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From” An Essay on Man" (Epistle II)

Al exander Pope (3w “An Essay on Man"

] " v ‘ - 4 )

(epistles)  UABZABUIINILLTANAIMUELFUTTIW
1 L4

«

tﬂuuqkaﬁbﬁhroqa SURTETT: ST T

] |‘
Squueeenith ¢ neu
« 1 1
Nnpufiuienty o oy reufimgsy
v PR - P2 I |
tuau  Pope uﬁﬂQﬂaqutuu%tﬁﬁdnuuqsﬁvqagqu
" ' - -t u’vv ' - . = b P
el ludnsdauas m slienfiiusiuinrineennls 1 Sueandutumnudr iguas

] L4

-~ r'd ] H - 1] 1] v ’. Vlr‘
arufiffusgesdonne 4 Tuinne fafuma Chain of Being  AanTuge Ly e
God

animal

l

plants

a « ' . - T T !
Pope Mﬂ?ﬁnl“u17?ﬂ51ﬂﬂ?:ﬂﬁIUUTﬂﬂUﬂdﬁiilUﬂU ﬂﬁuﬂﬁ:QUﬂﬁuﬂqju
L} LK . | v 1 . lA t v

ﬁﬁu%ﬂiﬂﬂiHUTNﬂﬁﬁﬁﬂﬁHUﬁﬁquﬂﬁuuuQﬂu 1

'
FU OTRUBLANLIR L MIARTENTENUNT 2 LRBUAINY
“ ¢ v
FuRuTIeINe Tou

P ' ! 4 L v
ey wIn epistle IT  yasneuvsnuitiuana]wivubaninugdnuasmim
J 1

sl 1 rd ] 1 &
fn289  Pope wﬁnauq&uaﬁnﬁf%uqyuﬁﬂhuuuqa%ﬂrqnaqqmaq Chain of Zeing &
. v (‘ v I A % ] 1 I.
quMuquuuuuqiuuwe 2 v FEtugatastau

;ﬂununﬁft%uu "n Essay on Man"

§@ heroic couplet
. ‘ 4 !
HouluneusUFnl T8N 18

ungsutsiaiiputiy  iambic pentameter il rayme
f
ﬁﬂ aa bh cc etc L3y

Know ﬁhen'fhyself,/presumefnot God|to scan,

/ ~ /o~ / - ;e /
The prqper stqu of%ﬂaﬁkind}is man

! 4
Jathd

— !



74

1 1 . V o ' o
Tnumnn’rmﬁﬂmn’luuuqﬂs:luﬁnnmumuﬂu 2 TR UmazuTsHRR1992l

- J ] v A
iI'NV:E{ﬂﬂﬁ’NUTTViﬂ {caesura) mmumm:ﬁqlnn‘lﬂmmnmwmu ' 'Iﬂ;ﬂ H

From
An Essay on Man (Epistle II)

Know then thyself, presunme not God to scan,
The proper study of mankind is nan.

Placed on this isthmus of a nmiddle state,

A being darkly wise, and rudely great:

Wth too much know edge for the sceptic's side,
Wth too nuch weakness for the stoic's pride,
He hangs between; in doubt to act, or rest;
In doubt to deem hinself a God, or beast;

In doubt his mind or body to prefer;

Born but to die, and reas'ning but to err;
Alike in ignorance, his reason such,

Whether he thinks too little or too nuch:
Chaos of thought and passion, all confused;
Still by hinself abused or disabused;
Ceated half to rise, and half to fall;

Geat lord of all things, yet a prey to all;
Sole judge of truth, in endless error hurled:
The glory, jest, and riddle of the world!

Al exander Pope

uestions
1. What does Pope suggest by using the word "darkly w se"

and "rudely great"?
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2. Explain what Pope neans in line 16.

3. Wat do you think is Pope's feeling about man? Does he have
only negative feeling ? Explain and give exanples.

4. Do you think the structure of the poemin heroic couplet is

suitable for the expression of the thought ? Explain.

Zinri
v 13

< < Qlf . ¥ “ o d [
Dryden lﬂUuT?lJﬂl‘lﬁﬂamWU']Uquauﬂaa\'m‘ﬂaGWT:l"?'] Charles W 2

] 1 1]
Zimri( Duke of Buckinghem) tiuymmaullalunguit Dryden LFuuRond

In the first rank of these did Zimri stand:
A man so various, that he seem'd to be

Not one, but all mankind's epitone.

Stiff in opinions, always in the wong;

Vs everything by starts, and nothing Iong:

. . |
But, in the course of one revolving noon,’ one nonth
. . . 2
Was chemst, fiddler, statesman, and Duffoon;z a person
Then e11 for women, painting, rhymng, drinking, foolish in

Besi des ten thousand freaks that died in thinking. behavi or
Bl est madman, who coul d every hour enpl oy,
Wth something new to wish, or to enjoy!

Ra.iling3md praising were his usual thenes; 2 criticizing,
And both, to show his judgenent, in extrenes; attacki ng
So over violent, or over civil,

That every man with him was God or Devil,

I'n squandring weal th was his peculiar art:

Nothing went unrewarded, but desert.

Heggar'd by fools, whom stillt*he found too late: & al ways

He had his jest, and they had his estate.



