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And | went down behind Mr. Syke's house where house where the woods
are and | saw a little pond nd right next that pond lying down was a blue lion and
ran. 9INNUIRE Three Gentes p. 148 |
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The grandfather, died for more than thirty years, had been twice disturbed in
his long repose by the constancy and possessiveness of his widow. She removed
his bones first to Louisiana and then to Texas as if she had set out to find her own
burial place, knowing well she would never return to the places she had left.
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“Theme is the comment on the topic that is implied in‘ the process of the story.
It is the idea the pervasive and unifying view of Iife whicﬁ is embbdied in the total
narrative. Then a theme of a short story is its central insight.. It is the unifying
generalization about life stated of implied by the story.”
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(Suspense, crl:pls. climax and resolutlony)
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