Part One

‘Theory
Aspects of a Short Story
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Allan Poe Bmidpudsssutsinnuineigrieuii I nrdnuiowes Nathaniel
Hawthorne luY@ Twice Told Tales atuwits e e 1842 \uatusmdseiufiies
fur89 Hawthome @3 Poe 13unin Tale il
| “The Tale must be short enough to be read at a single sitting, long
enough to allow the writer to create for his reader a controlled and unified effect.”
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A skilfu! artist has constructed a tale. He has not fashioned his thoughts
to accommodate his incidents, but having deliberately conceived a certain single effect
to be wrought, he then invents such incidents, he then combines such events, and
discusses them in such tone as may best serve him in establishing this preconceived
effect. If his very first sentehce tends not to the out bringing of this effect, then in his
very first step has he committed a blunder. In the whole composition there should be
no word written of which the tendency, direct or indirect, is not to the one pre-
established design. And by SuCh means, with such care and skill, a picture is at
iength painted which leaves in the mind of him who contemplates it with a kindred art,

a sense of the fullest satisfaction.. The idea of the tale, its thesis, has been presented
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unblemished, because undisturbed-an end absolutely demanded, yet, in the novel,
altogether unattainable. 4 ‘ _
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12 Edgar V. Roberts nan2liluniisfie Writing Theme about Literature #sii

A short story is usually abbut one of two characters undergoing some sort of
difficulty or facing some sort of problem. The characters may go uphill or downhill, but
they almost hever remain the same, for even staying the same may usually be
interpreted as either downhill or uphill. Although the characters will interact with other
characters and with the circumstances surrounding them, usually these relationships
are described fairly briefly, for the shortened"form of the story does not permit a great
deal of development about how human character changes in response to human

beings and environment.
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1.3 Herbert Barréws 16&36’1?\41584%\&1’31%“&?050 ' Reading The Short Story
6’1'\11{ The modern short story, as we encounter it in the pages of magazines in
collectiohs of stories by a single author, on in anthologies of stories by several
authors, has not had a very long history.

Put briefly, we expect a short story to be short. Second, we expect it, whatever
else it does, to tell a story that is worth telling as a story. Third, we expect it to offer
some kinds of illumination, howéver, indirect or oblige, on the exper.iencev of life in this
world as the author sees it: that is, it has to have significance. And fourth, we expect
it to make its eﬁects, to interest us, to tell us what it has to tell us, not by direct .'
expository statement as the essay does, but by the dramatic or narrative presentation
of imagined, created characters, moving in surroundings which the writer has
described or evoked with sufficient vividness and circumstantiality so that we may
have the illusion of standing within it, imaginating, as we read. Demands of individual
readers may vary on this last point, but it may be at least suggested that a basic
requirement of fiction is that it takgs 'us into a world that is both possible (that is,
recognizably related to the world as we know it) and new (that is, not a statistical
replica of any segment of reality). - ‘
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1.4 Sean O Faolain l.i'J-v.ngnﬁaﬁ‘lv‘\'lﬁﬁuﬁwtﬁmﬁuﬁuﬁmfu‘lﬁhd |

| believe the whole craft of the short étory is summed up in those last haif-
dozen words- “that is must lead imperceptibly toward its point of illumination,” with the
maximum of emphasis on the word “imperceptibly.” The main fun of wﬁting short
stories and part of the fun of reading them, consists in being led onward, of Ieading
the reader onward to the moment of surprised pleasure when the story behind the
story, the‘meaninvg behind the yam, the interior significance of the event, makes us
utter a delighted “Ah!"- as when a train comes around a headland and there, in front
of us, is the place to which we have been traveling ona Mystery Tour the destination
of which until that moment we did not realize.

