UsziRvasurlegasng

fmudinUsum g sousdan Ancient Egypt Wnduanin lafianvnraamiiens
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aenemBNuaziAaUzaeaE 11d style (N15Eew) structure (IAs983149) length (AI8E3)
uaznsunswEeBeinineduaziendan Gerldvitidednitiluiuninaialuny
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&89 Romance MuienDasRLaNEIW meluSsadalusaentsiiuntuazniswansie
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wsaalimsizmamwuArme mithuesaanazgalieag N ieuas
AsauAsIzaaa wiendeliaanmewmazdeiuunliselalausaias uaziuazyinld
iAnasAngandmauilern Evangelist SounsriTiwienluifias Celestial Gity ustmuniofias
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'AUGY AN, AUWIMAT Lazarillo de Tormes w7 69-70 (2528)
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éaﬁu,mnﬁwaﬁﬁwﬁmﬁqaﬁﬁm‘%m “UsgIRAIARS" (History) WnUzWuS Iudae
Elizabethan laifnflsfannaunnsivessesnuazagiu Bousilwita BaazuaninBei
Fndasiifaluasioinaiatinonm uiluiladadsilduandsiifiuindinn awusssuien
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THE SPECTATOR CLUB
The Spectator, No. 2, March 2,1 71 1
Richard Steele

At alii sex, Et plures uno conclamant ore. The first of our society is a gentleman
of Worcestershire, of ancient descent, a baronet, his name Sir Roger do Coverley. His
great-grandfather was inventor of that famous county-dance which is called after him. All
who know that shire are very well acquainted with the pans and merits of Sir Roger. He is
a gentleman that is very singular in his behavior, but his singularities proceed from his
good sense and are contradictions to the manners of the world only as he thinks the world
is in the wrong. However, this humor creates him no enemies, for he does nothing with
sourness or obstinacy; and his being unconfined to modes and forms makes him but the
readier and more capable to please and oblige at who know him.

When he is in town, he lives in Scho Square. It is said he keeps himself a
bachelor by reason he was crossed in love by a pervese, beautiful widow of the next
county to him. Before this disappointment Sir Roger was what you call a fine gentleman,
had often supped with my Lord Rochester and Sir George Etherege, fought a duel upon
his first coming to town, and kicked Bully Dawson in a public coffee house for calling him
“youngster.” But beingill-lused by the above-mentioned widow, he was very serious for a
year and a half; and though, his temper being naturally jovial, he at last got over it, he grew
careless of himself, and never dressed afterwards. He continues to wear a coat and
doublet of the same cut that were in fashion at the time of his repulse, which, in his merry
humors, he tells us, has been in and out twelve times since he first wore it.

He is now in his fifty-sixth year, cheerful, gay, and hearty; keeps a good house
both in town and country; a great lover of mankind; but there is such a mirthful cast in his
behavior that he is rather beloved than esteemed. His tenants grow rich, his servants look
satisfied, all the young women profess love to him, and the young men are glad of his
company. When he comes into a house, he calls the servants by their names, and talks all
the way upstairs to a visit. | must not omit that Sir Roger is a justice of the quorum, that he
fills the chair at a quarter-session with great abilities; and three months ago gained

universal applause by explaining a passage in the Game Act*

*Robert C.Pooley, George K.Andersom, Paul Farmer, Helen Thornton. England in Literature, Y% 253-254.

(1966)
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witdades Robinson Crusoe (1719) $as Moll Flander (1722) udeulas
Daniel Defoe Wiz Gulliver's Travels (1726) 189 Jonathan Swift Hanwmszastiens
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watieny (Novel) \Wwdnwmzrasissuadnsstondauiidassligwiulas
uaziwiewuladunadanndan eiirldwiiensunnaneluanimaBaudandmssui 18
SnusznanileiBa Plot MeBeudawAnisTeR 18 v Ewnns@eud Plot 24 Classical epic
v3a Renaissance epic FuflAlAsENNEAR AnwdiiUsmSassuaiian 1 Sdeni
Traditional Plot ﬁ’mﬁauﬁéﬂmj \iw Chaucer, Spencer, Shakespear Wz Milton findian
Auwnidew Greece W8T Roman ﬁ‘[ff Traditional Plot ﬁtﬁutﬂuﬁﬁmsudn 1uﬂﬁuﬁ‘$mzl’l
paxsUANNETeTN “Nature” [Hufofidndny anysal wazlafinawdewula tuingoetu
Tarsfhwmitedaormaun nmwdinus wiaussiamans uansbaBoesnanig SugaTE
289 Human Experience ATTNARIWHAHINAONI9RAIARITIVN 18 Ruwilindwiu
Individual Experience ﬁ%:mtmuﬁ ﬁaLﬂuqnummiﬁwffmaamﬁma

NaAWIIWIN Puritan Tuamisswil 17 S8nEwase Individualism Tuemassui 18
TWWIIZWIN Puritan WWNsAne Bible Masmwias 3 (Church) waarnma (Preacher)
Huiesdonarssznitng Ged r‘l’umwa‘fwhﬁ”'u AMMELal Bible szuntaeieslatwiv
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Puritan taaslny Individualism #tsnglwimdeulummssed 18

TuaousudnIsswn 18 mﬁtﬁau‘lﬁaiamﬂﬂé'ammﬁmmaaéﬁmJ AD wIkee
weneNaEnaRnRnesazoulREIAN indownnIneans nsutetuan WAZNSZBULAB

TiAnAIm maIumanaasfasssu Daniel Defoe Samuel Richardson Was Henry Fielding
AVMENARaEANT LwINTSIBeIEURSENIT Realism

Realism
- “Truth can be discovered by the individual through his senses?”
“It is an image of what life is, not of what life is like.”

