Waldnswdednuwaem g luwazanamiiesss “witens” uds Tutwsaly fow

fsmanaitawniendedadomis fomimseAnuanadifesudnentasein
roswitieneifanon wsznmsdeuifenessdemisiivdmlsznoufidisy 1 2o
wallgneusiazFes sstisiiligemanansodladeainedn uasilvamnsoTesalls
athagneiaein wistenedasinvieluiiies
dmiulassasuaswaianefiazndnioluuni fde
1. Plot
Characterization
Setting
Point of View
Style and Tone
Descriptive and Narrative technique

Dialogue

@ N > O W N

Theme

I. PLOT (How a story develops)

drwsznaudAyussnrsusninnisianSes rIgMadewwitenefiAemanian
19 7 AfREn AaunAludiesiomamanisng 1 szifeduesolidiusadounaclase
viaain mansciuwesnaintuaddlafimaus Tifeadiiudin wilumsddentn
deuwazidtomamaniang 4 aglaifisadoudwisaiuluginedelile iwsnzazvinlviin
madusuuazlihaule aniuin@eudetacimma plot 709889 Femanefensimuaie
Thmaseandeamanisaiing 7 wSesnniasieds dmsunanmslaeia 9 Tolumsng
plot 7a9i3peAE

&. MINEN (a plan) neetnmsiin@ewimualii wsnatiomantsailate
Tngidomamzmgmanifiaay wazdifiulunismiiugas wszinisuliamaid
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mansafinawnnasadulEinsils fuselu Aa msdadsumgmscllmussde
lagrniledn manisallamsiindew Lﬂ@ﬂﬂ'ﬁﬂﬂﬂﬂﬁ%:tﬁﬂguﬁﬁﬁd Walwanwdrladne

v MEMIAEN Rautioatis (a series of actions) WEATHITUMNSIENSEY A9
e 1 MiaTuazsafiAndnAusoedlnage ﬁiﬁndwuﬁamnwsnﬁﬁmé’a saluinaaii
ms;mscﬁﬁuﬁhitﬁmﬁ’aaﬁ'maa 171 N3 “A King died. A Queen died” azfiwiningnisal
o futiuiinnsaioi

a. MANTAEN ] ﬂ:ﬁaaﬁmmﬁuﬁuﬁﬁum@ﬁaLﬁ'.aaﬁu (The interplay of
one force upon another) ﬂNﬁEIﬂ'J’]N’h%E]ﬂf\l’lﬂLﬂﬁlﬂﬁﬂi‘ﬁlﬁﬂgu‘il:-ﬁ’ilﬂﬁﬂ’ﬂuGI'EIL‘&ENLLé"J
ms,;mstﬁtfu 9 qzﬁaaﬁuﬁuéﬁu‘[ué’nwmmﬂumqmaﬁaﬁuttazﬁuﬁaﬂ (having causal
relationship) 1% N1SAA1IT1 “After the King died, the queen died of gief.” WamIN
ms,;msrﬁmnm‘]ummqﬁﬁw’lﬁﬁﬂm@mirﬁﬁmﬂm TuunasiiniBeuetsasiinizoed
mmﬁnﬁ’mﬁa%ﬁﬂ tRenandn “The Queen died no one knew why, until it was discovered
that was through grief at the death of the King.”

dmdulunsiabesifinanisaiadududanussiidiazasnn uisfia1ad plot
snndmiteiuly lunsdidwiineiesgadendt main plot fu sup-plot

~ main plot nanefvmssindaiiieiulaenseiutynianainudezos

ZAILEN LLa:Lﬂ%fﬂ‘mﬁ’lﬁn_J,ﬂaﬂﬂﬁLé’lL%E]GL‘ZIIM‘&% TwiSa9 Emma 209 Jane Austen, main plot

Aomamstififieatosty Emma el Emma ldhiinluiigaiuseldnaliifinas
gIENAN ) Fuuaznuincaiasiinasin Mr.Kingtley @i

- sub plot nuTEBEMNTALSIEW 1 lwSeififuansnuseMIaATIONLALATS
FiinGas wulv Emma vanefeliymainasnsswing Jane Fairflax iU Mr.Frank Churchil

o 0 - | 1 o o da [
thee Harriet Nu Robert Martin ﬁﬁLﬂ@ﬂﬂimLﬂaﬂuuwaﬂixﬂumam'iﬂ’lmwmmam Emma Rg

Elements of Plot
@. Conflict vangfaanuinudifinznaliiinnisseg Fearadunsragoeadinme
& P @ o ar v s =3 0 o a o
nwme NI Wiauwlgwmeludalaile anadpudiiuasdugradglumstages
wInzANNIAREIlAARsuUssandwwinduee  wazuRazd e E1enINIINENETHA
S o v oo ' \ o ° P s o ) '
wigneFaiuuasiuseisnisnegluiuuae 1 duazynlriSasssmdulusgisinsula

[=3 o o o ar o d ] %/ s ar cf
WRAIURRRIN LWB'YI'i"IUNﬂI‘HF]EI%’\]U ﬂ’miUFﬁ’lNﬁ[ﬂLLEN‘IML%ENE]'F\]LL‘Uﬂv[ﬂLﬂ%ﬂa'lEﬁZﬂUﬂﬂ%
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- Man against Man Aan1sEnLesEnInmIazAsEIAiwes Wn S1HAUNTIEN
wausifugn Anusias Waniuiian Dusu

-~ Man against Himself BaAnaiaudTiAnIweluImazefazATIe %ne
TiRrAnamndvsannaduswiwneluladmsnndnasivnsrogsznieanaUnIowag
nssvnsagnanibiiuradAndaYauiiinmanssviviwdunsligndes Wu Jane Eyre
AR NLEE U0 WRELEN D Mr.Rochester Wi lienanserinle Wensuiingsenzes
Mr.Rochester é’ﬂﬁﬁ%maaj

~ Man against QOutside Force Aemnadaudasenineiazasiunaunewant
LIRENEII 1 AR 53THEF i 1wi3a9 The Scarlet Letter uandlvifinmas
TaudeszrineseiiousnsdinniussINgHTaINy, e I8¢ The Old Man and the Sea
Gunnaneguaeey e IUsea faIn1sesenue ssTNER

- Idea against Idea Aopmasaudesninganansasuuunuanseiy [nes
ﬂajuﬂuaaac'haL@uﬁal,mmaammﬁmwiazﬂw 12 WIeNEYa8 Thomas Hardy d@lwal
ﬁl:lﬁmﬁumwimﬁas:wdﬁaé’muLmsbmﬂﬁuﬁ'uqmmwﬂ‘ﬁu daulw509 Uncle Tom’s Cabin
289 Mrs.Stowe uaadlyifinAaEpLeisniedrsiinawssnsdnma

w. Action ﬁmaﬁamcﬂmﬁcﬁﬁtﬁmguﬁwﬁmamnmmﬁ’mé’a‘im‘%m TumsBewde
Taevia 9 W dnasdpudomananilnedeaddu « dieieiu Ae “beginning, middle,
and end.” uRRHWANNIR R liasnseesziraadaulmresngnsalldazdenin

s lnfinaargnsinaeilasiainemas plot RAandazandendniinie las

DR BN NTIATIEFNINMITBUUNASASWLY Tragedy 7a9n3nuazlasiv maiaHasuU
mmmscﬂwmuﬂu & STHURIBNY AD

_ Exposition Wun1sUTIg N8 0azl8amsT '] wmﬂmmaﬂwuﬂm‘lmmuwﬂa
Hadamaluldnen W fnisussene seting iAW MM essdeRuasEms
eniuinazas Eudu luunusnrasdes Emma Jane Austen laliseasnunsagiofien
U Emma saazATianiwEaenon

— Emma Woodhouse, handsome, clever, and rich, with a comfortable home and
happy disposition, seemed to unite some of the best bleséings of existence; and lived
nearly twerity—one years in the world with very little to distress or vex her

| 4 ga 1 ' & o 1 o &
A4 setting 2891389% ARHUTULAINIINBYHIIEIN London LWeN e v[.NEI
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~ Highbury, the large and populous village almost amounting to a town, to which
Hartfield, in spite of its separate lawn and shrubberies and name, did really belong,
afforded her no equals. The Woodhouses were first in consequence there. All looked up to
them.

- Rising Action Aamgnscifatusalundsnnnisdiugwiisndivugs das
ButumetiyniAadiandeiu Wl Emma naaane Austen Aadaudosing 7 Bathwdia
Emma WeeNazannsiw Harriet WASWAU Mr.Elton EmuJ'vommmua\‘lmmmmﬂﬁm !
Tusas

wd‘

- Climax ﬂﬂﬂﬂﬂﬁ?ﬂmﬂﬁﬂﬂaﬂﬁﬂﬂ L‘\JumaumﬂmmimumwNmmsammrmam

@
o

wazlugafinsinauwinGosezadraielulundle Tu Emma fidomoufl Hariet ansnwiu
Emma 3157 Mr.Knightiey Zevil¥ Emma sintasnn waglidhilndniseiasfisn Mr.Knightiey
LT

- Falling Action {lunaufidnesndurinantanunnAIena ANASIRe 9 &
Usingdatu wasddmanansosznaldiimeuuez@ugulsly Emma  Anewil Emma
SN WATNARAU MrKnightiey §adl¥antuazansnwindh Emma idui

- Denouement (or resolution) {umausuzesseanndamnasildninaiaay
Toymanwtmudosne 7 Flafugan o nsusssmszring Emma iU Mr.Knightiey T
AOUIL

HBNIINEIMUIZNIUNFIAL b UTeN15AINE1ILET BhideudsaaisaviviSass

>3

]
ol

3 (- 1 1] la. J L2 -X-1 t as é’
msiuluagraviaulatisaulaslian1sdunndiene

PR LY V]

- Suspense Fii)']ﬁﬂ']‘i‘YlNLﬂﬂ%ﬂiuﬂ%‘[ﬂNBWMLﬂﬂﬂ’ﬂNE]El"lﬂiE]El']ﬂL‘H%'J']

CY]

[

[ -g-]

ms,;mim“luﬁaoazm']mu'lﬂmu‘[m dmSuisnsnelviie suspense

ww

wuuusn wniFauazsziod IMdeunsuindaesnazavaadsls wasseuld

a
LR VAL

mRnseladuTufaugwEes o Weriliiematnswinesineslstwsioly (What is going
to happen?)

wufaes inBawazuandids mnsmmumﬁmﬁ Bassrazauadlunnsle us
g wsulaaennnauin mensahin 9 safinduedols wasdiela (How is it going to
happen?)

