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The story had held us, Yound the fire,
sufficiently breafhless, but except the obvious remark
that it was gruesome, as on Christmas Eve jn an old
house a strange tale should essentially be, I remember
no comment uttered till somebody happened to note it
as the only case he had met in which such a visitation
had fallen on a child. The case, I may mention, was
that of an apparition in just such an old house as had
gathered us for the occasion—an appearance, of a
dreadful kind, to a little boy sleeping in the room with

his mother and waking her up in'the terror of it;, waking
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her not to dissipate his dread and soothe him to sleep
again, but to encounter also, herself, before she had
succeeded in doing so, the same sight that had shocked
him. It was this observation that drew from Douglas—
not immediately, but later in the evening—a reply that
had the interesting consequence to which 1 call
attention. Someone eise told a story not particularly
effective, which I saw he was not following. This I
took for a sign that he had himself something to
produce and that we should only have to wait. We
waited in fact till two nights later; but that same
evening, before we scattered, he brought out what was
in his mind. '

‘I quite agree—in regard to Griffin’s ghost, or
whatever it was=—that its appearing first to the little boy,
at so tender an age, adds a particular touch. But it’s not
the first occurrence of its charming kind that I know to
have been concerned with a child. If the child gives the
effect another turn of the screw, what do you say to two
children—?~

‘We say, of course,” somebody exclaimed, ‘that
they give two turns! Also that we want to hear about

them.’
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At the little town of Vevey, in Switzerland,
there is. a particularly comfortable hotel. There are,
indeed, many hotels; for the entertainment of tourists is
the business of the place, which, as many travelers will
remember, is seated upon the edge of a remarkably blue

lake —=a lake that it behooves every tourist to visit. The

shore of the lake presents an unbroken array of '

establishments of this order, of every category, from the
‘grand hotel’ of the newest fashion, with a chalk-white
front, a hundred balconies, and a dozen flags flying
from its roof, to the little Swiss pension of an elder day,
with jts name inscribed in German-looking lettering
upon a pink or yellow wall, and awkward summerhouse
in the angle of the garden. One of the hotels at Vevey,
however, is famous, even classical, being distinguished
from many of its upstart neighbours by an air both of
luxury and of maturity. In this region, in the month of
June, American travelers are extremely numerous; il
may be said, indeed, that Vevey assumes at this period
some of the characteristics of an American watering
place. There are sights and sound which evoke a
vision, an echo, of Newport and Saratoga. There is a
flitting hither and thither of ‘stylish’ young girls, a
rustling of muslin flounces, a rattle of dance music in
the morning hours, a sound of high-pitched voices at all
times. You receive an impression of these things at the
excellent inn of the ‘Trois Couronnes,’ and are trans;
ported in fancy to the Ocean House or to Congress Hall.
But at the ‘Trois Couronnes,’ it must be added, there

are other features that are much at variance with these
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suggestion | neat German waiters, who look like
secretaries of legation; Russian princesses sitting in the
garden; little Polish boys walking about, held by the
hand, with their governors; a view of the snowy crest of
the Dent du Midi and the picturesque towers of the
Castle of Chillon.
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Indeed one of the chief functions of dialogue is here the

- gradual revelation of the facts of the story,—both the

primary data, on which the story is based, and also the
further incidents which take place within the proper

9
limits of the story.
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Yale University Press, 1918) 77.
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‘That’s- a kind of expiation of wrongs?
Gracious,” she added before he could speak, ‘how
intensely you make me see her!’

‘If you see h;er,’ Strether dropped, ‘it’s all
that’s necessary.’

She really seemed to have her. ‘I feel that. She
is, {n spite of everything, handsome.’

This at least enlivened him. ‘What do you mean
by everything 7’

‘Well, I mean you.” With which she had one
of her swift changes of ground. ‘You say the concern
needs looking after; but doesn’t Mrs. Newsome look
after it?’

‘So far as possible. She’s wonderfully able, but
it’s not her affair, and her life’s a good deal over-
charged. She has many, many things.’

‘And you also?’

‘Oh yes— I’ve many too, if you will.’

‘I see. But what I mean is,” Miss Gostrey
amended, ‘do you also look after the business?’

‘Oh no, I don’t touch the business.’

‘Only everything else?’

‘Well, yes some things.’ -

‘As for instance—?’

Strether obligingly thought. ‘Well, the Re-
view.’

“The Review? you have a Review ?’
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‘Certainly. Woollett has a Review—which Mrs.
Newsbme, for the most part, magnificently pays for and
which I, not at all magnificently, edit. My name’s on
the cover,’ Strether pursued, ‘and I’'m really rather
disappointed and hurt that you seen never to have heard
of it.’

She neglected for a mbmcnt this grievance.
‘And what kind of a Review is it?’

His serenity was now completely restored.
‘Well, it’s green.’

‘Do you mean in political colour as they say
here—in thought?’

