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The sea is calm to-night.

The tide is full, the noon lies fair

Upon the straits;--on the French coast the light
Qeans and is gone; the cliffs of England stand,
dimering and vast, out in the tranquil bay.
Come to the window sweet is the night-air!
Only, fromthe long line of. enpnay 1

Wiere the sea neets the moon-blanch'd land,
Listenl you hear the grating roar

Of pebbl es which the waves drew back, adfling,
At their return, up the high strand,

Begin, and cease, and then again begin,

Wth tremlous cadence slow, and bring

The eternal note of sadness in.

Sophocleszlong ago 3 .

Heard it on the Aegean, and it brought
Into his nind the turbid ebb and flow
O human nmsery; we

Find also in the sound a thought,
Hearing it by this distant northern sea.

The Sea of Faith

Vs once, too, at the full, and round earth's fhore
Lay like the folds of a bright girdle furl’d.

But now | only hear

[ts nelancholy, long, wthdrawi ng roar,

Retreating, to the breath

O the night-wind, cdown the vast edges drear

And naked- shingles -of ~ the world.
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Ah, love, let us be true

To one another! for the world, which seens

To lie before ue like a land of dreams,

So various, so beautiful, so new

Hath really neither joy, nor love, nor light,

Nor certitude, nor peace, nor help for pain;

And we are here as on a darkling plain

Swept with confused al arnms of struggle and flight,
Wiere ignorant armes clash by night.

Mat t hew Arnol d
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Questions

where is the speaker in the first stanza? IS he alone? How doO
you know?

How does the scene in stanza i1convey the nood of sadness?
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In the swond stanza, the speaker thought of Sophocles. How does the
allusion of Sophocles relate to the "eternal note of sadness" in the
first stanza ?

Point out words in stanza three that enphasize the sad atnosphere of
the poem

What solution does the speaker give in the last stanza? Doyou agree

with the solution ?

G ve the connotative nmeaning of the words armies and nightinthe |ast

['i ne.

Sel f - Dependence

Wary of nyself, and sick of asking

Wat | am and what | ought to be,

At the vessel's prow | stand, which bears ne
Forwards, forwards, o’erthe star-lit sea.

And a look of passionate desire

Oer the sea and to the stars | send:

"Ye who fromny chil dhood up have calm'd ne,
Calm me, ah, conpose ne to the end.

"Ah, once more,” | cried, "Ye Stars, Ye Waters,
On ny heart your nmghty charm renew.

Still, still, let me, as | gaze upon you,

Feel ny soul beconing vast |ike you."

From the intense, clear, star-sown vault of heaven,
Qver the lit sea's unquiet way,

In the rustling night-air came the answer =
"Wouldst thou be as these are? live as they.
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Mmaffrighted by the silence round them
Undistracted by the sights they see,

These denmand not that the things without them
Yield them love, anusement,  synpathy.

fand With joy the stars performtheir shining,
And the sea its | ong moon-silver'd roll.

For alone they live, nor pine wth noting

Al the fever of some differing soul.

"Bounded by thenselves, and  unobservant
In what state God's other works may be,
In their own tasks all their powers pouring,
These attain the mighty life you see."

0 air-born Voice! long since, severely clear,
A cry like thine in ny ow heart | hear.
"Resolve to be thyself: and know, that he
Wio finds himself, | oses his nisery."

Matthew  Arnold
Questions

1. Wiat is the poet's problem?

2. Howare the stars related to the feeling of the poet?

3. Wiat lesson does he get fromthe stars?

4. Do you agree with the last two lines ? Explain.

5. Is there anything in this poem common with "Dover Beach"? If

different, how ?
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My Lest Duchess
Ferrara

That's ny last duchess painted on the wall,
Looking as if she were alive. | call

That piece a wonder, now Fra Pandolf's 'hands
Wrked busily a day, and there she stands.
Will't please you sit and loox at her? | said
"Fra Pandolf" by design, for never read
Strangers like you that pictured countenance,
The depth and passion of its earnest glance,
But to nyself they turned (since none puts by
The curtain | have drawn for you, but I)

And seened as they would ask me, if they durst,
How such & glance came there; so, not the first
Are you to turn and ask thus. Sir, f'twas not
Her husband's presence only, called that spot
O joy into the duchess' cheek: perhaps



111

Fra Pandolf chanced to say "Her mantle |aps

Over ny lady's wist too much, “or" Paint

Mist never hope to reproduce the faint

Hal f-flush that dies along her throat": such stuff
Was courtesy, she thought, and cause enough

For calling up that spot of joy. She had

A heart -- how shall | say? -- too soon nade gl ad,
Too easily inpressed; she liked whate‘er

She | ooked on, and her |ooks went everywhere.