- Foreshadowing ﬂamswuﬂthﬂw.nmmﬁam%nmuma"lﬂ nammmmsmuu 1
wifintuade farmunauarnesdonadiuusdldanla mammmsmuummmum Sedfan
nauu'mﬂ"[m'}maun'ﬁna'nmmanﬁmuumeﬂm umwuunm’lﬂ" ﬁumalmﬂu‘lwgmu

wianfazSuginanisnisiely wiawadunmsashs suspense & 2 uuu
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Plot Development

. Chronological Order ﬁamsr&hLﬁm'%'aa”lﬂmummms:ﬁﬁlﬁﬂﬁuﬁa 17 Ine
SuangaEnsn udnaungmaniedlumuea NNMsBsHATEEALR MIIRNNRuASLR
QASHARRARTY LLa~mauaU1uwam mmﬁmmmﬂmumwL'saﬁ'nmummumﬂmmmu

AuluEns Emma, Tom Jones s

1v. In medias res (in the middle of things) AoMsEMEISamannad Wianay
FlAgugzaund Wudaeinaaw climax niomew faling action [Wusw dmn1siantie

mmmsmwmumum gRgznIElAnaNeiG
- unmauaaunaulﬂtmmmmmsmmaumu‘[mamo wmmammﬁummmsm

TS0

- 1498 flashback ﬁaé’auné’u'[ﬂnéﬂﬁammn'rsrﬁ'?il,ﬁmifumu,ﬁ'; lpeldisTH
mamnmmmrﬂmsmuu | 'ﬂ‘iiﬁﬁﬂ’ﬂuﬂﬂﬂ’]%ﬂi"ﬁﬂmmﬁlﬂ’ﬁﬂn%aﬂﬁ wanaeaslad
nraiiemenisaling 1 luadalnenaen weihBewsa s Tuaaio Gaerimin

The Great Gatsby, Handerson the Rain King Jusin

C

A \D
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II. CHARACTERIZATION (Who a story deals with)

dwtsznaufidndplssnssesiisn s lusumasnsingaiae fasas
doazidngidlusinoglumpnisoizasias drsiAandaazas wiadnszviudanis
ddosfecliifingn lnenlsnddnmitefounumassiaazasiudasexfinnsutiiazas
ganifin e UsHnn A8 the major character (or the protagonist) FnanefesiasrmaninEas
Aoszfiunumardnlunisidingas wielwnansaling 4 sasFaafiaunneau waz minor
character Savansfsiiazastas Aeasiiunumlugmaduilsznauvsssmasifinbo
W uiefianadendy the antagonist M58 the contradictory force WINEIAZRTEHDET
fumnm Faudeiumazasioniwges

dmdumdnnislae 1 Tulunsasesiazasfiae. .....

o. AazATYNEIRRSlANAN (worth knowing) thoasylgEwldFuAIMIEAME
Tunnizifeaiuiaslasudszaumsalifisfaiuiinuyudluuesmdy o

. FRazASYNAIAYIIslanuaizaIng (universal) Asanansoanfiuailannian
wazHauR nanAe r?f’.la:Fﬁm'ﬁ]::ﬂﬁnumzﬂ%aﬁﬁﬂﬁmmam;wﬁ[ﬁmnqﬂﬂa‘[uﬁ%m%a 1
Tynasle wiaynanud Wu memjaifddanddunndasgs asniwdaniFrosmuun

W L

Mrs. Bennett Wudu MofiRaligamaarsndlsuasfimndndwasiuiiasassiniu

a. frasATNEIAITIMARD (well-motivated) lumanszddaaduiaudns
TAAwIN ms;mscﬁﬁl.ﬁm%mfluﬁqﬁﬁmqma dnasnasiluaselula

WipsnnsazrIudazidminfinazunumliniaSosnein snmieudeadelim
azAsfanwsuansnaiulusae TumiidaSas The Aspects of the Novel E.M. Forster
Taudsiazasin v Usson lremiiofednumuziauussidiazasuwsazaa Ao “round and
flat characters” desianwmzuiiie

o. Flat characters ninefosnazasiignatiuialiniunusasrmsin MIoAN
suRegelnaganiliminit uasaansoasussenednuuzasasiul sy slldnely
Uslemifien Ww fidezas Mrs. Micawber NAa “I will never desert Mr. Micawber” Uaz
PRBASDS Mrs. Micawber ﬁ%’nmamauﬂ'ﬁﬁ‘l’imamnm fa lLienapfeaniizaoseins
ET'JEJL"ﬁﬁﬁi%ﬂ'}ﬂﬁﬁaL%ﬂnﬁ?axﬂ‘iﬂﬁmi{’h “types of characters” %38 “stock characters” ¥158

“caricatures™

[y o Pl Qs &,
dmsulsslemirassaazasuseLviiae
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- g?dwmziﬁ’ﬂﬁaam31J=szm=nﬁqlﬁdw (easily-recognized) TWuiTig 1wy az1in
Jadunsasandmsunndenlunisussensdnen: wazfionanddnlwadisalufls
Pusandenatadureezlsin

- ;Edmazamaﬁﬁnwm:ﬂaaﬁaaxmﬂ‘;:mwmﬁém (easily-remembered) \lagann
Hnuanifinosin lsiwefimanisalla Gl nrer

FI8ZATMULTH mzﬁqm FMSUUNUTN WeaT R NIUiuRS oI sl S e nd R
wailaimansdmIuunumEm tragic wzasylREE Wi denine iU RN waI R L
mawaswulade fiuaRuIBILEas

wo. Round Characters nsnefaiasasviusznausisandnunssing 7 ad1oyaaa
lugimade domansnsniinuasnsuneasdenluuiyning 1 feafusiazasin wanain
dsalalsnansoussanednunzasiasammlameluUsslendien wn Miss Bates iUy
aturasEIun uaRianuuzauee Aernaissansuasliduiwiiuionulag

Frazasuuuitazsianuazifhu “Three-dimensional character Ao Uszneausae
“striking and interesting qualities with human depth” ®19370 flat characters “ﬁGL@uLﬁﬂd
“two-dimensional character” Lﬁ;a\‘iﬁl’iﬂﬂﬁﬂﬁ’numzﬁﬂﬁ’muﬁﬁﬂﬂ’h “human depth”

dmiuiEnasouinazrsiudi “round character” wialal flasginilamesi
fsansaezyliifinaaUsznaialaldagnaidandals (capable of surprising in a
convincing way or not) ﬁﬁiﬂﬁﬂmﬁﬂﬁ'ﬁﬁﬁ%nmmﬁ% “flat character” wasiwnnneliin
AaUsznalals whliundiadasin faznanediv “flat character pretending to be round”
fesild round character fiuviase

fazasuuuiasddnunsadigyaraluiinagaann esainyerpaluiinede
wdsznoudednenzidefaduiudon liflyanalaesfiandnunsedifion W fat
character azvmn3laFIazATLUUT IR enefidnvazndensinadinassieu

HINANNISULIFIREATBENTUK o USzLAnAe “flat and round character” W3 69
#A5msudesazas TnegannawdeulasiiazasasioSaie Soanaudelson

o. Static Characters u18f8582A5THNWAEAINAGREDIAILAAUINIU
RN Tudadlylavilvmasaswdesnuiasdnunsiidose MazAsmaias m
saslszian flat wiasazAsUssinm round 1w Novel of Character #9azAsUsznavse
AnssiBssuiudon feazlaueligawnsuanuzSosiuinly wensailigeus
ATwiigaiussaTsaw uisazAsdlainsudewuada 9 a8 Wi Uncle Toby Tu
a9 Tristram Shandy
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wo. Dynamic or Developing Characters vanefssasasfifinaudewwacim

anwzidsluanznSainly wansalsing 9 Twdasiuarlva AUENURIOIA AT -
C; (7 = ﬂ..’ Al . [- %4 é) 1 r-2

wasnlusme Tuwitenelnemily sazasienssidnuvuzeuit nanfe fanwasdiu “both

round and dynamic character”

How a Character Is Drawn

dmsUIBMaTindewumsiazAsEansouUsldvaneia whazIaddandadsunn
Anefiwly ﬁaﬁnLﬁﬂml.cviamuﬁﬁ]zl.ﬁan‘[?’f‘iﬁmsﬁﬁuiﬁmm:ﬁuﬁuL%aattazqmﬂizaaﬁaamu
u%nﬁqw duseaideneadisnsumeimacAIIR g

@. Discursive Method (or the explicit presentation) F8msivnIFewuTIeNe
neanfomfeaiugliumien fnvnzidelonslaerialuaesieses Tasundinidawin
a]:h’ﬁ6'm‘sa%waﬁaamﬂuﬁ'num:ifmu@vlﬂﬁ’ummémﬁ‘ammu “the first-person narrator” 12t
w389 David Copperfield 783 Dickens 389 Moll Flanders 7o Defoe #3amstani&as
UL “Omniscient author” iZwiEpg Vanity Fair 289 Thackeray 509 Tom Jones 289
Fielding