- Realism in art is not a method but a tendency.
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uinAuSINgY NossawIzadARfiwAngaInszalRTlEESTUNTTRIANAN W LB T
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A caffee house in the early eighteenth century. Al this time caffee houses
were soctal centres for discussion of news, politics and the aris
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Daniel Defoe (1660 - 1731)
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1713 duSeefifieaiumivdadian uaz Appariton of Mrs Veal il 1706 dwdausndi
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AMHISenIviSaawawlann
130 Defoe melnwl 1731 wnAsauawimliidsendaninuie

68 EN 357



THE EDUCATION OF WOMEN - Daniel Defoe

| have often thought of it as one ot the most barbarous customs in the world,
considering us as a civilized and & Christian country, that we deny the advantages of
learning to women. We reproach the sex every day with folly and impertinence, while | am
confident, had they the advantages of education equal to us, they would be guilty of less
than ourselves.

One would wonder, indeed, ‘how it should happen that women are conversable at
all, since they are only beholding to natural parts for all their knowledge. Their youth is
spent to teach them to stitch and sew or make baubles. They are taught to read, indeed,
and perhaps to write their names or so, and that is the height of a woman’s education. And
I would but ask any who slight the sex for their understanding, what is a man (a gentleman,
I mean) good for that is taught no more?

I need not give instances or examine the character of a gentleman with a good
estate and of a good family and with tolerable parts, and examine what figure he makes for
want of education.

The soul is placed in the body like a rough diamond and must be polished, or the
luster of it will never appear; and ‘tis manifest that as the rational soul distinguishes us from
brutes, so education carries on the distinction and makes some less brutish than others.
This is too evident to need any demonstration. But why then should women be denied the
benefit of instruction? If knowledge and understanding had been useless additions to the
sex, God Almighty would never have given them capacities, for He made nothing
needless. Besides, | would ask such what they can see in ignorance that they should think
it a necessary ornament to a woman? or how much worse is a wise woman than a fool?

or what has the woman done.’

*Robert c. Pooley, Géorge K. Anderson, Paul Farmer, Helen Thornton : England in Literature i1 260-261 (1966).
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Samuel Richardson (1689-1761)
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uaam’ﬂ.uﬂuﬂau idegnaardanyiele London LNE]E]']EI 17 Llﬂ“na’lBLU%%ﬂﬁiﬂﬁmN
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Pamela
LETTER XXXil
O My Dearest Father and Mother!

Let me write, and bewail my miserable hard fate, though | have no hope how
what | write can be conveyed to your hands!-i have now nothing to do, but write and weep,
and fear and pray! But yet what can | hope for, when | seem to be devoted, as a victim to
the will of a wicked violator of all the laws of God and man!-But, gracious Heaven, forgive
me my rashness and despondency! O let me not sin against thee; for thou best knowest
what is fittest for thy poor handmaid!-And as thou sufferest not thy poor creatures to be
tempted above what they can bear, | will resign myself to the good pleasure: And still, |
hope, desperate as my condition éeems, that as these trials are not of my own seeking,
nor the effects of my presumption and vanity, | shali be enabled to overcome them, and, in

God’s own good time, be delivered from them.*
Henry Fielding (1707-1754)
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Fielding # wulsinwatieneasai i 1389 Tom Jones uaz An Enquiry into the causes of
the Late increase of Robbers
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“Samuel Richardson, Pamela, {1958), ni1 98.
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COMIC EPIC AND THE TRUE RIDICULOUS

Now, a comic romance is a comic epic-poem in prose; differing from comedy, as
the serious epic from tragedy: its action being more extended and comprehensive;
containing a much larger circle of incidents, and introducing a greater variety of characters.
It differs in its characters, by introducing persons of inferior rank, and consequently, of
inferior manners, whereas the grave romance sets the highest before us; lastly, in its
sentiments and diction, by preserving the ludicrous instead of the sublime. In the diction, |
think, burlesque itself may be sometimes admitted; of which many instances will occur in
this work, as in the description of the battles, and some other places, not necessary to be
pointed out to the classical reader, for whose entertainment those parodies or burlesque

imitations are chiefly calcutated.®

APOLOGY
FOR THE
L | F E

Ms. SHAMELA ANDREWS.

In which, the many notorious FaLsnoobs and
MisrzprsenTATIoNs of a Book called

P 4 M E L U4

Are expofed and refuted; and zll the matchlefs
AwTs of that young Politician, fet in a true and
juft Light,

Together with

A full Account of all that pafied berwesn her
and Parfon Artbur Billiams 3 whofe Charatter is
reprefented in 4 manner fomething different from
that which he bears in PAMELA The
whtle being exalt Copies of awthentick. Papers
delivered to the Editor.

Ncccffiry to be had in all FAMIL1ES,

By Mr. CONNY KEYBER.

LONDON:
Printed for A. Dobn, at the Praesc, without Lenplo-bar,
M. DCC.XLL ~ e

°C.J. Rawson. The Profiles in Literature Series, (1969). i 17,
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Tobias Smollett (721-1771)
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Sir Walter Scott (1771-1832)
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