain young woman affronting her
destiny, had begun with being ail my outfit for the large

2
building of ‘The Portrait of a Lady’

mSLN%ﬂJUfTU‘U:mﬂﬁMIEN ‘a particular engaging young woman’ %38

[sabel Archer @8 389512284 The Portrait of a Lady HULBY

1
Henry James, “Preface to the Portrait of a Lady,” The Art of the
Novel (New York : Charles Scribner’s Sons, 1934) 42.

2
Ibid., p.42.
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She left the drawing - room and wandered about—

strolled into the library and along the gallery of

pictures, where, in the deep silence, her footstep made
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an echo. Nothing was changed, she recognized
everything that she had seen years before, it might have
been only yesterday that she stood there. She reflected
things change but little, while people change so much,
and she became aware that she was walking about as
her aunt had done on the day that she came to see her in

Albany. She was changed enough since then - that had
been the beginning. (524; ch. 54)
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‘It will certainly confirm your dangerous tendencies

The peril for you is that you live too much in
the world of your own dreams. . . . You’re too fasti-
dious; you’ve too many graceful illusions. Your newly
—acquired thousands will shut you up more and more
to the society of a few selfish and heartless people

who will be interested In keeping them up . . . you '

think you can lead a romantic life. . . (201; ch. 20).
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Our heroine had always passed for a person of resources
and had taken a certain pride in being one, but she
envied the talents, the accomplishments, the aptitudes,
of Madame Merle. She found hersdf desiring to

emulate them, and in this and other ways Madame

Merle presented herself as a model.
‘I should like to be like that!’ Isabel secretly exclaimed,
(175; ch.19)
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e ‘He’s devoted to her, and if it were a career to be an excellent father he’d
be very distinguished.” (183; ch.19) uwduaufdaINn 89N Wy Wda 1@
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‘Who are you—what are you?’ Isabel murmured. What
have you to do with my husband?!’ It was strange
that, for the moment, she drew as near to him as if she
had loved him.

‘Ah, then you take it heroically! I am very sorry. Don’t
think, however, that I shall do so.’

‘What have you to do with me?’ Isabel went on.
Madame Merle slowly got up, stroking her muff, but

not removing her eyes from Isabel’s face.

‘Everything!’ she answered. (477; ch.49)
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to thank!” (515; ch.52)
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Isabel is Emersonian in her independence and self-

reliance and Goethean in her passion for growth and

3
knowledge.
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It was Isabel’s misfortune that she mistook the polished
surface for the reality and interpreted as a noble
detachment and disinterestedness what wgs merely
emptiness, and it was her weakness that she was too

much concerned with appearances and that on one side

® Edward Wagenknecht, “Achievement : The Portrait of a Lady,” The
Novels of Henry James (New York : Frederick Lengar Publishing Co.,1983)
89.
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of her nature she preferred art to life and theory to

4
experience.
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* Ibid., p.89.
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‘We needn’t speak to understand each other,’ she said
‘I don’t believe that such a generous mistake as yours
can hurt you for more than a little.’

‘Oh, Ralph, I am very happy now,’ she cried, through
her tears. ' )

‘And remember this,” he continued, ‘that if you have

been hated, you have aiso been loved.’ (532; ch.54)
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ady aus wud uanludmhuaades The Portrait of a Lady 11 ‘Isabel,
coming into the drawing-room at Gardencourt, . . . finds Madame Merle in
possession of the place, . . . a turning point in her life. 4 @uUI and nlaw
Basl¥h mswudu anenw dida e ovinlufionas Biwa arfized

5
Henry James, “Preface to the Portrait of a Lady,” The Art of the Novel
(New York : Charles Scribner’s Sons, 1934) 48.
° Ibid., p.56.

"Ibid., p.56.
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But she simply does not love him, and at the time she
receives his proposal she has not yet got sufficiently
tired of trying her wings so that she wishes to be

swallowed up in what she sees as the establishment to

8
which he belongs.

o358 Lowua (Darrel Abel) FANUAUADIEAUTUAUIUA LBLUBNEIIN
WEAUHEEMIUGNIUAY BBSA IDSLUBSAY W12 ‘She fears social commit-

- - . + ey - 9
ment, which would be so entire in Warburton’s system of civilization.’

dmdu weathd pae Fdugmeamudenfivadnwaudsuadu
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® Edward Wagenknecht, “Achievement : The Portrait of a Lady,” The
Novels of Henry James (New York : Frederick Ungar Publishing Co., 1983)
88. ' |
? Darrel Abel, A Simph’ﬁed Approach to Henry James (New York :