FBnsussEnguuLI WSS 1 werUszndana snidsusasouzaiei
azrslriadalulness Lﬁaaz"[s'i’;jamwau‘lﬁﬂ.ﬂ‘luﬁmﬁmia"lﬂ wfidadefidn S8msiduil
rlvigewnasnlanmaezldanaba wiatuminnedmsameaomwwaiiAsfusazes
LﬁmmnﬁﬂLimiﬁﬁisﬂ'laﬂnaeiwﬁwuﬂu.é"a

1
-X-N- "

. Dramatic Method (or the presentation of the character in action) n.lmﬁ“ngg
DU INAAN WU R IBIAIRLATIINNEFNTTNAN 7 anefiBornsinluiubenny
NMIgazAT nianwenas undewil lRusseneseasdeaieiuisssiaense e L L
NN ’i'JNYNaﬂ’TWﬂT]NL‘lJMEJEILLﬂ"ﬂH‘Hdﬂtlaﬂliv‘l']ﬂ a3 nedawmelinsuindiazass
anwauziideidula indewuailensuuu realistic ualdianisasremasAsaiiad 1w Bennett,
Galsworthy WAz Howslls [wsi

Tuszezsioan Henry James Tefnulasisn1sdenwuuuitiviuseansnniu Tne
wandlAiAwImansalnewenuazatsualse ﬁuani“n‘usiamumﬁm‘lwaaﬁmum;ﬁm‘lﬂ
1% 309 The Ambassadors MstSaudnwmzit mam"lﬂwsumnmamu “the stream of
consciousness novel” ﬁﬂ%mﬂﬂ%ﬁ)“‘lﬁmimﬂmmu “interior monologues” Danelvinsu
FI‘T\NLﬂﬂﬂ%LLﬂa\‘lﬂaﬁﬁ]Fﬂ,ﬂﬁ’mﬂtlﬂdlmﬂ::ﬂi (the subconscious or unconscious mind) 2%

TwiSas Ulysses 98¢ James Joyce v30 The Sound and the Fury 289 Faulkner
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& 1

A r-Y-1 3’ 1] s ] oo @* . 2wl L
wEMsiasliussndnnadwisusn mszazsadldiaiuiundy ssyinlvigamn

vl

lednuusidozasiazasls widdodluduiaznszdulifdmannsoldanudnuas
Susminsraselumsa e LS A AW TR AT AN Yoz le

aeslshima mavdeelifanusindulaionias awasildifamstowanals Tuned
g uilaradussnnauadaaainden niolaifawnddlalunisen waslunsdii
wndeuananadwiglunisden

a. Characters on Other Characters (or the presentation from within a
character) HanwEAREAUIET b nantAssniBeusiliussenalnense ualaldislasaazas
Tuidondfemazasan Inefnndeuildgoaunsnansdnduaaseulusenisussens
Snunzivzuandiifwidnvusiditamanin uazaafanfidediu dmaaintetie
AmsmsussEnedt AavagfudnunsidurasiasasdudianGenin

&. Mixing Methods @@ wnuininiBewezdonldis lnianiusiinsasolien
sndsuunsauanaliiantmateidsasiu Wu IunewsulusseiednvuzzesiiasasiA

v s o

feuiimnadiisaiuiasasiawednns daluiivdeslifémsnduermindme uasns

B
° ar o o o | I s [ L w o
nsernYeeIaAs e sndeuwiisnedmlvgtenldidnlunisassnaas
III. SETTING (When and where a story takes place)
dsznavdidsglumssmiivEadnaiianiefiAansussene setting Savanedi
mamvuanaassamiswdnainlunsadinias vnidavwusazauazlininadiAguas

1#38ussenemein ,

Types of Setting

I [Y)
v

o. Neutral Setting waneRenTIUsstneinauazsn AT Bawintw Tagls
Teeandeasnnin Wesmnindewlidanuauls wialddasnslgdmanladuannln
Fesdassnidiuly nsussediluagnendn 9 weldnnuimgnsaiuintunals
uazanmAls lwdps Tom Jones ifia Henry Fieding Ld']ﬁam@ﬂ'mﬁﬁlﬁm%ﬂu “an inn”
AusstneusBsdnuzilUzos “an inn” wimiw Begemaznulsn 9 Wlwdssmerdengw
Tneldianzas “an inn” uddlawioniislagiannz

. Spiritual Setting wanefemsussenesenindeuiinosnseclidemwanluge
ﬁ]mﬁi'\ﬁtpauu,tlaagi‘tuamuﬁﬁ‘liﬂumn‘lm‘%aaﬁ'm wannideuazlalidoadunateduie
seasdaronaie mngeudianadiluiAesfusnmiduinents fusdeliifia
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Iwanwin1sdundislng wazanansnladeSauaziiasaslaonetn wazBanaiug
dndwaaensnnsamsmiduiinsaciiazas Smivanudiluiusdsznausaededan
a0 i dawaiszne n1sUsznauain Anawn sy D dulwdes Pride
and Prejudice 289 Jane Austen \inAuluasoduAnITTed oo 2asUszinAsIngy Tu
FoRxauUNYaIATEUASISEAUTUALNANS The Scarlet Letter 199 Hawthorne (ingiludons
win Puritans Twilesuasiin ansfawsndaduorandes Tudoauwinisimadomile
NANAFEUWNANEWIBEATIASH LazITNIIRAUAINU TN A

. Setting as Dynamic 15U33878MNANWAE 1o aéwaﬁiﬁndnmuﬁu_setting
wagluguzluanfingiuivilinsiar oo fululdvni wiluwaneeunde
indeufllimalafiazasoannifufeiugmeaades Soldussorelitniswfewmatmin
TunSan 1 funissiiiubas mg!mﬁm"lm%aaﬁﬁwSwaﬁiamimﬁﬂmmaﬁumﬂ yIE
Lﬁsnﬁummﬂﬁﬂmﬂmﬂmmnﬁﬁmaﬁaﬁaazmua:mqmmiﬁm 1 B8 usazAsinEy
Ialwamun Aesdipag@nidndn Snwsids wasrileaaghoomawun Wadeadilyiem
Tuifiadlnaiionsezdszaudymilunisususs foindudnvnsiinnann Afanfau
pealuzuunenasznanedudodaifludonmuiioedls luudtivionauazanmiiasymin
fumsshiiwdemazasagdlndia

Elements of Setting

Tun13u35878 setting avindasazdoniszneumeseasSenso

@. amwmumslmwLﬁa'aﬁumnﬂaamqnﬁmﬁlmmslnmﬁwﬁﬁuﬁaa L2 ANWOIW
Useg M Imnusievas s

. NM3UszNaUaTEn ussmssindiolszd iuesaanBntudendisinasiiiines
v drsuunivsznavandnlumaneasnisy NNAUDSATUTUUEY HaIVUNIN Las
deFnamnaes \us
' o. szeznmAGeaintu TnedrefamanslulseRmans gamauszing

«. ANIWRSaNNEIANIAEIAUNSTURaAaW A85TINTIIEN seruaAvn

o t

wazan MmN Neaneenaly FeaziSnsnanesnuneadouaznisenseiinrasiazaseae

What Is the Function of Setting
= dl J 1 ﬂ' Lo £ ) s
waNINNISUSTEedle setting Waludnwgimlunsianiasislanannugs e
uneRsanndgwulirNaanefEulnsUsIens setting Waduwnswieueuiuann
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nla2e9hIRzAT w%a@mﬁﬂuéﬁmuﬁu 7 ww TwiSae Bleak House Dickens loussenad
amuﬁifmiﬂﬂ@ﬂﬂﬁmmaﬂ (fog) WawWSeuiisuldiFuinsazassoslszauannen
a"'lmﬂuamﬂimnzjmwaia?iaﬁﬁﬂﬁﬁua:ﬂiﬁamwL?imf%ﬁa ANNWIRREHLUAIAN § ldnaen
wAmsussenelidwimunenuneanagiane sxdislidsnudlaanwinazaslafitu o
A887931467

- Fog everywhere. Fog up the river, where it flows among green aits and
meadows; fog dow the river, where it rolls defiled among the tiers of shipping and the
waterside pollutions of a great (and dirty) city.....

The raw afternoon is rawest, and the dens fog is densest, and the muddy
street are muddiest, near the leaden-headed old obstruction, apprepriate ornament for the
threshold of a leaden-headed old corporation--Temple Bar. And hard by Temple Bar, in
Lincoin’s Inn Hall, at the very heart of the fog, sits the Lord High Chancelior in his High
Court of Chancery.

FniSawunanwaide setting Waasegssannialdinanzaniuatsual nie
aomnsniiuGes Bunsiesdielddemenaviarwisiavgnisoifiesiedudaomin
nsussenafisAnsauin dnigduiiAzuas ylggmmaiasasSimanisaiefnaule
dmnsusseneforaaaiuiusndrenaluling deauansdn wmaniciluanein fus
pwgriwing wias Sister Carrie, Dreiser [Wusseneammanmet waidinAdu dusn
W 7 helRFanRdasiuansall AT Maen Hurstwood BazAsiantwaas 6o

~ After a time he gave up waiting and drearily headed fory the Madison car. To
add 1o his distress, fhe bright blue sky became overcast with little fleecy clouds which shut
out the sun. The wind veered to the east, and by the time he reached his office it was
threatening to drizzle all afternoon.

