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3. U9 N. WAL A, gﬂﬁaa

3. T2 laaTINUAIIINAANNVBIAITT ANVAARIIIFTIA mﬂﬁq@
N. ANNAANUANLRIBINNAAUTUYDINIAAUNATITUN
Aa A QI d' & l 3 a dl'
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3. DNNNTD
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4. lwunanunanaiatnda ki uazaaudiniy

A28819N 1  The king died and the queen died.

ﬁ'aazhoﬁ 2 The king died and the queen died of grief.
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A28879N 3 The king died. Then, the queen died.

4.1 dratstalenasanudidnaninuessiin Story
N. 92887197 1
o oA
9. @8N 2
) . A
A. 9288197 3

3. Ma81aN 1 way 3

4.2 arastalanassnudiinnanuvaIsnin Plot
N. A2a819N 1
P, @a8IN 2
' ' A
A. A1881IN 3

3. Ma81IN 1 way 3

Y K 1 o 1 1 dq, o J s ] dq' ¥ ad o
5. lﬁunﬂﬂmmumammavlﬂu LLﬂz@l@Uﬂ']ﬂ']N'J'WI'J?JEJ']G%I“ﬁﬂE]']ﬁI%ﬂ']‘J%']Lﬁ%@

(Presentation Technique) 35la

A10819

'Have the police done anything Godfrey?'

'Nothing whatever.'

"It is certain, | suppose, that the three men who laid the trap for you were the
same three men who afterwards laid the trap for Mr. Luker?'

'Humanly speaking, my dear Rachel, there can be no doubt of it.'

'And not a trace of them has been discovered?

'‘Not a trace.'

Moonstone, Collins

N. Interior Monologue
2. Dramatic Monologue

f. Letter Narration
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3. Direct Speech

6. lAundnuiaiwalatiddallsh wazaaudiniuinaiag19nlenad s lwniTiILEna

(Presentation Technique) 35la

Dick Boulton came from the Indian camp to cut up logs for Nick's father. He
brought his son Eddy and another Indian named Billy Tabeshaw with him. They came in

through the back gate out of the woods, Eddy carrying the long cross- cut saw.

The Doctor and the Doctor's Wife, Hemingway

nN. Report

2. Dramatic Monologue
A. Soliloquy

3. Direct Speech

7. lwin@neianuaiatinea lud LLamauﬁ’]mm’lgLﬂﬂudwm@m’mﬁ@mﬂgmaa

(Point of View) ludiala

When | was a little girl growing up in the hills of Western Pennsylvania, the
world around us was a lot different from what it is today. Then there were fields and
meadows of wildflowers: daisies, Queen Anne's Lace, wild asters, red clover and in the
Fall the stately goldenrod. There were patches of woods, In the Spring the ground in
these woods was a carpet of violets. You could pick a big bunch in no time. Once |
found a white one. It was not really white, but a very pale washed-out blue. It looked

white alongside the others.

Down Memory Lane, Viola A. Brady

N. First-Person Point of View
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9. Second-Person Point of View

f. Third-Person Point of View

J. Omniscient Point of View

8. dratvaa U 1Spusuaslenuiila

A8 My love is like a red, red rose.

. Love NU Red

. Love Nu Red, red rose

> 2 2

. My love NU Red

. My love AU Red, red rose

<o

9. lvinfnwaualatnssialus LLa:mauﬁflmu’hﬁﬁﬂmﬁalﬂgﬂéfmﬁq@

A28819 | am like the Sun.
A28819 | am the brightest star in the sky. | feel hot and sweat over all
the time. | am sick of getting up so early in the morning and

appear at the horizon everyday in the east.

o , = P o A % A € ) > A = P
n. @]'JaU']\‘]LL‘JﬂLﬂiU'ULV]ﬂUELTﬂuﬂUWiza’]ﬂ@]ﬂ (the Sun) FanaagNnEeIl I ULy
v a o A € 1 a o q ¥o ) o . .
E:{lfll JUNUNITINAULTULA U?ﬂuLL@]lﬂjﬂ’]LWlﬂ@qﬂﬂu (the brightest star in the sky)

o | < a = v A [y A € ' o A
. @nﬂﬂ’]\‘iLLiﬂLﬂuﬂfliLUSUULﬂUUELmUH () nU WILaINeY (the Sun) RIUAIDENINRD
& ! P v A P A o« A €
Lﬂuﬂ’]iﬂqﬂﬂa@ﬂ']']llgﬁﬂ“llﬂﬂ;dlﬂlﬂu U] LRUAUAIINT WA 918]

o . & ~ a v a ) A € ' o A
f. @]’JE]UWGLLiﬂLﬂuﬂqiLﬂiﬂﬂL'ﬂUUE{LTU% (N NU WIzaIMNeY (the Sun) FIBAIBLUNNTD
I 1 R a ;tﬁl v A o U
Ll]uﬂ’ﬁﬂ']ﬂﬂa@ﬂqqugaﬂmﬂﬂ@nﬂﬂ’]ﬂ@EW]NL"I]U%a\‘]Lﬂ@]vLﬂ

U

3. Vlﬂﬁﬁalmgﬂﬁaa

2

10. Talada Ui FmslEnadTniarsssdatiuuy Alliteration
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N. Peter Piper picked a peck of pickled peppers.
4. All the night-tide, | lie down by the side of my love.
f. Reason is to faith as the eye to the telescope.