Sir, 'twas all one! My favour at her breast,

The dropping of the daylight in the Wst,

The bough of cherries some officious fool

Broke in the orchard for her, the white mle

She rode with round the terrace -- all end each
Wuld draw from her alike the approving speech,

O blush, at least. She thanked nmen, -- good! but thanked

Sormehow -- | know not how -- as if she ranked

My gift of a nine-hundred-years-old nane

Wth anybody's gift. Wwo'd stoop to blame

This sort of trifling? Even had you skill

In speech -- (which | have not) -- to make your will
Quite clear to such an one, and say, “Just this

O that in you disgusts ne; here you mss,

O there exceed the mark" -- and if she let

Herself be lessoned so, nor plainly set

Her wits to yours, forsooth, and made excuse,

Eten then would be sone stooping: and | choose
Never to stoop. Ch sir, she smled, no doubt,
Whene'er | passed her; but who passed without
Mich the same smle? This grew, | gave commands;2
Then all smiles stopped together. There she stands
As if alive, will't please you rise? we'n neet
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The company below, then | repeat,

The count your master's known munificence

Is anple warrant that no just pretence

O mne for dowry will be disallowed;

Though his fair daughter's self, as | avowed
At staring, is ny object. Nay, we'll go
Together down, sir. Notice Neptune! though,
Taming a sea horse, thought a rarity,

Wi ch d aus of Innsbruc}c‘/*cast in bronze for ne!

Robert Brovming

. -
ABIyIY

1 EI :
Fra Pandolf FAW T 2R {ﬂ duchess

| I | t
-~ A

1
A .
21 gave commands TURBAIRUNEDG duke FIRMTOAIZY duchess

v L)

3 Neptune LITURIVE 1ATRINTD

v

' ] - [
4C1aus of Imnsbruck %"r:uﬁuf'f\ﬁuq%%u Innsbruack tﬂu%’ﬂ \.ﬁ’ﬁﬂuﬁfz Wit Austria

-t

wige (el umauns g

Questions

1. What does the reader |earn about the duchess?

2. Wiy does the duke dislike the conduct of the duchess ?

3. Wat does the reader know about the character of the duchess ?
4. What kind of person is the duke?

5. What do we learrabout the duke's new marriage? What woul d he expect
from his second wife ?

6. The last lines show thet the duke is the collector of fine arts.
Howdoes the conclusion relate to his attitude toward his wfe?
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From "The Lotos-Eaters"

"Courage!" he said, arid pointed toward the |and,
"This nounting wave will roll us shoreward soon."
In the afternoon they canme unto a |and,

In which it seemed al ways afternoon.

Al round the coast the languid air did swoon,
Breathing like one that hath a weary dream
Full-fuced above the valley stood the moon;

And like a downward snoke, the slender stream

Aong the cliff to fall and pause and fall did seem

A land of streams! sone, |ike a downward snoke,

Sl owdropping veils of thinnest lawn, did go;

And sorme through wayering linghts and shadows broke,

Rolling a slumbrous sheet1 of foam bel ow. L a large area
They saw the gleaming river seaward Ilow

From inner land: far off, three mountain-tops,

Three silent pinnacles of aged snow

Stood sunset-flushed: and, dewed with showery drops,
Up_clomb2 the shadowy pine above the woven copse. 2 upcl i nbed
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The charned sunset lingered |ow gdown
In the red Wst: through nountain clefts” the dale Seracks
Was seen far inland, and the yellow down 4 4an open
Bordered with palm and many a winding vale | and
And neadow, set with slender galingale; :

A land where all things always seened the sane!
And round about the kell with faces pale,
Dark faces pale against that rosy flane,

S a kind of grass

6 6 red gl ow of

The mld-eyed nelancholy Lotos-eaters cane. setting sun
Branches they bore of that enchanted stem
Laden with flower and fruit, where of they gave
To each, but who so did receiv of them
7

And taste, to himthe gushing7of the wave the sound that
Far far way did seemto mourn and rave ° the sea makes
O alien shores;aend if his fellow speke, 8rage
Hs voice was thin, as voices from the grave;

And deep-asl eep he seenmed, yet all awake,

And nusic in his beating heart did nake.