FsuiniBenunsam W George Eliot Twidas Middle march anuddgyiu
setting IuguafudmusznaudAguaniasmudlusuasiniuteuaziasas Tne
wansliifind seting finansznuiiddysaMinamudinuni

TwwIBenBUUsELY S2eza RS iABuIANAAYEIN waeddmd eyl
Aoniuwuatald dnlnadnedwdomifingnselifesiasiulse IBaans ww A Tale of
Two Cities 289 Charles Dickens iwEas517aan15U 75 uel501Ad The Great Gatsby
289 Scott Fitzgerald [Twnwdopnawsiusiendsammunsin o swluadoirsughia
ooy uaz The Sun Also Rises 289 Emest Hemingway \nan waasdomuauing
diievasaInTINlanAsIT o Uszanod ALe. oelso
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usiluwasieneusBasindensisrnuddyresanuinGas et ulaeiwi
FAMOAAERS wazritensng 7 nedale damdwastannaasiazas vlRdRwIam
eAsHW 7 AanwuziawzifilanselUandonNEw 7 1w FoRNEITUUNTHLA T Wessex
#nsdongulmGes The Return of the Native %89 Thomas Hardy #3manI81a5uusion
vjonel135 Nebraska lwi3as My Antonia 999 Willa Gather

agnelsiimn wininideuldanaddyesasnnlwnisineasdense 1 wed
TWfuanwasiamzUszdwiaein duduainlunssutiugos snniazawlean uiivis
TugnzBuanlunssiingearingu sranadenmsdeuludnunsinindn “Local Color
Writing” #3s “Regionalism” %% W&9ma84 Sarah Orne Jewett 1w New England
NAIIUABY George Washington Cable W wzesasmaAle Basues Mark Twain
Wwnmamsniaziuan

findgmudr nsussene setting M9WNR NanwazaNAMNIBIS RS
1unTINUNYs AN B suu e setting ANTUANINTINSDRMNENH UTB RS
AnuusinsssNg1s nialinseiunuade 1ssmnssuussanisnasidndaesaieaiu
INeFnaRs nSeMIMAMANEWMANNI0IKawIAR \uid0e 1984 280 George Orwell 138
Brave New World %89 Aldous Huxley

wenNanuaLasIBMsUTIENY setting inananud Sefiddnfigafine Ana
sansazesiniBeuiiaziantd setting TimanziumaniseiuaziSassn samvamsussens
fidmanuazaanrdesiuiioGaiiae

IV. POINT OF VIEW (How a story is conveyed to the readers)

Twaeassaunssnddn “point of view” wanefsdamarindewmdsnldmaisuades
i’]'J?JENI.‘U’IIﬂE]NEﬂ% 'Jﬁﬂ"ﬁ‘ﬂ?)\‘l%ﬂL‘ZJEJ%LLEIE"FI%E]’W‘-\].,LLGIﬂli]’Nﬂ%I‘lJWINFI'ﬂNﬂ%ﬂLlau‘ilﬂﬂ‘a'aﬂ\‘!ﬂ
s ermamanzaniuiiodanin 1 dae

nalaemily FEmstenasBesilugdimeauwddiu maadasmnnmely
wIameuan msiandesnnmeluie msﬁﬁﬁdamﬁmﬁ'ﬂamﬂiwﬁm (the participant)
mumawﬂ‘mmaLﬂummmﬁmsmma 7 UnAdnigasswuaygueinds “I unefiteBonia
MISWUULAT “the first-person narration” §IWMAEIEENAEREN BB MsEheEmas
LiﬂﬂIﬂﬂUﬂﬁﬁﬂﬁIﬁé?Ni%mmnTi{ﬁﬂﬂdL%ENLBEI Unfisinazningfimsididendrenamdos
sngdiamlaense Nlﬁ]ﬂﬁﬁ&lﬁ]‘)ﬂuﬂiﬂﬂmaﬂ (the non-participant) uazldassnunanguian

1 “he” Luanmmamawﬂi ammmwamsmmm “the third-person narration™
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wonINMIUUsIEn e SalaeRasNINgE AN 1L AR T TN NI RS RS
TGN SeandimsaleReEanraLansdunaaeTsszSealuiatas
ﬁmiaumaﬂmﬁan%%ms'ﬁpj‘tmﬁﬂEJzﬁmsn‘m'miwaanﬁamnnae}’m‘luﬁaﬁm FoBunin “the
omiscient narration” usutsAwABNIEnshgTenenilonanuTeazBearie suE
Wi F9Bentn “the limited narration” dmIuATINLANANLWMIMENEAT IR EEATON

] & aw &
1S8INIFaIUTLLNNNAI

The Omniscient Narration (All-knowing)

‘lumimsmau:uuu,mmL'sa\';mmimmnaswa Laﬂmwmwmuu‘lmﬁm ]
FINIINENENEANTINTZY WAZA fnu'sénu.nﬂﬂﬂacmauﬂ{lﬂdr}éﬂﬂﬁ’[mamsa WaNINHE
‘lunnumnuamuwmanm naname wmimﬂmmmmimammawﬂswaﬂiuﬁmuﬂmmu
wian 9 fwle u.aﬂmnmmmmemmmsm‘nmmLﬂuaaﬁmvuunmmmmaﬂﬂﬁlﬂmﬁa
Airunuailamie dmSunsusIEneae unﬂuaﬂnuwmmuflzauﬂummmim"luma
Sasnaning

S2nsuuutiusfianadentsdnds “a third-person technique” wiasanluaoe
U‘i‘it’l“lﬂ‘i):‘.ﬂfh‘lﬁ\‘]ﬁ?ﬂ:ﬂﬁiﬂHlﬁ’ﬁiiwuﬁuuéwﬁﬂﬂuL‘Vi’]‘lf% nsussEneRedateauangs
day 7 Snsan

o. Neutral Omniscience famsusitsasifemieaiumsnszriuazanaganin
SpuagiasAsagemstlUnTINn wnilewangsndunans TnalsileunsnAiansain3adadn

el

SEudmgalulunisusseneas msusseneludnensivilifsmdssszlunisnssyom
azaslaelalasuandwala 7 nunRew

w. Editorial Omniscience shamnmsmiﬂ'iau:uuLL'in’lmTaﬁﬁfmiﬂmszsnﬁﬁ
se1sallunnefusseneaenisnseiuasAnaianitnAnawinns Inenindeuiigpuszacd
wngaligemiianuiinaosiazas ﬁiammmsmﬁlw,iaamw.mmnumuma fefiiieudon
wnanluluznzianises mmﬂu"lﬂ‘imﬂmaﬂwwmaLﬁﬂmﬁﬂivﬁmﬂszﬂunlm Tuunefien
sesiias 9 ensenasndulufudussenelaegaulaidnaafilel wiueindeuateazld
FEwanugaulaense IneldFnin “Dear readers......." LLax‘Lﬁ"aﬁwmw"gwﬁﬁfﬁaiw “pr
WNUAIHLD LS BUE «i5ansaiEaazAs 1w lwSos Tom Jones 289 Henry Fielding

a. Selective Omniscience ﬂam'i'ﬂunmeumaanwmussma‘lwmm‘sﬂaauaam

Lﬁmﬁ’uﬁaazﬂﬂmﬁwmman@u‘lmnqmm TaednAmlimsussenein @1anT0Laue
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sﬂﬂaumamawumum’mu Aldddineaziboaynarduidas AoTuIznI U IEazSen
\eiusage ﬂin%nmaummmw%wmummu smsneazsBeniieatumasasiutasle
NIUANATINENAR NIavAuERmazAsERan N FBmadsuwuuiiinastenlaiu
TunsiBauwiiiensvsznm “detective story” MSTAANIIUTIRA B ALAUNEIW TR
inAnuasaeLalAsRREna S esaly

amsudszlemizes “the technique of omniscient narration” $igait

. wiileuwidaszlunsussenefodonne 7 wiw gaazns wansellwSodldaia
igen3 IagldgnaimanaianzSada@aemitayini

. %ﬂL?JEJ%NIE]ﬂ’]ﬂsl‘ﬂﬂ’.l'mﬁ”lN’limJEl\‘muﬂﬁ‘Li’]EIW)TE]VI"II“ﬁﬂ\WIEIE]\‘iﬂﬁi:l ZNAHAIIN
NHBNSI TR uanmﬂwammminmaum‘[a‘twmmummaaﬂmu mamamummmﬁm
fiiaelwdals Tnsmsisosswiszasialagants N300I ALAT

dmsuinideansidnnmieie

®. ﬂ’liLﬁl’]L%iENLLUUi‘iﬁﬂﬁu'}fbﬂﬁﬂﬂﬂﬂﬂ’J MUUETINIA (naturalness) 1io99N
Tudinanade o LLﬂﬂNNUF]ﬂaiﬂﬂ’mﬂ’inﬂﬁﬁu‘i’ma“l,aﬂﬁmﬂd\‘mﬂaEJ'NII’?]LZT‘H.%% NNAUIZEN
AR UITEazBemanIz iy mamm%unmﬂumamwuawmimammumsumm
wazsnaAHituaSdlsidusIe T U@ s wuu

. miﬁﬁfnL%auﬁﬁﬂ?ﬁquéﬁwamﬁamal’imﬁmuﬁmmi DRy iR
coherence Wazn1seiwEaslainszsy WmL?Jsmfmﬂ%ﬂwﬂuﬂmmmmmmwa nialy
RaiANsEIRsE T lwn1915e%

The Limited Narration

Tumsussensuuust sindeuaslviazassslaaniy Wudtemangtatu fazas
u%mamﬂumamsﬁmm wiamazpsilwiesdmusznavasdasily WHsIEaS AT
aemanliferunsrueziiawiAigrssa st sl dmsuseazenaanig
usstnauuutionauislgSugon

@. Protagonist as Narrator fa m‘i‘nuﬂLﬂﬂuﬂ’mﬂiﬂmammmﬂmﬂaﬂLﬁa\'iL‘iJ%
wmemamL'saa'mawmumammaa Tugmmﬂummawaanummmim"luﬁaa[ﬁwma 1
LSEN Moll Flanders 289 Daniel Defoe ﬂamﬂaaaﬁ%mmim'lwmnmLiaatﬂuaiamum
Wdieda ﬂmmmmumﬂr;rmLiaovlﬂnmmmwmﬂﬂmuauﬂmﬂmqﬂummm‘ammﬂ Wasan
identify AWLOINU AL AT Zlaﬂﬂﬂ‘ﬂ‘iuﬂ’ﬁﬂuﬁﬂﬂEl‘Yl"I‘L‘Hﬂ’I'iﬂ'lL%%L‘SE]\‘JLU%E]WPI%GE]%LE]EI'JH%