3. Vl,sjﬁ‘*ﬁalmgﬂﬁaa

L GIGEY
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gaAAdaINUAIINAANNTaINWoun lUlunw89n e (expressions in print or in

L. Aa & oo o a o & . . & o o o
writing) NN BwAI NI ABUEIIFIIAELNS Dr. Laurie Rozakis T30M196131N0A
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ﬁm%'ummi_ioﬂizmwmiddmimamssmmsummé’onqwfu ANANITUU
Uszinnaasanwmensaiansiu 4 dszianwan 9 laun Narration,  Description,
Exposition Lz Persuasion I@mﬁ‘iwazlﬁﬂﬂﬁdﬁ

- Narration %3an13tan13a9 (Writing that tells a story) widtilu 2 Uszinnlug 9
fa Real-life narratives (13% Memoir, Biography, Autobiography, Journal, Diary) W&z

Fictional Narratives (1% Short story, Novel, Myth, Legend)

- Description wIamsatuelieasidea (Writing that creates a word picture of
what something or someone is like) I@ﬂmsa%mﬂﬁlﬂumﬂﬁﬁma:lﬁﬂmﬁ@%uua:
;ja'mmmm%'uflﬁmnﬂszmﬂﬁuﬁmﬁaﬂs:Imﬁﬁmmwam’%waoﬁwa%mﬂﬁ?u 9 w8
U’l\‘lﬂ%\‘lﬁﬂﬂ’j’l Image words (words that appeal to one or more of our five senses: t,
hearing, taste, touch, smell) F3nuaNITIV8IRN8TUN T (38nBNogn9dn Concrete

detail (sensory details that help readers form pictures in their minds)

, A d o da 2 A4 o
- Exposition #38N1IWITHLATAIBUAAIANNAALNLINLFILATINGS (Writing
that explains, shows, or tells about a subject) a&13LTW INLITUAI IAKRNEY @;fla @

IMNT INUIUHNRINUIY LU UG

- Persuasion #2aMsugasnNuAaLAnLAzIatinasfidiu lagnunuTINDINUN

3 v A dl Q 1 v v a U dl 6 é =)
LLammmmumadﬁdwtmmmagﬂuwmawlwmga’meaﬁ;@ﬂizadﬂ‘l@ﬁ;@ﬂi:adﬂ%maﬂ
a8 (Writing that tries to move an audience to thought or action) 821911 Cover letter,

Resume, Editorial LRSI N B UGS ] Wuan

winwdswlaoni ldrasnsns nouazamsssnguiansme I unu s uina

an wmﬂ@m 29w auuasM s eI I wnIFIa Vs WL UEI ]33

o o K a 1 a 3 1 qu’ < a vV [
AN %ﬂﬁﬂi&']ﬂ(ﬂ’)']x‘]']%ﬂlU‘WIJal@@lavlﬂuLﬂu\ﬁ%L‘UU%ﬁT‘lx‘]ﬁﬁiﬂ

1. Wty (Novel)
2. 13898% (Short story)
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. Unazas (Play)

. unlnsviast (TV Script)

. UnIng (Radio Script)

. Unnaak (Poem)

. 80T1327@ (Autobiography)
. $5z3@yana (Memoir)

© 0o N o 0 »~ W

. UNAN (Article)

L £
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nydszaumsal (Inspiration) %3831NAMUNTIEIN (Memory) nANNAARIadTaFI NN
a A v A AA . a a ~ . A o A A A a £
m@ﬁnﬂmwmamaoawﬂuﬂmaaﬂ@amm (Faith) w3aanyinuasndadanNiiadunlula

v A A ' a Ao oA a =2
maa;dmwlwummﬂa@ﬂaamu@mmsm@amol@Lsamm (Song)
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A8BAIBANNANDULAAIINNITAARANLLIYY (Divergent thinking) mmﬁ@mjﬂumiﬁ@
(Flexibility) mmﬁ@%ﬁmﬁ@mﬂmiﬁ’]mewi@umﬁ@ﬁmﬂm (Originality) anuAaN
laigauluiFaadonu (Flency) uaz milinuaziBuaifievsnsanydananliauysnl
. [ v ﬁ dl' a o o a % b‘ai a? a
(Elaboration) 1%#a% FILHaNNTHIRANNIINAWIANUAARINRITANLNNTR ANAA
% A =3 g A =3 A a A 1 Aa
g eI lnnwdsudsasdwnuiauntauaaseanisanudazenudanlnd luanas
% o A {d‘d 1 Aa [ v A I a [l
I@mmﬂm’nwmammaﬂs:aumsmmag afAadaudas uazdszgndliifaiduialna

J 1 a =) { QI/
T LL@Iﬂ(?’]’N’Li]'mﬂ’)’]EJﬂ@Hﬁillﬂﬁﬂ%aﬂﬁﬁwﬂ@%aduﬂﬂaauiﬂ El“(]']vl,‘ﬂ

ﬁﬂﬁ%ﬂﬂizﬂ’)uﬁ‘ﬁﬁﬂﬁﬂ%U%ﬁ%"lx‘iﬁ‘ﬁﬁLﬁ@i‘lﬁ%ﬁ "ﬂ$ﬂé']']ﬁdﬂ5ﬂﬂ'l?ﬁ%l%'l\‘l'\%
=~ % fa v U o a o S A Y Y
mﬂ%m'massﬂmu%msmﬂamuazm’mmmummmsmao%nﬁnmma‘l‘ngmu
a > 1 A 3 o nq: o (. 6 ¥ [
mmm’mﬂsz‘nn‘l%mmsad%u ‘) LLR&%'ILﬂ%aﬂ\‘]i%zﬂLL‘.IJ‘.IJﬂ'I‘.IJiZW%ﬁLL‘]JiJ?E]EJtLﬂ')
v
(Short story, Memoir) LLaz3aeiniad (Poetry)