The point of illumination is the essential unifying element in the story. It is the
light at the end of the tunnel. The target all the story elements are replayed to reach.
At that moment the plot has come to its climax, the characters have been revealed, -
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“the relationship between character and environment has achieved at least a tentative
equilibrium. The human significance of the story is manifest. Thereafter, there is a
unity of feeling and of understanding. Such an “exaltation of the soul" cannot, as Poe
said of the poem, “be long sustained,” but what a moving experience it can be! As
V.S. Prichett says, “évery short story is a drama, but every writer of short stories has
his own idea of what is dramatic. A gtory moves towards a disclosure and that may
be on event, a complete relation of character, the close of a mood, the changing of an
emotion, the clinching of an idea, the statement of a situation now completed. The
beauty of the short story is that all its elements can be drawn to a single point that
shines with such brightness that all the past moments of the tale are bathed in light-
seen as a whole, as a radiance. '
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2. NIIULIRBUYAY plot
Piot Tndasmuinszudadumunan sofl
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211  uuVy Surprise-attack AL TR AR AT LT
‘athatu maulaanves “The ;I'old-TaIe Heart" v89 Edgar Allen Poe
True!  Nervous-very, véry dreadfully nervous | had been and am,; buf
why will you say that | am mad? The disease had sharpened my senses not
destroyed-not dufled them. Above all was the sense of hearing acute. | heard all
things in the heaven and in the earth. | heard many things in hell. How, then am |
mad? Hearten and observe how healthlly-how calmly | can tell you the whole story.
| 212 uvy fable Aefuadiumusrfimuriefisinyiuin athneu
Daanluides “The Pﬂnoess and the Tin Box” 289 James Thurber
Once upon a.tlme, in a far country, there lived a king whose daughter
was the prettiest princéss in the world. Her eyes were like that corn flower, her hair
was sweeter than the hyacinth, and, her throat made the swan look dusty..........
243 uv Historical Background finiduuuuiBilszifmand folu
(389 “The Kinsman, Major Molineux” v83 Hawthorne
After the King of Gréat Britain had assumed the right of appoi_nting the colonial
governors, the measures of the latier seldom met with the ready and generous
approbaﬁon which had been paid to those of their predeqes_sors,'under the original-
characters. The people |ooked with most jealous scrutiny to the ‘exercise of power
~which did not emanate from themselves, and they usually rewarded their rulers with
slender gratitude for the comb;liances by which. in softening their instructions from
beyond the sea, they Massatihusetts Bay .will inform us, that of six governors in the

space of about forty years from the surrender' of the old character, under James II.

S
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Two were imprisoned by popular insurrection; a third as Hutchinson inclines to believe,
was driven from the province by the whizzing of a musketball; a fourth, in the opinion
of the same historian, was hastened to his grave by continual bickerings with the
House of Representatives; and the remaining two, as well as their successors, till the
Revolution, were favored with few and brief intervals of peacef;n sway. The inferior
members of the court party, in times of high political excitement, led scarcely a more
desirable life. These remarks may serve as a preface to the following adventures,
which chanced upon a summer night, nor far from a hundred years ago. The readér,
in order to avoid a long and dry detail of colonial affairs, is requested to dispense with
an account qf the train of circumstances that had caused much temporary
inflammation of the popuiar mind.

| 24.4 Uy Conversation #5 BUAURILNITFUNUITEITIRLAT FaiFed
“The Snow of Kilimanjaro” 183 Ernest Hemingway

“The marvelous thing is that it's bainless,” he said.

“That is how you know when it starts.” \

“Is it really?” E

“Absolutely. I'm awfully sorry about the order though. That must bother yob,”

“Don't! Please don't.” '

“Look at them,” he said. “Now is it sight or is it scent that brings them like

that?” | |

Litafidadesnndueinls asudulnidsssudneraunisunshdaazas
amm"uﬁﬂmq wu luseniSuduvaaio “Young Goodman Brown”

Young Goodman Brown came forth at sunset into the street at Salem village;
but put his head back, after crossing the threshold, he exchanged a parting kiss with
his young wife, and Faith, as the wife was aptly named, thrust her own pretty head
into the street, letting the wind play with the pink ribbons of her cap while she called to
Goodman Brown. |

szfiuinlumeuil Hawthome ldunzindaszaueainit@e Goodman Brown
uanamuﬁtﬁﬂmq tsnfiamginduasndulungiueida wiaunauusin Faith
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uﬁmuag‘lummﬂs.lunmm Fszatlrzimiidun ma.nﬂuﬁ'm “To Buld A
Fire” lay Jack London ﬂn‘lmﬁmumnmnuml.'u‘lmd’

He was a newcomer in the land, a checkaquo, and this was his
first winter. The trouble w'lth him was that he was without imagination. He was quick
and alert in thé things of life, but bnly in the ihings, and not in the slgniﬁcan;‘,e.