L%E]\‘ﬁﬂﬂNU‘J‘SEJ']EJLﬁ'ILiﬂ\?LQ‘W'I“ﬂL?ﬂYI’i']ULLB LﬂEl'J?l?Nﬂ'JEJLW’I%%
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agnalsfmm Tnuneindeuassinldwalenidosgndrimedmwlumsusses lag
mmamzﬂﬁmm ﬁdﬁﬁaa A AN EInResw As naanasviler ualnd
Tamaaznaifiofodun 9 fiaenienn uAgwonmRaR N INnaeIRIas =m3vsle 1N
L?lEI%U'Nﬂ%LLﬂ‘ZI’IUPW?EIG%I@Ela'i'miﬁﬁna mmmimmamlamaauwmmawmadm'suu
fumazATam 7 LLmﬁmwmamTﬂmimmm‘saam\ﬁﬂmammmwﬂ‘szmﬂm

s deinageniteie aniewliilanisazinnsainisnazvinisRufno s
AZAS cﬁlahf%aavlﬁ KON NNV TR B IR ATH THATIEAEDINI BUSTHBAIR DY LA
5% vﬂﬂmmmwmuﬁﬁummlﬂ

. Protagonist as Viewpoint Character ffnwnuzainanuisnisusnia ms
n"lalmmL'%'aw:a?']ﬁ’mLawwm'ﬂmauLﬂmﬁﬁqa:mﬁwﬁmﬁé’umﬁmifaﬂ%w;ﬂﬁ:ﬂazmmiﬁ
Wi Safsneiwine wiBusniazasnaziussanefoyrraiieain uazldigiauuy
“iphird_person limited techrique” drWiBRusTENENaAIazAsTUALAAIN UALUSSED
ﬁmwflmaﬁwﬁmﬁwﬁﬁaazmpjmf’%ﬁ’whﬁy'%é’aLﬂuﬁuasmmm%m The Ambassadors a9
Henry James

- Many things came over him, and one of them was that he should doubtless
presently know whether he had been shallow or sharp. Another was that the balcony
in question didn’t somehow show as a convenience easy to surrender. Poor Strether
had at this very moment to recognize the truth that, wherever one paused in Paris, the
imagination, before one could stop it, reacted.

Tuaasuselerausn Hanuous Lﬂ%ﬂ’]iLmﬂmElﬂU'Jﬁﬂ’ﬁ“lﬁ‘ﬁﬁl’]EJLLUULLSHTIHRTJH’]%]’MM%
G{wﬁ'w,t.maudmﬁmﬂziaﬁwmquwmm LLYM[ﬂ’JEi:ﬂ‘i‘Ylgﬂﬂﬂ'l’m\‘] aendlshmIy A1 “poor”
Tutsleafiaanandiifiui dussaefumazasiluauazauinuazgussenemaiiasal
AnNEesEIazAIsIsIE NS BewLuu dndeuiloni@azyiimsimezd wlarnanane
UseLiiuennsnasy vaeRMEARIeIsasAsla waataRtalds vnindeuliiasseunay
wazdenaaniuluwidnin

a. Minor Character Viewpoint SansirnEendeniiesashliddnln
mmmamﬂmmwamLiaaimﬁmmu 350157910 “first—person” %38 “third-person
limited technique” 15 nm'ﬂmamv[ﬂmqNmmummﬂﬁmmmwﬂ'ﬂmﬂmLﬁaavlum
mﬂfﬂLmnumi‘[mmavmmﬂzumﬂuﬂuanmwaammm‘imma 9 Lﬂummﬁaataa Wl
nﬁwﬂﬁw[ﬂm"lw,mmmﬂ'ﬂwmu"l,ﬂmmmmm'ﬁmmnmmmmwwau " fuanssil
nRRIaE ASANARY WnAR N3Nz iWuGas The Great Gatsby ﬂaauﬂmﬂﬂm
mfiﬂumﬂmL‘saﬂﬁmmumw Tnefifussene@uwanudanniisasmiaspsian uas HaPfi

ms;m'imuummw ‘Yl'ﬂ,'ﬂﬁ’]N’]iﬂLﬁ']L‘iE]GvLEIElEl"I\ﬂL‘L!%ﬂﬁ’]\ﬁLLat‘LﬂﬂW?ﬁl’]‘imﬂ%’]Lﬁaﬂﬂ‘lfﬂ
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Combinations
P-%-1 3 dl = 1 o [ o 1 [
IMIUTIBUUUAN ) Alenaudiusaiuisom 9 flawisanzdwsiy
WU omniscient. WUV limited Yiussenelae first-person w38 third-person 39879114 main
o dG & i . @ e ' z L o oo
character Ailsl UOARITUNTSUTIEEBULY objective Tudu agnolsimaluunsasnindem
Livssowifiszgndimanznsussesuuulauuumiomings Seaadanldsgmeussens

naneIBanuaninlumatenanisessaggin lasandenmsusseneuuy omniscient i

1 9 P ' &) X | 2 ar ar ' I
wtamgmsniflAnzunalagradunana duluunsmnsialiazasunsdiidungnise
vnenaulrgamnTuludnuaeAdu third-person limited oesldflanaaanunsnazy

FAndnAauagululuninansesae

Multiple Viewpoints

WwiBmsussenelaladududawsdu Combinations Lﬁaamwnﬁﬂtﬁauﬁﬂﬁﬂat;imm:mi
UTIENBUUY limited 1M1%i Lu;id'mﬁumnshammt,uﬁﬁ"[ﬁnéﬂu'lLLé'aﬁﬁaﬁﬂLﬁﬂm:LéﬂTma
HUAIRZATHANENT WS luanenile 7 gemazldifuuasinnadivinfiiazasgniadulu
AT TunasaniensazlimsuBossnanmazassnss Imeninifisuaziaews
asAsgianluiFen 7 wuluides As I Lay Dying, Wiliam Faulkner tsiandomanisoiluGas
InesusiasAIta oo B

FBMsusseneuLUiidnumeRdaiu “the so-called epistolary novel” #aiflu
WiteneUsHIMAiazAeng L?‘Jamm'ﬂN'ml.d']ﬁam@n'ﬁrﬁﬁl.ﬁﬂﬁu awdunsussenesnn

NIFUZABIAIATATHAIBAUAUAW (0w Clarissa Halowe 289 Samuel Richardson,

Humphrey Clinker 289 Tobias Smoliett

V. STYLE AND TONE

TuaruszWus style uas tone RTINS U dNaTs twTzinBeuasls
style Lﬁ%Lﬂ%BGﬁﬂI%ﬂ?‘iﬁ’?ﬂﬂﬂﬂﬂ?ﬂuiﬁﬂﬁﬂﬁmﬂadLtl']EJElﬂN'WLﬂ%ﬂ’]HW Wegaldsuds
Lﬁﬂ%ﬂa\ﬂzﬂLLﬁ’Jﬁ‘ﬂzﬁ’]N’]iﬂLﬁﬂﬂﬁﬂﬁlﬂ%ﬂﬁua:ﬁﬂﬁﬂaﬁﬁﬂLﬁﬂ%ﬁﬁﬁﬂéﬂﬁtﬂﬁlﬁ&l%guu’]

axuudeiinrnananeiindeuazld “style as the means and tone as the eng”
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What Is the Meaning of Style

AN “style” w3e “dwan” nanefinisidenasitess wasdoEAMANTMEN
SouGeaiulstlon Wwelwliamaumsnenafisesnsluduiinzaanandassalugdem
FANEIATN “the style is the man” fAMamaned nisiandsstoeruazisnaGeuses
Wfiwdor Smusinanislouarainfntonindewdnodifenrin mnindew
SlupnEncw audenadw msdonuazSeuSeadesmfazssdn sazaais vnindew
psdlunsesn Taiteunadandan nisldtesruazanvazmadaudesuslenaiinazdiuuuy
e 9 & 9 asiwdwnisesnindewes zdwndinisfazaoulmAuanuus
Inlouazauiideaatmm e

dmSunaniaeviiunnsfansunisnadewluwifiensfife “the appropriateness
to every thing in the work™ N&1IAE Azl wnsezasHaulRiRueiniien
RDINT3TLEIENOAGLE Twznzieiufidenrdasiudmustnauiu 1 uasiilinndan
s uauniteewaeIf 16 1Wu The Sun Also Rises #1849 Emest Hemingway Wiazfinis

suitudadlalasnssiu uiismadenmasewininndandiluiunisdwieaiuldedd

Elements of Style
o. Diction nanefie3dansidanidrsAwg uazdEmsliPamaneAaREWTE T
Feanawvsoanliidn © Uszande
_ denotation nxedenisfinnBawldmAwiainanunuislaense u
WAWINTHIYITAL L84 Jonathan Swift Twae Gulliver’s Travel JanldrAnriine 9 uas
ﬁmmﬂmammamwmmﬁwﬁu
_ connotation WaeRIMsAENEEUseRldRIMae Ay lMAANTEY wean
InFTsmEnelINIWTATY @ Edgar Alan Poe ussnefsanimiuluiEes The Fall
of the House of Usher Inelg@nin “the malancholygy House of Usher” e | fRTin
“malancholy” EwFdni7l§uamedennmanlasysdinii usl Poe GanlEFAwiHAwHe
DnNNIEsIUTIENMALEZETSHETHEDS
w3as Vanity Fair, Thackeray 88UN8aNSILLHATN15289 Mr.Osborne laBndTs
8¢ Mr.Osborne i “the head of the family” uaznanafiegnaizasiarind “the four

females” WanandWinan winasaurfimemnnaugu uazAMslnddnszninowauazgn
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w. Imagery vnafonmwnnifidduasnsinanza iy sseneaoingeusns
viaeiSas unideuunazavasTSansliinmnmasisng 7 finly Fowaszudel gt