&

¥ [ a ®)
2. ‘Viaﬂﬂ']‘iWGN%ﬂﬂ'J']Nﬂﬂﬁ%’l\‘iﬂ‘S‘JﬂﬂLﬂ%&l’l(ﬂ‘iﬁﬂ%

nanmInamanudasiasdniduanasgn alglunsinduyaaanily 18
I qu:l'd a U 6 J v 1
\dugndanufesivasdgadn ldud

- Brainstorming (U190 398 nannsildle waziFundrsnuldednsigu

. . . v va o o g A oo

Mapping, Webbing, Clustering Lfﬂu@m) ;dﬂ@ﬂu%aﬂmiﬁ Ao Alex F. Osborne @4l 1Wdn
o o o n:? U =) 1 a dl [ ‘ﬂ' d' 3 d'
Faanuvanannsilid fa nsdaeddesanudainsinuzamis o IWlduiniga

a & a o A o
LiNﬁJ’]ﬂﬂ’]i’J’NﬂitL@u‘ﬂ%aﬂ?ﬂuﬂﬂﬁﬁulﬂmidﬂ\‘]ﬂm\‘l (@Gﬂ’]W)

4 2 9 4 A . . 4 o C .
Eﬂ“ 1 nM3ssuawtanlasaNNAALUY Brainstorming tngnu Train trip
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NnuuilRdiuiinisuduiinanadadis g Afoadaslasainidwdonlo
0 @ o @ A 9 oA ! A [
anuimaynmiseaamuiuvestayaliiies 9 uazldliiinslataseamunmiuioaiy
Fa9us 9 luaaenvimageulasnnuda (@9arasnd)

a1 v K

Mati1e FuyAIEnAnIdaINTIzANEN 2aLNEINUMITLAUNIIA830 I (Train

Trip) #nAn®19zBaud1dn Train Trip 1a39na19 NUUIITUTaud169 9 Nnaatas

A o <K a Ao = 3 1 A o a ¥
L‘Waﬂ%ﬂﬂﬂ’muﬂ@]ﬂ%ﬂﬂﬂﬂﬁL‘Vi%’l']L“Eﬂ&lIﬂGﬂUﬂ’ﬁL(ﬂ%‘Yﬁd@')FJSE]VLW

Sanduioh

3111 2 UNUNINUERAS Brainstorming L8N Train trip

& & v K a a ' A A o a a A o & v
N3In %Wﬂ%ﬂﬂﬂ‘lﬂﬂLﬂ@ﬂ’)’]Nﬂ@]iﬁﬂJ | ‘Y]Lﬁﬂuiﬂdﬂﬂﬂ’)’]&lﬂ@L@’I%JV]‘IJ%‘Y]ﬂvLﬂLLE‘I’]
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Sandurich

311 3 UNRNINUFAINITVENBVBUIYAVY Brainstorming LNEINY Train trip
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. A A A A o ) =
- Synectics Methods #3anaiaulusanunilaundaltainund1aafIung
Usrn1svesfen laRgadasnuidnarsnuwalonsiUSoufisy (Analogy) lasnns
= =) d‘y a A
Wisuieuh 3 wuy A

= A i =2 ° a a A
- ﬂ’]‘iLﬂ'ﬁUULﬂUUI@U@SG (Direct Analogy) ANBDINITUNVDIRDIRINLUTB UL N B Y

a a ] . a a o a : o ' a a
(L38NVBIRILININ subject LaztIgnFInuyIsuiIn analog) aMagranTidIsuingy
WUL% LT The snow in my garden is like a large thick blanket. WallSsuinauRusn

NadN&Iw (Subject) NuFHBUMI § Hulna (Analog)

- maSsuifisulasaundauduiedn (Personal Analogy) RIN8RINTRUNA LA

A oA o A A A A A 9 oA YR R a v @ a & A
Llhﬂl]LV]U']JLﬂuﬂuﬂu%iﬂa@au“ﬂqwlm(ﬂuLad ’J’]’ﬂ‘;&lﬂ’n&lgﬁﬂuﬂﬂﬂamdvl‘mﬁLﬂuaduu‘ﬁd

2

& A Ada A A Ada &V v
I wRINTIanTar lUTTIan Lo

A28819 | am the brightest star in the sky. | feel hot and sweat over all
the time. | am sick of getting up so early in the morning and

appear at the horizon everyday in the east.
o ' i g a v A A a a @ & A €
aredsbugasanufavesfilsuitdSouiisuaieaduwszeniiad (The
brightest star in the sky) Tiianuifnfauaudiegaaaaauazianisiunindas

AUABULTINN ¢ mLwa"LﬂiJﬁﬂgm'ﬂmam\hmoﬂﬂm’maaﬂ

Yo 1 o . o o A
- maSsuiisulaslsdradaunss (Compressed Conflict) wanafsn13iA DGR

mw&mmUﬂ'@LLﬁwﬁamaﬂT’]uﬁuaaaﬁwm%’uﬁﬁmﬂuﬁﬂm I@ﬂﬁﬁﬁﬁwuﬁé'uﬂﬁ'uﬁfuleilﬁ
ANasanudnuNuaguad a8nalTw high MU low w38 rich MU poor B819LTU imprisoned
freedom, frustrating delight, passive violence, sweet sorrow, seriously funny, virtual

reality, genuine imitation, exact estimate 1 weit
- Attribute Listing #%3an13uanuadadndsznavveddslaminisifasiunly