Barron’s Educational Series, Inc., 1963) 50.
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‘Marrying Goodwood would have been a yielding of her womanhood to his
manhood. 0 waz ‘She fears her own sex, iready'to respond to Goodwood’s
manhood. = :nmmumﬁué’w‘luﬂsmﬁuﬁ I,'U"l‘UE]ﬂ'j’l ‘Isabel is afraid of sex and
consequently, in a way, of life.” MMNUUANEIT 1auS and ladpdadoe ‘sex’
TumwienlFlumnmswufusswhednauazgeeduietunanaislas -
wwmzlumngaeigmenudnwalinumuazguisa Minuwendnh

L‘Tjumsﬂqm%'wmmm %4 ‘she has been roused as never before in her life.’
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Osmond, a widower with an almost grown-up daughter,
is more like a father than a lover. And as a ‘nobody,’

visible only as an ‘incarnation of taste,” he does not

10
Ibid.,p.50
11
Ibid.,p.50
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carry with him and impose upon his wife the

: 12
responsibility of maintaining a system.

Lawadgdinsaiiimsidruatdanesanaudiuiwzdumaann
melu fs anudamdinzlugusindauasluguzdadidean Isabel’s choice
of Osmond is instinctively a determination not to mature as a woman and a

13
social creature.’

snlssduvieidinsaifuinn de asuavzasdasdeiidnuaiiumsay
WU ‘open ending’ #a gawanseaznluldan q w9 eumeuazes
auaeh ludmusdsndulum fadide aasweud Wi q fieadh wegn
waanarnesaanmuaiamsussnuraasalifienugues dnlugudsly
ﬁwﬁuma:ﬁmﬁﬂmﬁﬂaﬂwuﬁuamiﬁ'a%ﬁmfjﬁu.eiﬁamuua:’l%’quw Weih
Ansanauiidevasdriuaiifaiuudaniludsiigndas  avswadilaldlion
fnlusadidamilandulun daddn sasuaud dawuFsameglicaiia
DOANDUN L58UDNT ‘One must accept one’s deeds. 1 married him before all
the world. 1 was perfectly free; it was impossible to do anything more
deliberate.’ (450; ch.47) MIUGBUED ATSUENIIY HaNEDY  GNjIasaad
w%’nﬁ’nﬁn“’u@'mﬂﬂuﬁmmdwhUﬁapmﬁwﬁuﬁugm ‘marriage meant that
a woman should cleave to the man with whom, uttering tremendous vows, she
had stood at the altar.’ wanmntudzrvadedyaniuunudiheassnsull
wazisaRluauRsnmdaudoya i

12
Ibid.,p.50.

13
Ibid.,p.50.
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There is one feminist point of view that puts a positive
construction on her action ! awful as he 18, Osmond is
preferable to the more aggressively masculine Caspar,
and Isabel goes back to him to show solidarity with

12
Pansy, and protect her.

UNHOMaY (Excerpt)
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While this exchange of pleasantries took place between the two, Ralph
Touchett wandered away a little, with his usual slouching gait, his hands in his
pockets, and his little rowdyish terrier at his heels. His face was turned towards
the house, but his eyes were bent, musingly, upon the lawn; so that he had been

an object of observation to a person who had Just made her appearance in the

1
‘ Virginia Llewellyn Smith, Henry James and the Real Thing : A
Modern Reader’s Guide (New York : St. Martin’s, 1994) 65.
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doorway of the dwelling for some moments before he perceived her. His attention
was called to her by the conduct of his dog, who had suddenly darted forward,
with a little volley of shrill barks, in which the note of welcome, however, was
more sensible than that of defiance. The person in question was a young lady,
who seemed immediately to interpret the greeting of the little terrier. He advanced
with great rapidity, and stood at her feet, looking up and barking hard;
whereupon, without hesitation, she stooped and caught him in her hands, holding
him face to face while he continued his joyous demonstration. His master now
had had time to follow and to see that Bunchie’s new friend was a tall girl in a
black dress, who at first sight looked pretty. She was bare—headed, as if she were
staying in the house—a fact which conveyed perplexity to the son of its master
conscious of that immunity from visitors which had for some time been rendered
necessary by the later’s ill health. Meantime the two other gentlemen had also
taken note of the new-comer.

“Dear me, who is that strange woman?” Mr. Touchett had asked.

“Perhaps it is Mrs. Touchett’s niece—the independent young lady,” Lord
Warburton suggested. “I think she must be, from the way she handles the dog.”

The collie, too, had now allowed his attention, to be diverted, and he
trotted towdrd the young lady in the doorway, siowly setting his tail in motion as
she went.

“But where is my wife, then?” murmured the old man.

“I suppose the young lady has left her somewhere: that’s a part of the
independence.”

The girl spoke to Ralph, smiling, while she still held up the terrier. “Is
this your little dog, sir?”

“He was mine a moment ago; but you have suddenly acquires a re-

markable or of property in him.”
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