By some queer irony, a writer from the New World in

an era when Americans were preoccupied with ever
widening frontiers and material things—arrived upon the
scene of the Old World to set the house of fiction in
order. To this Henry James dedicated the whole of his
life. He became, in his time—and reaching over info
ours the first great theorist and scholar in the art which

he himself practiced with such distinction.

Leon Edel
The Untried Years . 1843-1870
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When he began to record the history of the American
abroad—the chronicles of the Daisy Millers and France
Dossons, the Roderick Hudsons and Christopher
Newmans™ he was reaching into his own authentic
experience . . . . Henry James had placed himself

on superior plane of observation, a wing over two

1
worlds, the Old and the New.
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The failure of Guy Domville was a fortunate crisis In
that it led to a renewal of his aspiration and powers as a

novelist; and in the period that followed his methods

3
reached their final maturity.
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Poor Winterbourne was amused, perplexed, and
decidedly charmed. He had never yet heard a young
girl express herself in just this fashion; never, at least,
save in cases where to say such things seemed a kind of
‘demonstrative evidence of a certain laxity of deport-
ment. And yet was he to accuse Miss Dai;s?y Miller of
actual or potential inconduite, as they said at Geneva?
He felt that he had lived at Geneva so long that he had

lost a good deal; he had become dishabituated to the
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American tone. Never, indeed, since he had grown old
enough to appreciate things, had he encountered a
young American girl of so pronounced a type as this.
Certainly she was very charming, but how deucedly
sociable! Was she simply a pretty girl from New York
State? Were they all like that, the pretty girls who had
a good deal of gentlemen’s society? Or was she also a
designing, an audacious, an uncrupulous young person?
Winterbourne had lost his instinct in this matter, and his
reason could not help him. Miss Daisy Miller looked
extremely innocent. Some people had told him that,
after all, American girls were exceedingly innocent. and
others had told him that, after all, they were not. He
was inclined to think Miss Daisy Miller was a flirt—a
pretty American flirt. He had never, -as yet, had any
relations with young ladies of this category. He had
known, here in Europe, two or three women—persons
older than Miss Daisy Miller, and provided, for
respectability’s sake, with husbands—who were great
coquettes—dangerous, terrible women, with whom
one’s relations were liable to take a serious turn. But
this young girl was not a coquette in that sense; she was
very unsophisticated; she was only a pretty American
flirt. Winterbourne was almost grateful for having found
the formula that applied to Miss Daisy Miller. He
leaned back in his seat; he remarked to himself that she
had the most charming nose he had ever seen;, he
wondered what were the regular conditions and limita-

tions of one’s intercourse with a pretty American flirt.
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It presently became apparent that he was on the way to

learn.
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What he saw was exactly the right thing—a boat
advancing round the bend and containing a man who
held the paddles and a lady, at the stern, with a pink
parasol. It was suddenly as if these figures, or
something like them, had been wanted in the picture,
had been wanted more or less all day, and had now
drifted into sight, with the slow current, on purpose to
fill up the measure. They came slowly, floating down,
evidently directed to the landing—place near their
spectator and presenting themselves to him not less
clearly as the two persons for whom his hostess was
already preparing a meal. For two very happy persons
he found himself straightway taking them—a young man
in shirt sleeves, a young woman easy and fair, who had
pulled pleasantly up from some other place and, being
acquainted with the neighbourhood, had known what
this particular retreat could offer them. The air quite
thickened, at their approach, with further intimations;
the intimation that théy were expert, familiar, frequent
—that his wouldn’t at all events be the first time. They
knew how to do it, be vaguely felt—and it made them
but the more idyllic, though at the very moment of the

impression, as happened, their boat seemed to have
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begun to drift wide, the oarsman letting it go. It had by
this time none the less come much nearer—mear enough
for Strether to dream the lady in the stern had for some
reason taken account of his being there to watch them.
She had remarked on it sharply, yet her companion
hadn’t turned round; it was in fact almost as if our
friend had felt her bid him keep still. She had taken in
, something as a result of which their course had
wavered, and it continued to waver while they just
stood off. This little effect was sudden and rapid, so
rapid that Strether’s sense of it was separate only for an
instant from a sharp start of his own. He too had within
the minute taken in something, taken in that he knew
the lady whose parasol, shifting as if to hide her face,
made so fine a pink point in the shiming scene. It was
toc prodigious, a chance in a million, but, if he knew
the lady, the gentleman, who still presented his back
and kept off, the gentleman, the coatless hero of the
idyll, who had responded to her start, was, to match the

marvel, none other than Chad.
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‘She is a young lady, ’ said Mrs. Costello,
‘who has an intimacy with her mamma’s courier?