= =3 1 nl dld v = o v dl s
WIHUNEUIETRINRAIRINAANNARBARIN AL (Forced Analogy) LLazmaaﬂmaﬂwm:

dld [l g; cal g: v Aa < a u§/ o o [l
‘Yl&la%Jl“llﬂx‘iﬂx‘iﬁ@x‘iﬁx‘i%%slﬂLﬂ@Lﬂ%ﬂﬁ’]&lﬂ@lﬂ&lT% AINIBYTI
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A28819 MIUTBUINEUAUINLNNIUAIY (Marriage as a pencil)

M1319 1 M uaasn1silIaun ﬂuadﬁﬂsznanwaaﬁuaaﬁnmm@iam%

adailsznauvasAnaa 29A132NaUVBINTITUAIIN
RIS EULUUYAIAWRD ANNINUESIURINLD aRUNIVDITIALGI9T
RN UVDIAURD RUNNNNBENINA DIV AITI NG 391
IR M3 LN
1 dl v A el > T
sfaunl MILANANNIEN ANUTNUANY

o o @ o A a A ¥ P
3. ANINNAAIMNYIATIDWNINHUIVINAITINITIU

A191NAAMNBBIATIN Story Aa NITBIEALVaIRG NI (the chronological

sequence of events) lazingn13ak (an event) “unINETIMTINIUTINYMIBININLAGLE
Aa d o v Aa . S '

muﬁsimmuaxﬁgﬂmlmﬂﬂ (natural and nonnatural happenings) T3I§139371N

Description fi.lumsl#muaziBuaiuu lfisdumansol dadaaing

@089

- The house has blue shutters. (Description)

o Q o

A1INAAINVDIATI Plot fa ﬂ’m%auimmmﬁwﬁufm 24 L‘H@lﬂ’]ifﬁlfﬁ/’]

AN (causal and logical structure which connects events)
v =R 2 . o , ' g
lﬂuﬂﬁﬂ‘]ﬂ"lﬂﬂ‘iﬂ’]ﬂ’,}’mLL@]ﬂ@l’]d‘IJEN Story Lae Plot ﬁ]’m@]’JE]EJ’N@]E]VL‘]Ju

A288191 The king died and then the queen died (story).

A28819 2 The king died and then the queen died of grief (plot).
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o | o | A & A A A o o &
ANV AIDLNN 2 L plot Lua\‘]fﬂqﬂwﬂqilfﬁaNIU\TQ'J']N@NW%'ET9\1
1AGN13AIN (The king died.) uazingn13niiifianaan (The queen died.) lagaBuions
fiavaangnaninaeasii iiannanuairlandela (died of grief) lusmeNaratiouin

& = 1o e . &
L AL mLLﬂm@um@;mimLmuu

o o [ o 1 . A A a dl' A
ANIINAAIINYDIAIII Narrative Modes @ EﬂLLUU%SaE\mHmzﬂ’ﬁﬁﬂ%iﬂ
LRAIEANNNIANUAATEINTTLENLTBY (kinds of utterance through which a narrative is
conveyed) 1a® narrative modes # a1ausislaning 9 w2 dszinn fa Direct speech

WAz Indirect speech addrasnfa bl

A28819 1 Jane said, “l will feel really upset if my boyfriend borrows my
money again.” (Direct speech)
A28819 2 Jane said that she would feel really upset if her boyfriend

borrowed her money again. (Indirect speech)

NNAI8E19 @r0819usnidu Direct speech lasaziinldannnsltindasnune

1WA (quotation mark) §1WILNITINENEAANNAG FIwe18819a9LTW Indirect speech

[
%

ﬁ U
A ' ° A o A °
fa mimma@mwu@uui@slvl,mm’]s’l,mmamw’mmwu@

#anani Lﬁa;‘il”l,‘*‘ﬁ smn"]mla@ﬂ'smﬁ@‘[mhﬂﬁﬂ%ammyﬁwﬁmmmammsn

a = & L v = 1 ‘ 5
mwmmamwmumaag‘q@vlﬂmﬂ L3801 ‘Report

A0y
Dick Boulton came from the Indian camp to cut up logs for Nick's father. He
brought his son Eddy and another Indian named Billy Tabeshaw with him. They came in

through the back gate out of the woods, Eddy carrying the long cross- cut saw.

The Doctor and the Doctor's Wife, Hemingway

I . dl 1 v @ A e
»ONLANDIIN Representations of speech U84 narrator Anandluudn gelanmas

N334 UN Representations of thought anae lasuusdu direct discourse uay
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indirect discourse LTWLALINY AIAIaENI6 11T

A28819
- "What horrible weather they have here," he thought. (Direct discourse)
- He thought that the weather in these parts was really horrible.

(Indirect discourse)

vadt Lfia;jﬁﬂumwa@mmjﬁﬂﬁﬂﬁmaa narrator LW BUE18 92138N
Representation of Consciousness (ways of representing thought or consciousness) %\1
’5’1LLuﬂmmzﬁUﬂ’ﬁ%’Uﬂ%’%%afi’mﬂa@lm’mfﬁﬂﬁﬂﬁ@ﬁ?u ¢ WaJd narrator (depending on the
level of noticeable narrator interference) fa1anu 8 Uszinn Aa Interior Monologue,
Dramatic Monologue, Letter Narration, Diary Narration, Subjective Narration, Detached

Autobiography, Observer Narration .8z Anonymous Narration

%

datunalauaauliagd

- Interior Monologue fa ﬂﬁiﬁaﬂdﬁwﬁﬂﬁﬂﬁ@maoﬁaazﬂi (free flow of thought)
lefouHum I RIuesiIazATIL g dragnsawdon ldun A Telephone Call waz
The Waltz (¥84 Dorothy Parker), | Stand Here lroning (284 Tillie Olsen), Patterns (783
Amy Lowell), The Love Song of J. Alfred Prufrock (284 T.S. Eliot’s) LLaz Ode to a
Nightingale (284 John Keats) 1 it

M08

PLEASE, God, let him telephone me now. Dear God, let him call me now. |
won't ask anything else of You, truly | won't. It isn't very much to ask. It would be so
litle to You, God, such a little, little thing. Only let him telephone now. Please, God.
Please, please, please.