They set them down upon the yellow sand,

Between the sun and noon upon the shore;

And sweet it was to dream of Fatherland,

O child, and slave; but evernore

Mbst weary seened the sea, weary the oar,

Weary the wandering fieids of barren foam

Then some one said, "wWe will return no nore";
And ail at once they sang, "Qur island hone

Is far beyond tne wave; we will no longer roant.

Alfred Tennyson
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Quest i ons

1. What is the atmosphere of stanza 1 = 37 Point out words and the
images that convey this at nosphere.

2. Wy do the sailors not want to go on?

3. 'Waat poetic device does Tennyson use to indicate desire for tenptation?

4. In the last stanza, how does the poet convey the desire for inactivity?

Flower in the Cannied Wall

Flower in the crannied wall,

| pluck you out of the crannies,

| hold you here, root and all, in my hand,
Little flower -- hut if T could understend
Wat you are, root and all, and all in all,
| shoul d know what God and men is.

Alfred  Tennyson

Quest i ons
1. Is the speaker talking only about the flower or is he trying to say

something else? Hw do you know?

2. Wat is the niracle involved in the flower he plucks out of the

crannies ?

3, Wiat is the poet's attitude toward nature and man ?
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The Rui ned Maig

"0 'Malia, my dear, this does everything crown!

Who coul d have supposed | should meet you in Town?
And whence such fair garnents, such prosperi-ty?" --
"0 didn't you know I'd been ruined?" said she.

-— "You left us in tatters, wthout shoes or-socks,

Tired of digging potatoes, and spudding up docks; 1 1 spading up
And now you've gay brzcelets and bright feathers three!"-- weed
"Yes: that's how we dress when We're ruined," said she.

--"At hone in the barton2y0u said 'thee' and 'thou', ; farmysrd
And 'thik oon', and 'theas oon,' and 't'othuer'; but now

Your talking quite fits 'ee for high compa-ny!" --

"Sone polish is gained with one's ruin," said she.

«= "Your hands were |ike paws then. your face blue and bl eak
But now |'m bewitched by your delicate cheek,

And your little gloves fit ag on any la-dy!™ --

"V never do work when we're ruined," said she.

-= "You used to call home-life a hag-ridden dresm,
And you' d sigh, and you'd sock,3 but at present you seem 3 groan
To know not of megrimsl’or melancho-1yi" -- 4 bl ues
"True. One's pretty lively when ruined,” ssid she.

--"T wish | bad feathers, a fine sweeping gown,

And a delicate face, and could strut about Town!" --
"My dear -- a raw country girl, such as you be,

Cannot quite expect that. You ain't ruined," said she.

Thomas Har dy
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Questions
1. Who are the speakers? Were does this conversation take place ?

2. What is the attitude of the speaker toward each other?

3, Comment onHardy's use of the word "ruined". What does it nean ?

4. What is the tone of this poem?

5. What does the poet suggest in the last line by the word "ain't"?

The BElan He Killed

"Had he and | but net
By some ol d ancient inn,
% shoul d have sat us down to wet

1

Right mery a nipperkin! a quantity if [liquor

nBut ranged as infantry,
And staring face to face,
I shot at hin. as he at ne,
And killed uim in his place.

"T shot him dead because --
Because he wag ny foe,

Just s0: my foe of course he was;
That 's clear enough; although

2 enlist

"He thought he'd 'list. 2 per haps
Off-hand like -- just as | --
Ws cut of' work -- had sold his traps3 3 bel ongi ngs

No ot her reascn why.
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"Yes:; gueint and curious war is

You shoot a fellow down

You' d treat, if nmet where any bar is,
Or help to half-a-crown.”

Thonmas Har dy

Quest i ons

1. Who is the speaker ?

2. Wiy does he shoot another fellow ?

3. Wat is ironical about the word "clear'when he tried to give
reasons in stanza three ?

4. 'Wiat does the poet want to say about war?