‘No, I mean the cover’s green—of the most
lovely shade.’

‘And with Mrs. Newsome’s name on it too?’

He waited a little. ‘Oh, as for that you must
Jjudge if she peeps out. She’s behind the whole thing;
but she’s of a delicacy and a discretion—!’

Miss Gostrey took it all. ‘I’m sure. She would
be. I don’t underrate her. She must be rather a swell.’

‘Oh yes, she’s rather a swell!’

‘A Woollett swell—bon! I like the idea of a
Woollett swell. And you must be rather one too, to be
so mixed up with her.’

‘Ah no,’ said Strether, ‘that’s not the way it
works.’

But she had already taken him up. ‘The way it
works—you needn’t tell me!—is of course that you

efface yourself.’
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‘With my name on the cover?’ he lucidly
objected.

‘Ah but you don’t put it on for yourself.’

‘I beg your pardon—that’s exactly what I do put
it on for. It’s exactly the thing that I’m reduced to
doing for myself. It seems to rescue a little, you see,
from the wreck of hopes and ambitions, the refuse-heap
of disappointments and failures, my one presentable
little scrap of an identity.’

On this she looked at him as to say many
things, but what she at last simply said was: ‘She likes
to see it there.You’re the bigger swell of the two,’ she
immediately continued, ‘because you think you’re not
one. She thinks she is one. However,” Miss Gostrey
added, ‘she thinks you’re one too. You’re at all events
the biggest she can get hold of.” She embroidered, she
abounded. ‘T don’t say it to interfere between you, but
on the day she gets hold of a bigger one—!’ Strether
had thrown back his head as in silent mirth over
something that struck him in her audacity or felicity,
and her flight meanwhile was already higher. “Therefore
close with her—!’

‘Close with her?’ he asked as she seemed (o
hang poised.

‘Before you lose your chance.’
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But no English novelist, Z think, has reduced it fo such
a system and made it so organic and indispensable a
part of his method. . . . In James it is much more
deliberately used as a technical device. Ir is his trick for
giving a dramatic cast to the narrative, for making the

10
‘characters tell his own story.

M EUS @ud LT lunsda

I L] kY L] Aﬂ' o A
Twnudsutnusn 9 fa OudsuilduiuGaamnmd i @
wad 1 wiastedle  senn waRdseuhmwsizillsslaauazdasdlaidl
anuvangFugaumnnmiiaudumanuluznaas 9 uetenssiuddianune
4 [ o o [~ ] ] o
mslsmwiuendneoiueamide sudsslensn 1 de3saenglsiansy
wasiimsldmwendssinadaaunsnations

He believed that Europe was made for him, and not
he for Europe. He had said that he wanted to improve
his mind, but he would have felt a certain embar-
rassment, a certain shame, even—a false shame,
possiblyif he had caught himself looking intellec-
tually into the mirrors.

(The American)

" Inid.,p.77.
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All this admitted, Newman enjoyed his journey, when
once he had fairly entered the current, as profoundly as

the most zealous dilettante.

(The American)

Two years later Mrs. Sloper gave birth to a second
infant—an infant of a.sex which rendered the poor child,
to the Doctor’s sense, an inadequate substitute for his
lamented first-born, of whom he had promised himself

to make an admirable man.

(Washington Square)

She was very quiet and very comme il faut, she wore
white puffs; she spoke to no one, and she never dined at

the table d’h dte.
(Daisy Miller)
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‘Far from this,’ she pursued, ‘far from them—’
‘She may be different? She may be free?’ I seized her
almost with joy. ‘Then, in spite of yesterday, you

believe —.’
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‘In such doings?’ Her simple description of them
required, in the light of her expression, to be carried no
further, and she gave me the whole thing as she had

never done. ‘I believe.’
dndladamintluepufiagfauauazunlnsayaieanuduiug
sevinluadnu Uwas eduv ﬁms’lﬁaﬁwmuﬁﬂqmﬂ%a

‘He was looking for little Miles.” A portentous clearness
now possessed me. ‘That’s whom he was looking for.’
‘But how do you know?’

‘I know, I know, I know!” My exaltation grew. ‘And
you know, my dear!’

She didn’t deny this, but I required, I felt, not even so
much teiling as that. She resumed in a moment, at any
rate.

‘What if he should see him?’

‘Little Miles? That’s what he wants!’

She looked immensely scared again. *The Child?’

‘Heaven forbid! The man. He wants to appear to them.’
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The tortuous wall-girdle long since snapped, of the
little swollen city, half held in place by careful civic
hands—wanders in narrow file between parapets
smoothed by peaceful generations, pausing here and
there for a dismantled gate or bridged gaps with rises
and drops, steps up and steps down, queer twists, queer
contacts, peeps into homely streets and under the brows
of gables, views of cathedral tower and waterside fields,

of huddled English town and ordered English country.
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