If | didn't think about it, maybe the telephone might ring. Sometimes it does that.
If I could think of something else. If | could think of something else. Knobby if | counted

five hundred by fives, it might ring by that time. I'll count slowly. | won't cheat.
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And if it rings when | get to three hundred, | won't stop; | won't answer it until | get to
five hundred. Five, ten, fifteen, twenty, twenty-five, thirty, thirty-five, forty, forty-five,
fifty.... Oh, please ring. Please.

A Telephone Call, Dorothy Parker

- Dramatic Monologue 14317 interior monologue A8 AI8zATININISINUITES

é LU et v o o ot g; A
Rd 9 I@Uammugmiﬁﬁ\ﬁﬁwuuulugm: ‘Implied audience’ %738 ‘silent listener’
da8n9uwdon leun The Lady’s Maid (U84 Katherine Mansfield), My Last Duchess
(v8¥ Robert Browning), The Flea (183 John Donne) 8z The Rime of the Ancient

Mariner (183 Samuel T. Coleridge)
A1089

That's my last Duchess painted on the wall,
Looking as if she were alive. | call
That piece a wonder, now: Fra Pandolf's hands
Worked busily a day, and there she stands.
Will't please you sit and look at her? | said
"Fra Pandolf" by design, for never read
Strangers like you that pictured countenance,
The depth and passion of its earnest glance,
But to myselfthey turned (since none puts by
The curtain | have drawn for you, but I)
And seemed as they would ask me, if they durst,
How such a glance came there; so, not the first
Are you to turn and ask thus. Sir, 'twas not
Her husband's presence only, called that spot
Of joy into the Duchess' cheek: perhaps
Fra Pandolf chanced to say "Her mantle laps

Over my Lady's wrist too much," or "Paint
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Must never hope to reproduce the faint
Half-flush that dies along her throat": such stuff
Was courtesy, she thought, and cause enough

For calling up that spot of joy. She had

A heart -- how shall | say? -- too soon made glad,
Too easily impressed; she liked whate'er
She looked on, and her looks went everywhere.
Sir, 'twas all one! My favour at her breast,
The dropping of the daylight in the West,
The bough of cherries some officious fool
Broke in the orchard for her, the white mule
She rode with round the terrace -- all and each
Would draw from her alike the approving speech,

Or blush, at least. She thanked men, -- good! but thanked

Somehow -- | know not how -- as if she ranked
My gift of a nine-hundred-years-old name
With anybody's gift. Who'd stoop to blame

This sort of trifling? Even had you skill
In speech -- (which | have not) -- to make your will

Quite clear to such an one, and say, "Just this

Or that in you disgusts me; here you miss,
Or there exceed the mark" -- and if she let
Herself be lessoned so, nor plainly set
Her wits to yours, forsooth, and made excuse,
--E'en then would be some stooping, and | choose
Never to stoop. Oh sir, she smiled, no doubt,
Whene'er | passed her; but who passed without
Much the same smile? This grew; | gave commands;

Then all smiles stopped together. There she stands

17



As if alive. Will't please you rise? We'll meet
The company below, then. | repeat,
The Count your master's known munificence

Is ample warrant that no just pretence

Of mine for dowry will be disallowed;
Though his fair daughter's self, as | avowed
At starting, is my object. Nay, we'll go
Together down, sir. Notice Neptune, though,
Taming a sea-horse, thought a rarity,

Which Claus of Innsbruck cast in bronze for me!

My Last Duchess, Robert Browning

- Letter Narration UaNBIALANIHLFIWEANNAALTUWLALINWALNITHYWIARNIL

@288199 LT 8% LT A Bundle of Letters (W89 Henry James), A Wilderness Station
(V@3 Alice Munro), Jupiter Doke, Bridgadier General (183 Ambrose Bierce) L8 Inter-

Office U89 Rosellen Brown +1J1614

- Diary Narration HNan®meATHILEUANNAALTULALINWALNNTDoULWNN

U5 u rethsanmdoudnumzit 15wl Robinson Crusoe (19 Daniel Defoe),
The Sorrows of Werther” (183 Johann Wolfgang von Goethe), A Caddy’s Diary Lz |
Can’t Breathe (984 Ring Lardner), Me and Miss Mandible (284 Donald Bartheleme),
The Yellow Wallpaper (284 Charlotte Perkins Gilman), The Night Watchman’s
Occurrence Book (284 V.S. Naipaul) a2 Amahl and the Night Visitors (V84 Lorrie
Moore) L6t

- Subjective Narration Lilunstaniiaslasruyunayysd 1 (told from the first
a4 - P2 - R S
person perspective) TIfNBNAAITDITIIUUNLRANNRGNTOAUY 9 LTATULET (after the

conclusion of the events) I@aaa@Lmiﬂmwfﬁﬂﬁnﬁ@mumam‘hﬁ@maammhﬁshu
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ANWBILTHA 1 Un (impression of subjectivity) f18t1991U T8 leilr The Somebody
(v84 Danny Santiago), My Side of the Matter (¥84 Truman Capote), My Sister’s
Marriage (284 Cynthia M. Rich), Why, You Reckon? (284 Langston Hughes), A&P (¥84