‘An intimacy with the courier? the young man
demanded.

‘Oh, the mother is just as bad! They treat the
courier like a familiar friend—ike a gentleman. |
shouldn’t wonder if he dines with them. Very likely they
have never seen a man with such good manners, such
fine clothes, so like a gentleman. He probably
corresponds to the young lady’s idea of a Count. He sits
with them in the garden, in the evening. [ think he
smokes. '

Winterboume listened with interest to these
disclosures; they helped him to make up his mind about
Miss Daisy. Evidently she was rather wild, ‘Well,” he
said, ‘I am not a courier, and yet she was very
charming to me. ’

‘You had better have said at first.” said Mrs.
Costello with dignity, ‘that you had made her ac-
quaintance. ’

‘We simply met in the garden, and we talked a
bit. ’

‘Tout bonnement! And pray what did you say?

‘I said | should take the liberty of introducing

her to my admirable aunt. ’
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‘I am much obliged to you.’

‘It was to guarantee my respectability,” said
Winterboume. ,

‘And pray who isto guarantee hers?’

‘Ah, you are cruel!’” said the young man. ‘She's
a very nice girl. * *You don’'t say that as if you believed

it, ? Mrs. Costello observed.
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| got hold of Mrs. Grose as soon after this as |
could; and | can give no intelligible account of how I
fought out the interva. Yet | ill hear myself cry as |
fairly threw myself into her arms. ‘They know=—it’s too
monstrous: they know, they know! '’

‘And what on earth-?" | felt her incredulity as
she held me.

‘Why, all that we know—and heaven knows
what else besides!” Then, as she released me | made it
out to her, made it out perhaps only now with full
coherency even to myself. ‘Two hours ago, in the
garden ’—f could scarce articulate- ‘Flora saw! ’

Mrs. Grose took it as she might have taken a
blow in the stomach. ‘She has told you? she panted.

‘Not a word-that's the horror. She kept it to
herselfl The child of eight, that child’ Unutterable still

for me, was the stupefaction of it.
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Mrs. Grose of course could only gape the wider.
“Then how do ybu know?’

‘I was there— saw with my eyes : saw that she
was perfectly aware.’

‘Do you mean aware of him?’

‘No—of her.’ I was conscious as I spoke that I
looked prodigious things, for I got the slow reflection of
them in my companion’s face. ‘Another person—this
time; but a figure of quite as unmistakable horror and
evil . a woman in black, pale and dreadful—with such
an air also, and such a face!—on the other side of the
lake. I was there with the child —guiet for the hour;
and in the midst of it she came.’

‘Came how—from where?’

‘From where they come from! She just ap-
peared and stood there—but not so near.’

‘And without coming nearer?’

‘Oh, for the effect and the feeling, she might
have been as close as you!’

My friend, with an odd impulse, fall back a
step. ‘Was she someone you’ve never seen?’

‘Yes. But someone the child has. Someone you
have.” Then, to show how I had thought it all out :
‘My predecessor—the one who died.’

‘Miss Jessel??
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She might fairly, as she watched them, have missed it
as a lost thing, have yearned for it for the straight
vindictive view, the rights of resentment, the rage of
Jealousy, the protests of passion, as for something she
has been cheated of not least; a range Iof feeling which
for many women would have meant so much, but which
for me husband’s wife, for her father’s daughter figured
nothing nearer to experience than a wild eastern
caravan, looming into view with crude colours in sun,
fierce pipes in the air, high spears against the sky, all a
thrill, a natural joy to mingle with, but turning short

before it reached her and plunging into other defiles.
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! Marshall Spiegel, Henry James (New York : Bamnes & Nobel,
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