- literal images ﬁami'ﬁ'ﬁﬂLﬁwmimmﬁaﬁlﬁﬁaﬁmﬁmmwwaﬂﬁmmmm
mwhmmamaf&mma mmﬁmsLaaﬂ“lzfﬂwﬂwwwmna‘L'ﬂLﬂmmwmﬁnmuﬂswmmuwa
mm AD '31J 36 nau \Je9 uazdNdE mu”luﬁaa Gulllvel"s Travel Jonathan Swiit sl
U518 Emperor of Lilliput § “an arched nose” ﬂﬂ‘lﬁmﬂmmﬁ “N%Nﬂ[ﬂﬂm%ﬁ%”

- figurative images (or tropes) ﬂam{lﬂmm‘imﬂLﬂiﬂumaﬁl%maﬂmaﬂha
walidenaian e w:nu,aawv[:ummsam’flﬁm’lwmﬂﬂﬂ%ﬂmﬂﬁluLLﬂamwwmﬂmw
Adwilagese anaidilaesiingunndaminrssosidwilddonlesiudedu 4 58ms
FamwnaiiduitanauUsldSuranauuy 5osi

®.) simile nHNETINTETNN NS USRS lUnSaa Taslaan
1 “like, as” L‘ﬁﬁlLLﬁﬂGﬂi?NﬁNﬁ%gi“VﬁﬁdaﬂﬁﬁﬁﬂﬁLU%EIULﬁEJU 12 Robert Burns U338189
“my love is like a red, red rose” ﬂmmﬂmwﬂ ﬂ’nmnuﬂmﬂuummmﬂmﬂUﬂannwam
Aumsfianaemuazdonauroniiuly ﬂ:nmnnmmsmﬂmmwazraﬂﬁw,n,nm'[ﬂinu,nu
Stephen Crane lﬂmsmaﬁmwwamﬁaa’maﬂﬂagnmammiu
ﬁwmmewm‘lmj’h “The craft pranced and reared and plunged like an animal. As each
wave came, and she rose for it, she seemed like a horse makmg at a fence outrageous
high.”
mm‘[mmmnmmwmmmamaﬂlmﬂauanumamm wuReaiufinanslan
Ffiuszas 7 HRBRANIY
©.) metaphor vaNefNsE MWW IRaNSWSBUREURR e 7 U simile
uAR WA LS aldF T “like, as” Imaﬁ"a'lﬂﬁlaLﬁnﬁnéﬂﬁmﬁﬁnwmzLﬂ%gﬂﬁﬁm fiaz
wildgnisinla Anamaneesdefisesnnaavssanaonia WUNTHATT “he s a lion in
battle” am’nmmammimaaﬂaammmsmﬂsﬂﬁlmnum[mml,ﬂumﬂ"mﬂ\ﬂ,wmua 2NAAINY
auumamanmﬂm'}m‘imaaﬂmmwﬂﬁm waznaTMIRwReIiuRNENTRraeEls
Norris 1@U3iﬂﬁ8ﬂﬂ1WﬂaﬂunLSﬂuﬁﬂ “they swarmed the sidewalks”
InewSeuanmwasiiindugila
@.) symbo! Wunsasmwwas lnentswSeuisundie - 5 simie uas
metaphor UAFISNsTMwUTEwLalAananESnT N symbol wx1889EeRsIAIN
naeluwnnasuazlunaifeaiwiiiviunusesdodusie v “a red rose” ERERE
monldiamileffguanunzamnny uasfindunes TusnsiBeatn dhideuaaesliams
naeEwauNUzae “love” g
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§115U symbol anauUallu © UszuAnAe universal symbol MNBEMEY

o &)

A lafuuazeassuiuudndusaunueasials Wi A1i1 “ocean and land” 81892
A IuN2ae “times and eternity” A3 “white” 1#uns “virtue and innocence” Wuaw
symbol 8nUsslAvMAa private symbol AN R RN BNE g WA AUA AT A HEN SR LAY
awnzlunsBendedadamitian fedstiazilmmamanedauludisunngluamiu
5% “ 1w A1 “rain” BR8N “death” Im‘%aa A Farewell to Arms %849 Hemingway o
Waeilg purification 801 Henderson the Rain King 224 Saul Bellow
o. Syntax wanedednunelassasoaststlen Feenauadin
— simple sentences Suuseleafialassasrouuudie
_ compound sentences Wiustleafifinislimauswdiandarmauuuassam
\%% and, but
- complex sentences Suwlseleafifidaninududon Usznausedimaens
Ussiansng 7 FedasedediBauiiipuaanselunslEnmuns
Usslausazyssianazldmaaidnsneduly Tnevalu Simple sentences and
compound sentence nazriivgemiianaiininduGasssaa astlupsean 8mmh
padnlaladne Tafdomsulassasrenastszlen s complex 38 compound-complex
sentence s=liANaEniuwdosiidanusduiudorenuinadile dnideuusazmazd
22 nsideuanizialasndanldussloalssianfiifiuitmansfudiaGesmomu waz

ar 1 1

L] W d v ! o [=-]
NS0 g aaanNranensaIn1sazaenanlugidewadndiuszEnsaw

@
+

frag o Henry James sinaziBeudasasruludonsdugs finaziisioym
armiaudimeluisiesgmaaniaan Boseas James dulngaznfeiunsimszianw
Sslanasiiacas SudnEosiandendan dilaen Gail James SaanldUslenfienadu
Fusaw Usznaumediuenesne 1 wananesasueliieuinlayainnmuazanad
Tumeludslesazas luunusngasdas The American, James 18ldusslapfiaazaas
a3unefoman130ifl Mr. Newman s Stusawslungougane
- On a brilliant day in May, in the year 1868, a gentleman was declining at
his ease on the great circular divan which at that period occupied the centre of the Salon
Carré, in the Museum of the Louvre. This commodious ottoman has since been removed,

to the extreme regret of all weak-kneed lovers of the fine arts; but the gentleman in
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questuon had taken serene possesion of the its softest spot, and, with his head thrown
back and his legs outstretched, was staring at Murillo’s beatiful moon stone Madonna in
. profound enjoyment of -his posture. He had removed his hat, and flung down beside him a
little red guide-book and an opera-glass. The day was warm; he was heated with walking,
and he repeatedly passed his handkerchief over his forehead, with a somewhat wearied
gesture. And yet he was evidently not a man to whom fatigue was familiar£ long, lean, and
muscular, he suggested the sort of vigour that is commonly known as “toughness.” But
his exertions on this particular day had been of an unwonted sort, and he had often
performed great physical feats which left him less jaded than his tranquil strolf through the
Louvre.

dawiniBeniiAeuaz Senldini38nsBewuansenn James lnedwds Ao
Hemingway ;ﬁaau‘laLﬁﬂ%t%@ﬂﬁﬂdﬁ'mlaawqﬁnﬁuua:ﬂcy,mamﬂu‘{uqﬂ‘lmi (a modern man)

2 a

firpondqrzanssuuuuan 9 ludorntagin Sososendmlngazuandiinia

o
v

mé'nfuwmmam'a@mmmﬁaﬁgaﬂﬁ'ﬂﬁﬂ%mmu unzhaslAu T Einrasndosiauass
Aamang wimssisgidindululunumenwinnnimeiwiala and Hemingway
edinidenlduszlondn 9 nsziuldlenaluumusnass The Old Man and the Sea
Hemingway UssenafvanensAaunilsmenwiBeu - d1e o
- He was an old man who fished alone in a skiff in the Gulf Stream and he had
gone eighty-four days now without taking a fish. In the first forty days a boy had been
with him. But after forty days without a fish the boy’s parents had told him that the old man
- was now definitely and finally salao, which is the worst form of unlucky, and the boy had
gone at their orders in another boat which caught three good fish the fist week. It made the
boy sad 1o see the old man come in each day with his skiff empty and he always went
down to help him carry either the coiled lines or the gaff and harpoon and the sail that was

furled around the mast. The sail was patched with flour sacks and, furled, it looked like the

flag of permanent defeat.
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What Is the Meaning of Tone

F17 “tone” MangiINIsuAAIBBNIBINTIARINT Tunnwiyaisiananifie “tone”
fnanefuindesuazysiuadunays fazasaulinauiorsusl waw uasifioes
dyn dm3uluauiden M “one” nansfimmdnuaiszadiininiden Geazaziaul

NSRRI BN WA ALTa Rl W WL ASRagE 1%

Types of Tone

o. Understatement wanefonisiindeulalduanimssawsyiniise Gasfidon
wnidpuiiesusianinfozlsdinmn wildlausnidosaivioessoila 7 lwaisussenesi
e wluiBas A Way You'll Never Be, Hemingway Tsiandemssadulaesilasasein
manseriwiiumsnssyinfasssaniold Aae3sihindeusmsonanidesainmsiesi
wlugnamsenssAuzmfila 9 uasddesldfonldnanfasssnaasunazauandnnis
NSERTUATEAMES

w. Hyperbole {uisn1sussensagnainanaade Sonseiudiany understate-

ment 1% Charles Dickens namasaansuf iz Saaainiu “the best of times™ uaz “the

2
detd

worst of times” M4 ﬁmmLﬂm%aué’ﬂﬁﬂmmmamﬁmﬁuiaflﬁ’j'l quﬂlﬁL‘ﬂ%ﬁ'l;mﬂYIE!ﬂ
w%mm‘ﬁqm LLEiﬂxEJﬂﬂJﬂﬁlzﬁﬁgﬂéﬂ%ﬁLl.ﬂ::ﬁ‘]w,ig‘tlﬁ‘j\‘]‘ifu
o The Middle Style nanafenisiivnideuliidmadewwuudunans Asatszwing
understatement W&z hyperbole Tmaﬂi:ﬂaﬁﬁm:muamwﬁgnﬁ’ama:ﬁ]umwﬁﬁloméwﬁu
iUwae 1w The Great Gatsby %89 Scott Fitzgerald
<. Irony {umsussensludnuasiuannislunnduiu Wi Wodine e
wniie §lnajfmanae 99 ) fesezsminienngm Weidindieviess §inaifiain wiudie
Tirnange dwsulunisdenwitiens e1auus irony aaniliv e Usslan e
- Verbal irony vanafemslarmslunisassiudnanuainaidivede ww namii
“Oh, great” TuaniifianNsaola31 wSna1711 “She is such a sweet gir.” W4 9 'ﬁnnﬂu
AU AN sAuunsRaoT
- dramatic irony (situational irony) Lﬁmgw,fjaé‘ha:ﬂﬂuﬁaﬂmmmwﬁ'ﬂqm
dlalwmamsaifiiiaiuede 9 lwses Fodunambisazasufuaallunedsils

seunsod luFinawaiselunindn agdsfionn damesdlawenisoinnedied wasas
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iaAmanngludznnTsNeIIazAT Wirnusideainilasaznsuiwmgnsaseluazfiu
aeinals i wanTstinaunitolwidas Sister Carrie 184 Theodore Dreiser
- The scane was one in the Covenant, in which the wife listened to the

seductive voice of a lover in the absence of her husband.