John Updike) a8z Distance (V83 Grace Paley)

A1089

Now here comes the sad part of the story, at least my family says it's sad but |
don't think it's sad myself. The store's pretty empty, it being Thursday afternoon, so
there was nothing much to do except lean on the register and wait for the girls to show
up again. The whole store was like a pinball machine and | didn't know which tunnel
they'd come out of. After a while they come around out of the far aisle, around the light
bulbs, records at discount of the Caribbean Six or Tony Martin Sings or some such
gunk you wonder they waste the wax on, sixpacks of candy bars, and plastic toys done
up in cellophane that fall apart when a kid looks at them anyway. Around they come,
Queenie still leading the way, and holding a little gray jar in her hand. Slots Three
through Seven are unmanned and | could see her wondering between Stokes and me,
but Stokesie with his usual luck draws an old party in baggy gray pants who stumbles
up with four giant cans of pineapple juice (what do these bums do with all that
pineapple juice' I've often asked myself) so the girls come to me. Queenie puts down
the jar and | take it into my fingers icy cold. Kingfish Fancy Herring Snacks in Pure Sour
Cream: 49¢. Now her hands are empty, not a ring or a bracelet, bare as God made
them, and | wonder where the money's coming from. Still with that prim look she lifts a
folded dollar bill out of the hollow at the center of her nubbled pink top. The jar went

heavy in my hand. Really, | thought that was so cute.

A&P, John Updike

- Detached Autobiography ARLARINY Subjective narration LAA1INUN narrator

] i a £ (% . Y a { o
mwa@mqmsgﬁﬁl,ﬂmml,m (after the conclusion of the events) A28ANUAANWAIW

lUnidu dudunaaningnisoit ¢ (as a result of that experience itself)
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da8199wBinn e David Copperfield (va9Charles Dicken), Jane Eye (189 Charlotte
Bronte), And Now Miguel (Y83 Joseph Krumgold), A Coupla Scalped Indians L8z
Invisible Man (283 Ralph Ellison), Buddenbrooks (%84 Thomas Mann), Christmas Eve
at Johnson’s Drugs N Goods (784 Toni Cade Bambara), The Circuit (V84 Francisco

Jimenez) LLaz ’s First Confession U84 Frank O’Connor WDuan

- Observer Narration MIENENBALIDITIIRNBIALT Lﬁumi@i%ﬁuﬁamumj

RINANTOE (observer) 41NN 1a8 narrator a’mﬂu;ﬁwlum@;ﬂ’mﬁ (eyewitness to
the action) 7116 #2881991%L 8% L4 The Voice from the Wall (¥84 Amy Tan), Country
(V83 Jayne A. Phillips), Scales (784 Louise Erdrich), The Bridle (U834 Raymond Carver)
e The Eggs of the World (183 Toshio Mori) (e

A10819

Almost everyone in the community knew Sessue Matoi as the heavy drinker.
There was seldom a time when one did not see him staggering full of drink. The trouble
was that people did not know when he was sober or drunk. He was very clever when
he was drunk and also very clever when sober. The people were afraid to touch him.
They were afraid of this man, sober or drunk, for his tongue and brains. They dared not
coax him too solicitously or make him look ridiculous as they would treat the usual tipsy
gentleman. The people may have had only contempt for him, but they were afraid and
silent. And Sessue Matoi did little work. We always said he practically lived on sake and
wit. And that was not far from truth.

| was at Mr. Hasegawa’'s when Sessue Matoi staggered in the house with
several drinks under his belt. About the only logical reason | could think of for his visit
that night was that Sessue Matoi must have known that Mr. Hasegawa carried many
bottles of Japan-imported sake. There was no other business why he should pay a visit
to Hasegawa’s. | knew Mr. Hasegawa did not tolerate drinking bouts. He disliked riotous
scenes and people.

At first | thought Mr. Hasegawa might have been afraid of this drinker, and

Sessue Matoi had taken advantage of it. But this was not the case. Mr. Hasegawa was
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not afraid of Sessue Matoi. As | sat between the two that night, | knew | was in the fun,

and as likely as any minute something would explode.

The Eggs of the World, Toshio Mori

- Anonymous Narration §1%3UNNTENENaaaNNAaanmsih lWun1satsadnn

mmjﬁnﬁnﬁmaaé’m:ﬂﬂﬁﬂmﬁqﬁa (Single character point of view), ®84a3 (Dual
character point of view) RIDAIRTATAALG (Multiple character point of view)

frog T ouid Single character point of view béiliii The Five-Forty Eight
(V83 John Cheever), The Stone Boy (183 Gina Berriault), Doby’'s Gone (283 Ann
Petry), Act of Faith (84 Irwin Shaw) ez Come Out of Widerness 184 James Baldwin
STRTaY

fr08n9wmT uAis Dual character point of view bA Unlighted Lamps (284
Sherwood Anderson), The Shadowin the Rose Garden (V83 D.H. Lawrene), Sinking
House (183 T. Coraghessan Boyle), The Only Rose (784 Sarah O.Jewett), Strong
Horse Tea (V84 Alice Walker) wag Uglypuss (U84 Margaret Atwood) WD udw

F0ENINWT s Multiple character point of view baLA Fever Flower (V83
Shirley A. Grau), The Suicides of Private Greaves (783 James Moffett) L8z Inez (Va3