fmuﬁﬂ‘imog‘h'lmfthu'tm}jﬁ‘mztﬁui'\ 'lm’s'aoﬁv’uﬁﬂ'numaﬁ
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Nathaniel Hawthorne us1{ldidnlulutludniunits enonndudnly telumy
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3. NTATNAINEAT (The Way to Present Characters)
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wilimwnasabiddmasmiiinatnidiszastis iieersualsams infue wiafiule
- v o & am ol o “ & v -« - ' -al
AIRCATLA AINU FnminuzwuiaivudissaTuaanifie gt
3.1 UUUATY (narrative n3a directly) AantTuuniidazaiatansdtuasoun
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wiunsuaatily n’n'l'i"nﬁrﬁ'\'lmnﬂﬂ'nuiﬂwu ‘h}ﬁ'm'm Ursndanainulain 1w
ot luit

- Maria was-a very, very sfnall person indeed but she had a very long nose
and a very long chin. She 1Etalked a little through her nose, always soothingly; “Yes, my
dear,” and “No, my dear."§ She was QIWays sent for when the women quarreled over
their tubs and always sucopeded in making peace. |

(innnm “Clay” Tﬂtl James Joyce” msmumma*mwaa Maria)

- The girl was alone, a rather short, sullen-looking young woman of twenty-
seven. She did not share ihe some life as her brothers. She would have good-looking.
Save for the impassive ﬁxuﬁy of her face, “bulldog,” as her brothers called it.

(innqao The Horsle Dealer's Daughter Tau D.H. Laurence mw’wmma.ﬂm
o Mable) |

- He was sixty if a day; a little man, with a broad, not very straight back, with

bowed shoulders and one leg more bandy than the othér, he had that queer twisted-

about appearance you see so often in - men who work in the fieids. He had a nut-
cracker face-chin and nosa trying to come together over a sunken mouth-and it was
framed in iron-gray fluffy Fhalr that looked like a chin strap of cotton-wool sprmkled
) with coal dust. And he had} blue eyes in the old face of his, which were amazingly like
a boy's, with that candid éxpression some quite common men preserve to the end of
their days by a rare internél gift of simplicity of heart and rectitude of soul.
(3711383 “Youth” Tnw Conrad .ﬁﬁjl.d‘u%mﬁa Marlow '167w“6\ﬁ\1 Captain Beard)

¢

wmmﬂoa-mqpuu muaunuma.m‘lﬂmﬂﬂngmlﬂﬁd'ml.ﬁu figuin
v\mmamo‘h Lﬂuma*n'sﬁmuauuuvun'a‘lﬂ fimusonyldludinede

3.2 wUuBeN kdramatlc ED) indirectly) Lﬂmnv\umunﬂs.wuﬂnwmu
ANIMIMIRTATLEY n_ﬁsﬁé’mm:jﬂm szandudulaiasgun

|
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3.2.1 action mamqmm{nmsmmnmnuma:mmamnma:m
° E e e ' a © [V Y s & g o f
NITNUFND 9 mgmua:‘lu;m LT na‘:mﬂt:'\h’mnma:mﬁ'mg UFDFINANTY TOU
veels sauiudsmuasls vieliraverls

Qr Qv

322 dialogue NMIENNWITEINIRZARTINENI EnTlafivala JETU3ING7
AEATHANTU

323 thought & feeling fannufiauazanuiinvaidiace audae
ua:mwfﬁndmw:uamaanm'lm:wmn'naunm n?amw:ag.i'luﬁmla ﬁ"]mnm‘..i'lu
Ialsanvesiiiuanufanisanuiandaunaslumeda Gz lUFuWRFAY flashback
YED) mw:uf]ummﬁﬂmwﬁn'lm%‘aw 83au1AR No199: WANWUEND foreshadowing
m’mﬁmua:ﬂ‘nuﬁndcjai'mﬁaoﬁ'm']’umw:ﬁtao‘J"w'ha:mu"Juati‘lﬁ‘ls wnslilsdu
n1suanaid 9 uaiiuntsvanarnlulavesdrazninieaissziIonin interior
monologue wiaiiludnalulazasfiisens