“Served him right,” said Drouet afterward, even in view of the keen
expiation of her error, “ | haven’t any pity for a man who would be such a chump as that.”

“Well you never can tell.” returned Hurstwood gently, “He probably thought
he was right.”

“Well, a man ought to be more attentive than that 1o his wife if he wants to
keep her.”

Tumauil faazasadn « A 88 Carrie, Drouet uas Hurstwood T6lugazmsaaeiu
winsalluas ﬂfiuumanuﬂmw‘lummswaaﬂumamu nanfe luazAs-thenssemas
Lﬂaumau"[,ﬂnm'mmmaaﬂwg Drouet fifluaniizas Carrie IdnanaBssssbmsidnesnd
‘lua:ﬂid’lﬁﬂmumifﬁ@mﬂuﬁmswzaﬁlzfﬁﬁ'mwuau‘lanssawaaammﬁwﬁms Tz
FnsnimsuanduazAsidwin Drouet Taildassning aviasnanag wguziwsieniuans
Tuazas wsnzawasinamnaelaldl Carie n35e78E8% awvilisawuluinle s

Hurstwood (NauaaIRw

V1. DESCRIPTIVE AND NARRATIVE TECHNIQUE

sdaudsznavin b #ile AigieaSalWuiteneiaaitmdanniy Fa 95n1s
W IAgE A Us N FR a9 Tudesagenig wazmsusseislvgamdnla
foMuNNsaimsamansoiutamaulusadiim,

A7 “description” WN1BTNISIEUESIERE Laamfﬂﬂ@iﬂannuanum:‘zjawﬂﬂa
F0TUT v3aSen09 IﬂElﬂ’ﬁW‘i'SleLWEIﬂﬂ‘f,mﬂﬂﬂ?’m‘iﬁﬂﬂ'mﬂ‘i“ﬁ’mEINEJE»‘ (the sensory
experience) 13w U 34 néw e duia 1Unsin

Mmsmimmmmnuanumwma A3 uniFeuavnznanfuanizsusiemiem
AEUBMYWY W Nathaniel Hawthorme laussenefednumzues Hester Prynne Tniag

The Scarlet Letter vhﬂ\m
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“The young woman was tall with a figure of perfect elegance on a large scale.
She had dark and abundant hair, so glossy that it threw off the sunshine with a gleam, and
a face which, besides being beautiful regularity of feature and richness of complexion, had
the impressiveness belonging to a marked brow and deep black eyes. She was ladylike....
characterized by a cartain state and dignity, rather than by the delicate, evanescent, and
indescribable grace.....

dmSUIEMamsIaU s e ansugUT i e unideuazdas
BenveazdeafianduiiolisnasBenmanindenpdawazivsslenilunsiandas
TRadwsinsae W s Hawthorne 1@anlddndn “elegance, ladylike, dignity” WISWT
fnwnizans Hester Prynne v szviouliifiuidelapeasinasasiuion iagemlssa
mussslUREns LI s iwmanzanusazATIala

AN TTRITI AN SIZAONWA 22988NFIDEINATHYEY Sinclair Lewis Rawl
WITUWIENHBY 1 Nitoluiuzae George F. Babbitt WazAsLonzasiias Babbitt

“The room displayed a modest and pleasant color-scheme,... The walis were
gray, the woodwork white, the rug a severe blue; and very much like mahogany was the
furniture--the bureau with its great clear mirror, Mrs, Babbitt’s dressing-table with toilet-
articles of almost solid silver, the plain twin beds, between them a small table holding a
standard electric bedside lamp, a glass of water, and a standard bedside book with colored
illustration.... The maitresses were firm but not hard,....the hot-water radiator was of
exactly the proper scientific surface for the cubic contents of the room. The windows were
large and easily-opened, with the best catches and cords, and Holland roller-shades....”

NNAWISEWIRINGT deuAnznenaufiuanIwies uaziAlosmnusiaely
Hovitlaaedaan w1z Sinclair Lewis \Ranldtasmiumanssawllaosomnzas

NATIDIRNWREWIHIWABIT “firm but not hard”

Narrative Technigque
naefeismaaSesdeenauuslmiinh v wuuiAe
o. Panoramic Technique nanefimsussensanmlasmivifeiiuaniuiuag

IS. dl L [ = s d = 1 Aﬁl 3 J
sepznarausaanazamell leedlawizassieasidenldngosdn 9 ASUSTENBLERRIL
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wligduianansduiBoninisivuiln desle uazluszaznaladosiingsu
ssnasennalinszauntsal wieAnadirsldsufetusnwivinie Tuse:
namuliidudula szdelmiladassoluldinedu W nsusseraiednumdas
iluzasises The Scarlet Letter 11

“Among any other population, or at a later period in the history of New England,
the grim rigidity that pertrified the bearded physiognomies of these good people would
have augured some awful buisness in hand. It could have betokened nothing short of the
anticipated execution of some noled culprit, on whom the sentence of a legal tribunal had
but confirmed the verdict of public sentiment.....

mﬂm‘;mimaﬁﬂﬁmwiwL%aaﬁQ:LéwﬁLﬁmﬁuﬂluﬁammaaneju Puritan BotAsg
FNEWIHIN WRSAIMANIAIATEWINABNGRNIEIAIRIAN §LANSEYRAN IR WANEUA Az
aulnwathezuust seazdemmarivilminlavssenmialaenilusesdanuacanuns ide
TanarasaanBnludonnin

Ustleasimasnisussenedsiazdaeldnindrdeesnilululasn Gt uioous
Hawthome Usstned1 Gasiilintulu Puritan Society e uimsmzTmnmisionsuazsi
Tmwdi lne Hawthorme Bl Basdaan niin

. Scenic Technique wmaﬁam‘susimaf‘iaamuﬁmwmmﬁﬁmrs;msxzﬁtﬁmifu
welvivsiuseasidenimgmeahintulusnmiuuula uazildmdsznaulathe saam
isdulunanln nsusseneiBifasnseslvgemlenusieasSandngoeisn wu
M3ussEneaIn 9 wisluiEas Tess of the D’Urbervilles 289 Thomas Hardy swian
i Tess faafiertuu

“Her binding proceeds with clock-like monotony. From the sheaf last finished

she draws a handful of ears, patting their tips with her left palm to bring them even. Then
stooping low she moves forwards, gathering the corn with both hands against her knees,
and pushing her left gloved under the bundle to meet the right on the other side, holding
the corn in an embrace like that of a lover. She brings the ends of the bond together, and
kneels on the sheaf while she ties it, beating back her skirts now and then when lifted by

(1]

the breeze......
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t =] = ad ar A 3 o LWt U
nmIussTEagsaseatons s lumaiamsiniashiligaiwnammle
dwifenfuiaIgazAsHIanINEwasI1 Tess Tivieuzensalindsuzvnanegnals
Thomas Hardy lAusseneatsasidanauudngzniin Tess Rosmasandlovnnszlusedld
s o &
URWURABAIHUTIAN

LY T =] s

'3 ad & a o [P o
Uszlemfnadiinisussenowuui Ae viligauiianaiininddaiumanisoinu

u

[~1] ar 2 1 o ::; = é’
milawiulisaneg luamzmaniTaii 7 Hnu

VII. DIALOGUE

dmisznaundAnlunndeuwitienadndsznis Re “dialogue” Fananada
UNEWIUN S asAsIWEa MsTiwatiensaneiasdl “dialogue” AR aaWaIAINABINTS
yoagewlusnusieasBealangassng fenfusiazas namde wananNgewasaanis
nswdnwnzsUIn mimiassiazasienudiaginmsusaludndn fMasAssYREuNwI
Tsmaunwaealase

dmsuanuuzaRnaas “dialogue” Sl

o, fRaeasHand (natural) naviRe desAmfidauluansaunulinouass
avpszsasiianvueiiuosned adeafiiuiypraynReiulutinaiaduusnouensas
Fudasdlsnausgisds 1 Alaignasaavantagnsedn o

W, finsidandss (Selective) naMAa wnidauazisaianiiAIRnTEUUNAUNK
nawlai muﬂnﬁ‘tuﬁ'ﬁm%amsﬂuﬂmizwhaqﬂﬂa‘[.wuNmaua'ma]:ﬁm’ml.?imé'aLLa:
APATINA St U 1% “It's, uh, you know, uh, uh, will, you know, sort of..”
waRtneuazdoaEsaunaun i duss A urdnynzdouAMGIENGIoE 1T