Merle Hodge) LHluai

- A1INNAANNVBIAT2T Narrative Voice, Narrative Perspective %38 Point of
View f8 ywwaw‘%aé’nmmzmmﬁmm narrator ﬁd’]&lﬂam’%aﬁ’l’a (how the narrative is
told) @slasan snsrunwniilu First-person Point of View (mnéﬂ@ﬂ%aiiwmuq;ﬂﬁ
#ik9) Wwaz Third-person Point of View (msm'ﬂ@yl%a‘sswmqumﬁmu) Famaalagld
aﬁwu’mqgwﬁmufu garnunsausngasadillaan 2 Uszian @e Omniscient Point of
View (jf’mwuj’ﬁﬂﬁﬂﬁmaaé’aa:ﬂﬂuﬁiamﬂﬁa) W&z Limited Omniscient Points of View
(jmmfﬁﬂﬁﬂﬁmaoé’aazm‘luﬁaamwwzéﬁazmﬁ@%ﬂﬂﬁﬂu narrator) 8NN3 §93
MIL8113094UY Objective Point of View ‘ﬁ%amil,a"]L’%f'aal,aﬁau%ﬁagt%umtmaﬂ
Fas511in 5 NIWNABY (camera which can go anywhere) LL@ivl,sJ'mmmdemmfﬁnﬁﬂ

favassnazasindasle
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7l adjective ugad (Color) agnatioy 2 f

§ noun fifluaiune (Organ) agheias 2 @
InsSsuey (Comparison/Analogy)

3 adjective ﬁLLaﬂaﬁﬂwngﬂiN 3UN34 (Appearance)
2edtay 2 M

Hudseloafissmanelaiu 5 é

5l verb fiugaan sz (Action) IINARAWLEE?
aedthay 3 @1

Hudseloafissmanelaiiu 5 é
Inssuey (Comparison/Analogy)

fi noun fliipanueSasusame agheias 2 f
Y adjective ﬁLﬁImﬁ'Uﬂalu (Odor)
Ins3suey (Comparison/Analogy)
HudszloafiTswanenliiin 5 6

i\ adjective ANINULFE (Sound)

2

Last Duchess” 183 Robert Browning
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%3 1 = o & d.
NIDUNIBLYLWATFIN 1

All of a sudden, as | lay awake, | got the feeling that | was being watched — no,
not stalked, and that gave me a seriously creepy feeling, so ... | woke up. | found
myself waking up in an unfamiliar place. My memory got fuzzy. | couldn’t recall what
had happened to me — why | was supposed to be here. All | know was something had
definitely happened. The space was cool and damp — and | felt aches in every limb. |
might have slept for a long time. Shrugging, | hit something with my elbow. With panic, |
strengthened my hand but it hit something. | startled and straighted my leg, and, and it
hit something — again! | was frozen in place until the scene finally dissipated ...

It was very dark. Perhaps, it was deep in the middle of the night. Everything
was deadly quiet. Perhaps, all occupants were fast asleep. It seemed like a dark lonely
area, devoid of any visible life — almost a feeling | shouldn’t be here at all.

As the dark surrounding came into focus, my auditory senses began to detect a
faint rustling sound, coming from somewhere. It sounded like something scurrying, and
slowly, as | listened, it seemed to increase in echoing decibels. | was chilled to the bone
with fright. It was so scary!!! It was as though my head was hearing the sound more
than my ears. My first thought told me that | was dreaming. The dream occurred about
two or three times before being replaced with my intense fear. | heard that sound once
again! ... a steady and repetitive thumping voice. ((Thump)) .. then silence .. for a
second, and then ((Thump)) .. over and over and over ... | lay down, paralyzed with
fear. What could that noise be? | tried to rationalize anything that could give me any
explanation. My mind was busy and | was too scared to move. The ((Thump))
continued, only it was getting louder ... louder ... louder ...

By now the sound was enveloping my head. | looked around once more, just
hoping to find any living-beings. Without hope, the sound continued. | peered through
darkness, | could see something moving. | called out the figure, but there was no
response. | wanted to scream and run in terror, but .. | was paralyzed. The sound then
followed me. It went to my left, then around to the front — and then, to my right. It

circled me!!! | expected to be attacked by some mutated creature of the dark at any
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moment. Abruptly, the air grew cold. The sound faded and was replaced by a howling
dog — a sound which resembled a coyote wail and a dog in pain. | saw something from
the corner of my eye.

From that point on, | started the apparition as well. It was like a mist, or
sometimes just a difference in the air itself. | could feel the energy of something living
(or once living as the case maybe) in the places it would appear. The more often |
concentrated on it the more defined figure it became. | rested my back to the wall and
began to wonder, had | stumbled upon the remains of the cemetery? Or at least,
stumbled upon the remains of the residents who were rumored to roam this place at
night, emerging from their burial grounds to walk the streets like they did in life. | began
to feel a weird sensation originating from my feet. It was cold and odd. The smell was
there too — but it was at a distance; it was faint. Soon, the sensation began to travel up
alongside of my body and the smell grew stronger. Then, there it was, all at once. The
sensation was so overwhelming and intense! It was right on top of me!ll It seemed like
something was wrapping me. The perfume fragrance was right underneath my nose. It
was so strong — it was overpowering! The cold, the damp, and my intense fear — kept
my imagination going even further. | heard a faint growl, sounded like a mad dog — off
in the distance. It sounded worse than anything | had heard before. But after about 5
minutes of intense fright, | heard it retreated back to where it came. | knew that if |
could only move up onto my side (off of my back) everything would be alright. |
gathered all my strength and managed to roll over onto my side. | looked around, and
the entity was no where to be found. | began to pray, as | remembered | may have
been learnt to pray before, hoping that the entity would disappear and never came

back.