fatmMIadAIazATUULIN WS BN
action N304 “Clay” James Joyce W luanit Maria iiuawtnls Wdmhaaas
Fawaduaniduls :nmInserinie action vedsaiel iy unufvzueniwniun
ﬂuﬁ'\d‘luﬂ'&:tﬁﬂﬂé‘ulﬁﬁdwgmn’:iﬁmoﬁ‘muu barmbracks ~ These barmbracks
seemed uncut; but if you went closer you would see they had been cut into long thick
even slices and were ready to be handed round at tea.
viounuflazuaniwaiuaninduliuazlantrslinaadulifiuedl inussnsnsu
untrm‘lﬁsja"mﬁma’umi'l — She had her plants in the conservatory and she liked
looking after them. She had lovely ferns and wax-plants and whenever anyone came
to visit her, she always gave the visitor one or two slips from her conservatory
wiaunuiinussWusazuanin Maria \Duaug@ssau linan ﬁﬂnﬁaﬂﬁﬁﬁo‘lﬁgndo‘lﬂ
Tndinaonaiioniin nuassnimaatsiulasianinauee wns snussvusnaulsy
:jd'mg}mn action Y831y — She was always sent for when women quarreled over
their tubs and always succeeded in making peace. .
dialogue Ni389 “Old Man at the Bridge” Hemingway lilduanitanurlndaaiiiiiu
lasiugsmess « Lwi'lﬁgmnmmuﬂms:whmuuﬁn"mjm"lL's'ao'lm‘t'aoff

Y

\
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“Where do you come from?" | asked him.

“From San Carlos,” he said, and smiled. ,

“| stayed, you see, taking care of animals. | was the last one to leave

the town of San Carlos.”

“And you had to leave them?” | asked.

“Yes, Because of trﬁpe‘ar,tillery. The captain toid me to go because of the

artillery.” :

innn‘naunmﬁ‘l'MNm‘unﬂm‘l Teunaunaniiliey San Carlos wnuszWus i
ldvengdsuas 9 41 ﬂwtna‘:uu"snuna.snnug'lu‘luuaumn‘lﬂ‘lvm 9 Whdu
ﬁmsmw‘mﬁ‘lwma«mﬁ%wmﬂuﬂuaﬂﬁwﬁuam‘lmﬁao San Carlos ua*ﬁﬁma‘m
mmwsvﬂ‘nuﬁ‘uﬂuma#mnﬂﬂmy unununﬂs*wura*uanua‘mmo q 41 el
senuiaflnuyse 'm-nu‘lmw'tﬂmu‘lvmmamau‘lﬂwﬂ tm'l'nwmsm'mnn‘n
FUNUITE m‘wn‘luunnum#'mm

- d o 4 o =

Thought & feeling mmsao “Clay” a77u0@189 Maria ﬁmmnmwauﬂm’mmﬂu

Tsuaauann 'B'oLmuﬁﬁ'nﬂszvi’ufa:ua}nﬁd’mmo 9 41 Maria weulant Yiuéq
“ ol Mo, ve i . - a « -t o o

Laonugau‘lﬂmu wimvaamssziiuuanedn wiawruduauidile tisrezlidoueun
& J’ \ ¢ v - [y

WHIIN mw:mwm‘lﬂdm Lmnau'lﬁ’&da‘mg‘il”mﬂ':‘mﬂmm:ﬂ'rmzamlmmﬂw\mu 9

ADU |

- She used to hav§ such a bad opinion of Protestants but now she thought
they were very nice people, a little quiet and serious, but still very nice people to live
with, ' R

- There was one tding she didn't like and that was the »tr‘acts on the walls; but
the matron was a nice peréion to deal with, so genteel.

- Then she thoughi what else would she buy; she wanted to buy something
really mce They would bé some to have plenty of apples and nuts. it was hard to
know what to buy and all Qhe couid think of was cake. She demded to buy some plum
cake but Downes'’s plumc.#ke had not enough almond icing on top of it so she went

over to a shop in Henry Street.
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4. MPHNINAIALAT (The way to criticize characters)
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4.2 UNUMUDIRIATAT (character's roles) fazasiiununesls 1iu 1iu
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43 n1IATAIRZAT (The way to present characters) L19A3INTTAINIINL
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AMNTALLY WazRIN

(Conflict and Setting)

[ d
1Alasesay

1. ANURNILVBIANTAULY
2. TUAQTBINNTAULY
2.1 Man against Man
2.2 Man against Himself
2.3 Man against an Outside Force (nature, society, god, fale)
2.4 ldea against |dea
3. UNUINTBIANNTALEY
4. aumangvssaInuasiIfiisades
41 a0l (place)
42 1@ (time)
4.3 amumw‘fiaLL'J@ﬁauﬁLﬁuﬁaaﬁumgmf (human environment)
44 i )
5. 35a59aN
5.1 Natural Setting
5.2 Manufactured Setting
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