W) o

araaziniclls wanzddauaslusefasiigeinareudonie Senguaziums
Fenanlulrewas=logy

o, SRIMAIRA (consistent) ﬂz-i'nﬁa‘[ug'm:ﬁ “dialogue” (udmnitninsian
Soaanan AHUMSEEWUNEUNEIET ] asiazAsTeef ANAeRAdBILaLRB Lo
fudnuwuzni9fen (style) s 4 yesdasan noielinnsE G uSunasdiiules

@. HAHINIZEN (appropriate) naNIAanI g da g Al wNSEUNWIE DAINHIT
ANMUFIAZATLARSE IR Y Imm:ﬁaaﬁwﬁaﬁaﬁu@mmﬁuazﬂﬂmﬁaL%aa 1 ATAUATI
msinen somwmwludrs Gdtlens usu wanzdamariduiededAglunayma

znaaqmmafmaﬁﬂﬂu%ﬁm‘%a
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dmsutszlensiaes “dialogue” TunisBeuuwitensfiae

o. Wamudluieaiusasas osanwazesiiazasezamenIofusuly
femimnusiulafeiiuiazasiat msdanaidazAsAmtsinse Al
Linsdaresazasin 9 wae ivuilenmazasindindadula

. m‘lwmwmiumﬂaamawaﬂuﬂmv‘lmmmmwmu5ﬁummﬂﬂamawmsum
Wasuwladluainung n’ri‘lzmaﬂmmamLﬁm‘[umiwmumaﬂdlﬂma asiulunisiden
wikeeuwiasussenelnense dndsuaauanlwifuanandesuusmicatsnoio
azmslilannsfewuaodnunsmeyanaznstidas fmasiaashlidanndasiuasna
Tuazin 9 wu orsuailngs §la wdla Gy

o. Wnsuseasfeadndnietuiteces Tnensfmnidewanasoasiien
danuddnsadiaSoshwineazas Lmuﬁ%msmﬂwﬂaehafmamw WRIBAT AT
az Laamfmamumomwm;mwmuﬂimqm‘lwumumaaa"lﬂmmwm‘[ﬂnﬂuaﬂnuanucumm
mamsmﬂuwwm mnmmﬂaawmﬂmﬂmmnmamwLﬂmﬂwmwmwnaﬂamwnminama
WINNINFIEEATANZAD% 310 FaRTaninEotslnese Sl

<. dieluniiniSas nsaunwlimnauszrninesiiazasatsazdlamelyinsiuin
fmgnsolezlaifintuting ImaﬁﬁnLﬁﬂuvlaiﬁ'uﬂuﬁaaLé']ﬁamﬁ‘m'ﬁniﬁ"'u‘[mﬂmn 38it0zdae
WnssinSaeratiu

VII. THEME (A central or dominating idea in a story)

FH “theme” luAamanenialuie “the meaning of the story” Bseaastsznausie
“some practical moral advice” AlASUMSE W0 138 “some sort of comment on the
subject” #58 “a hidden meaning illustrated by the story” sl “theme” fil&naeeddls y|
ﬁwfﬂari“fanzi'ﬂmﬁ'ﬂacﬁ’mLaT:iﬂumﬁmBUﬂaL‘%aeﬁdmmﬁ]wu:h “theme” NanumzAdedon
NETINUET 7

ANNATINAETIUTASIUAY “theme” RetarmamalliieaturnseSeadin nie
yraslwSaeiindeusasmsesligemsuny niadladiasmdamuu “theme” 14
wanefedunitediulazasdos W unBewvnsassanienae:ldiuiiamazasnszyhns

' o F 1 & o o o & & ‘e
a8 UIAU Ll.ﬁl'ﬁﬂ"lﬂﬂﬂﬂ\ﬁﬂ”iqﬂﬂi%ﬁaﬂﬂ\?ﬂNmmﬁLLﬁmu‘ﬂ%ﬂU
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How to Discover a Theme

Filananisudai “theme” RoamamneRvindsudinurnzBruEatazds e,
WUBERETs asiwnisazAuny “theme” ldfiRe naduBdasonunegldanude
RIIWUNGNIAT ) TnemamuszAiatinadiiusssnisdwssnaunnamifise
duTnzasdes Wy nEdinGEes masas Weldiansumnadinedvazdendauisn

a

wzaqUlalufigain anumanefigideusasnsaslidunuiontls wazAMamaneiRuwu e
WuARD “theme” 189(389

lyuS8s The Pearl 280 John Steinbeak \igniugniuszasennaugnitoglanilsla
wnanedianite nsilldynluesauasasyilddesuszaumgnisaliesne 9 ww dasres
sehefeanelue werslindsludewnyud dasganiegnanegadisn Dusu Tufigeds
whalinminfich) mmnnsaResouas Tuaft “theme” koA NGRTBssuER I FaginTndhu
uamagfumsnEaFnaniulsluiausmudies

wiftereuBadiradsiusssrsiniduiAe asiulunsfum “theme”
Q"mﬁﬁ’lﬂuﬁ'aﬂﬁmwauﬁlmﬁ’uﬂﬁmmﬁaa:ﬂiﬁL%aﬂfmﬁmiaaﬁm Winsannimden
La’l’aamiLLam‘lﬁLﬁuﬁhﬁammﬁﬁmﬂ%na:wﬁ;ﬂ s Henry James sslwAMuawlasadinam
Asnengonlnuazianuainsolwnatrdenn Tusos The American Junsweu
Feuanisszasrulungudepsfiuansneiu Asdaewdit agls

Twwatlensunodas “theme” mmazﬁua&jﬁum’mLtmﬂshalumiﬁm,ﬁm%m Bouns
AssazAsngnszimanIalsg 9 ww luwaitenaras Henry Feilding Lwimaﬂ%amamimi
a0 9 Ansulpesaszasladnadandu Tuwitieezas Thomas Hardy nsAinEai
sefuiisuatiunsarusaaoindewiorfulsatzaoannedit syudidudinualan
dzanmaenn wiegnimuslAiulnslanszainedeolsle WONAINAANEuUN AU
Asawlan1snIzrEnei uAnanlafunsuEAIBaNNIINIE 1w Emest Hemingway
weuvrusulaaEtyy ArwianiRtautesiiagAs 1B Henry James AI3LANG1IED
Faylwaramanezasmanssynane 1 lwwilietsusazGesusnseiuluie Sodaees
seadrleluamnauansamaiifeandtlauasiuny “theme” saaGadls

wamagslaliiazasnszimsla 7 Sdmddnlumsium “theme” uin T
witenefindenaiSasimiasainasyhnisle 9 adusieanalan uaasiinien

Faen1sazUsziinAMATIAIMAZATIW vEesiniBsuanlalunsIAs e RyaImeIalan
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9Inen i Iu The Great Gatsby 283 Scott Fitzgerald fiuandl#ifiwinnsnssvieing 1
sanngudiliuaanandmmwnsdislazasanain

MSUSIENE setting AddMEALEUAY inFeuurrwauladeuuitiensfiiniu
Tuauun viruanlodendadudiaddng vsawiusseneans neutral setting Msidan
setting Aumnsneruuandiifuionmnaunnsenasin@enludmwsssunsel ATNIANTNAR
uasAAeanlws WA 9 Suazy “theme” Tuisaasinarulyl

BnsthemenGesfifdmdAtui Msidan “Limited point of view” 819udAS
fonralaiBafislunsuanoasrusmanadhefieissaunsals 1 wioeuaaE
NN IAHAMAININATZ 17315950 7 @IUMITUSINELUY omniscient 819LEA
femnadadininsmnaudimasasoeiilayszaumsoihg o TG

woNINIEeNaMUsERaUE 7 Twwatieneifidmafaluasdiuwy “theme” fa
BnmdeudiuaadinnuAnraninGewiinseyssaunise WaTTIUTINEIUSTRUN U
HuGeesm vindeeildusncdlvviauag yizenindeusaiianassfidauuazsagonu
SMAIRENFN 7 W ANNA AMET ATeday AnaladauiieaTusIasaslwEaengs
sxauliiRuaendmszanindeusie

What Is the Importance of Theme

IauszavRmanindaulunsdeuwitensife AnaUTsowiazdenasniown
Uszsunsolne 1 AldwudisnligBunsuie lednifeuessiusisussaunisavasen
Tidwsadou DuSeadusnisdaiontu wionfuszaasldrmunaeasssauns
maniululunsBeudeiiy Wessiligeilalwaramnedwdfiiom asd
“theme” ﬁaﬁmwaf'lﬁ’ty‘h@’m:ﬁLtﬂm‘lﬁlﬁummﬂﬂmuwaam&w"lunﬁ‘lﬁ’mﬂamma
AaUsTAUNISalIaInY

F]'J’lNLﬁ"lIﬁﬂ%U‘i:ﬂUnﬁtﬁﬁlﬁ%ua’]ﬂw)ﬁm%hﬂﬂ’lﬂFI’J']NLﬁﬂlﬂiuﬂ‘%’ﬂﬂﬁﬂ%amﬁ%’l
Fodisnuaz@uwnsssn dwwilensezusmdidiuwimasomanszaunsnidiug YIlAE
a’ﬂmﬁmmmL?Tﬂ‘lﬁlmmamﬂﬁLu;lnﬁhamﬂﬁ"[ﬁ%'u‘lumiL%ﬂuiﬂ%'ﬁcym‘%aﬁﬂi:aumssﬁﬁm
AWLEY dMTU “theme” AazdomunInlusiios9ma9UszauNSINaTN

UONAAT “theme” dodudmsznaufiddnlndes Wasenvilwdmdsznay
nnaghesminTuduniiduiior wsndeuimuaians AIRIEEY d3195I8A

WWandsmsianGEes uazdmlsznaudv 1 Aiaesly “theme” Usingoaehaiindn
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