But the entity returned ... Nothing more, no hand touched me, no soothing voice
— just something sitting on my legs! | felt what could only be described was the feeling
of a small animal jumping and walking on my legs. | tried not to give it much thought —

then closed my eyes, praying it would retreat very soon ...

((Thump)) At this point, it was like a great cracking sound — like thunder
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crashing through the trees. It was still the same monstrous sound. The only difference
was that there was an icy blue mist coming up together from the ground which grew
bigger and thicker. | could feel a spurt of icy air shooting up my body and returning to
boiling heat as it shot me back again. | was deadly sure that something might happen

to me. My body started to be shaken, torn into pieces and blew up ... | fainted ...

... | slowly opened my eyes and | found myself in an open-air. (Oh, | came out!)

| might have been dreaming!

The sun warmed me. The weather was warm. The sky seemed twice as high. In
ditches and on the ground grew blue and green flowers. Lemons and oranges hung in
the woods. The air was filled with the gay butterflies. | looked below and found myself
beside a great broad brook. Beside the brook, there grew many water-lilies with broad
green leaves. Croak! Croak! The leaf which lay farthest out was that an old toad laying
and singing. Tweet-Tweet! Tweet-Tweet! sang the bird before flying into the green

forest, behind me. No cracking voice was sounded. Only the smell was left.

... | gently closed my eyes again, and smelled it. It was different smell. This
time, it was the most beautiful, usual odor | had ever smelled. It was like a scent of
flowers and baby powder — sweet like vanilla, with a strong trace of violet. | swear that it
was definitely something | had never smelled before ...

(A voice) suddenly sounded behind me!

My heart stopped.

... | was frozen with the thought that scary sound might come up again..

| was very much frightened by the sound of footsteps coming towards me .. then ..
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HEAVENS! How beautiful she is!

.. cried an old traveler — looking exhausted from a long

journey, with snow-white hair, and a great stuff on this back.

“She is the most beautiful cherry blossom I've never seen ...”

Sound, Salinee Antarasena (1999)
> 1 = o o d.
MDYV TNLYLWATFIN 2

At the jail, one of the police was assigned to search the girls.

Pink faces were whitened.

Hands were tied, and ears were told that all were charged of prostitution.

Their hair — as pink as ripen cherry — drooped.

A police in search of drugs at the bar smiled to R.M., looked at her hip, her beautiful

legs — before feeling astonished to find that R.M. was a fully developed young man!

He was speechless.

Miss “B” — a girl picked up at the same bar, took out her hat, saying she had not

realized that too. She wishes she had known that before, it would have be more fun.

A crow shrieked.

With a lipstick, and eye make-up, Miss R.M. is like a red, red rose again. Wearing a

sleek satin dress, and high heels — Miss R.M. is ready to go out.

Dressing in female attire, Miss R.M. adds a strong sense of perfume beneath the
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breast.
As sweet as a rose

Eyes met.

A couple of shadow went to a small hotel, silently.

Pink, Salinee Antarasena (1999)
> 1 ~ o < d'
MDYV TNLYYBATFIN 3

Dear Sir,

After my departure from the Duke’s dwelling, my duty of observing him has
already been fulfilled. Sir, the doom of the Duchess stirs no woes to him by now. As |
found only a meager strain of regret through his speech during the visit. The Duke is
still as elegant as ever, sir. His solemn voice can confirm his physical state, as fine as
ever. O my gracious lord, | must say that the Duke has such a delicate taste. His
belongings of great ‘value’ all attracted my eyes, but the picture of the Duchess, his last
wife, struck my senses the most. Hearing her mildness praised everywhere nearby, her
virtues spoke of, and her beauty sounded yet not so deeply as to witness by myself.
Within the frame of the portrait, Sir, | must tell that the beam of liveliness she did
perfume the air and sweet was all | saw in her.

Nevertheless, the disapproval of the Duchess’ misbehavior constitutes a large
part in the Duke’s comment to her. Sir, it is very unfortunate for ‘an accomplished noble
man’ to marry such a ‘plain, vulgar lady.’ It transpired that she let herself being annoyed
with the ‘suitors’ (who were all kept under the Duke’s observation). Her ‘too easily
impressed’ and ‘flirty’ smile did arouse the Duke to lose his patience to endure her
deeds. But Sir, her end kept the Duke tormented for a good while before his generous
mind could give an order for building an everlasting reminder to his beloved, a way he

could eventually capture ‘her smile’. Spending a time watching the beauty in
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portrait, his tongue told the anger of his heart. Pardon me, my lord, for | ever submitted
my fancy to your eyes (as | once fixed her in where my nobler thoughts were based).
Good fortune and being in favor of the Duke, she was instead ungrateful to his
‘noble offer’. Being a Duchess, the beauty should fix her eyes only on the Duke. This
young budding lady, fair and fresh (and sweet), broke the rule. While the Duke kept
busy with his tasks, she would enjoy herself, even with her humble fellows. You may
see how dull she was. O Pardon my lord, for the boldness is mine own. But the rules
are what women are born to bear, or is it NOT, Sir? If she had been belonging ‘all that
is virtuous’, her name must have been saved. Unfortunately, the Duke’'s ‘modest’
proposal of having an ‘undisgraced’ wife did not succeed. To have or have not a
virtuous wife, | hope | may choose. Sir as | believe that even from the lowest place
where the virtuous things proceed, the place can be dignified by the doer’s deeds.
Good alone is good, without a name, vileness is so and much good of the Duke’s

gentle heart, | am sure, Sir, this ‘kindness’ merits thanks.

Your humble servant,

Cassio

Letter, Salinee Antarasena (1996)
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