76

Be laugh'd hinself fromcourt; then sought relief
by formng parties, but coul d neter be chief;

For, spitesof him the weight of business fell

On Absalom and wise Achitophel;

6 .

Thus wi cked but in will, of nmeans bereft,’ . lost his vealth

He left not faction, but of tbat was |eft. small  political
group

(Fromm"absalem and Achitophel ")
John Dryden

Questions

1. wWhat kind of man is Zimri ?

2. Wat good side of Zimri do you find fromthis poen?

3. What is the tone of the whole excerpt ? Point out some words or

[ines that show the tone
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From #The Rape of the Lock"

And now, unveil'd, tke toilet'stands display'd, ! dressing table
Each silver vase in nystic order laid. )
First, roo'd in white, the nymph®intent adores, neaduae

Wth head uncover'd, the cosmetic pow'rs.

A heav'nly inage in the glass appears,

To that she bends, to that her eyes she rears;
Th'inferior priestess,aat her altar's side, 3 the maid
Trembling begins the sacred rites of Pride.

Unnumber'd treasures ope at once, and here

The various off'rings of the world appear;

From each she nicely culls wth curious toil,

And decks the goddess vith the glitt'ring spoil.

This casket India’s glowng gens unlocks,

And all Arabia breathes from yonder box.

The tortoise here and elephant unite,

Transform'd to conbs, the speckle'd, and the vhits.

Here files of pins extend their shining rows,

Puffs, powders, patches, bibles, billet-doux.‘* I*Iove letters



Now awf ul beauty puts on a11 its arns;

The fair each nonent rises in her charns

Repairs her sniles, awakens ev'ry grace,

and calls forth all the wonders of her face

Sees by degrees a purer blush arise,

And keener lightnings quicken in her eyes.

The busy sylphs5surround their darling care, Sthe spirits of air
These set the head, and those divide the hair,

Some fold the sleeve, whilst others plait the gown;

And. Betty‘sﬁprais‘d for lavours not her own. 6 the nane of tre
mai d

Al exander Pope

ABFU

------- ) 1% ] 124
M191 nymph Lo iuaifuspaTesi 18 meusy wardy wivamarly

']

t v ] i v
prenage  Lnlmwed wanasluswmerdlslu pestoral lyrie

Questions

1. Inthe first 8 lines, Belirda's dressing is conpared to religious

cerenony. Point out the words concerning religion in these lines.

N

. what do you think is Pope'ts intention in using these words
concer ni ng religion?

3.  Wat does Pope inply about the character of Belinda ?

4, Wat is the toneof the whole excerpt ?

5. Point out sone nock-heroic device used in this excerpt?




On a Favourite Cat, Drowned in a Tub of Coldfishes

*Twas ON a lofty vase's Side,
Where China's gayest art had dyed

The azure flowers jhat bl ow ! bl ue
Denurest of the tabby™ kind gray or brown
The pensive Selima recli neci, cat with stripes

Cased on the |ake bel ow.

Her conscious tail her joy declared;
The fair round face, the snowy beard,
The vel vet of her paws,
Her coat that w_th the tortoise vies,
Her ears of jet,® and enerald eyes, 3b|ack
She saw; and purred appl ause. 4 4 br eat hed j oyousl y

Still had she gazed, but mdst the tide
Two angel f:g‘ms were seen to glide,

The Geni¥ of the stream: g spirit of the stream
Their scaly armour's Tyrian hue the color of blu%ah-
Through richest purple to the view r

Betrayed a gol den gleam

The hapl ess Nynph with wonder saw
A whisker first, and then a claw
with many an ardent w sh
She stretched, in vain, to reach the prise =
what female heart can gold despise ?
Wiat Cat's averse to Fish ?

Presumptuous?maid! with |ooks intent 700 bol d
Again She stretched, again she bent,
Nor knew the gul f between.
(Malignant Fate sat by, and sniled.)
The slippery verge her feet beguil ed;
She tunbled headlong in!

Sight times energing fromthe flood
She nmewed to every watery CGod

Sore speedy aid to send.
No dol phin cane, no Nereid stirred,
Nor cru=l Tom nor Susan heard w=

A favourite has no friend!

From hence, ye Beauties, undeceived.,

gnow one false step is ne'er retrieved,8 & recovered
And be with caution bol d:

Not all that tenpts your wandering eyes

And heedl ess hearts, is lawful prise,
Nor all that glisters, gold!

Thomas Gray (17161771)
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Quest i ons

1. Wkat nakes the cat drowned?

2. Notice tpe words Gay used wWith the cat. In stanza 4, he used the
word "Nymph"; in stanza 5 the word "presunptuous maid'. Does the
poet only talk about a drowned cat? what el se does he inply ?

3. Wiat is the tone of the poem ?

4. Point out the lesson(s) the poet gives in the poem

5. Gve examples of the mock-heroic devices used in this poem

-

- v - - v [
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Tuvarnlraq

To see a Wrld in a Gain of Sand,

And a Heaven in a WId F owver,

Hold Infinity in the palm of your hand,
And Eternity in an hour.

Williem Blake
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Quest i ons

1. How IS a "dorld" seen in wg Grain of Sand? What sinilarity do they
have?

2. Wat do you think is in conmon between "a Heaven" and #a WId Flower"?

3. How are the last two lines related to the idea in the first two |ines?

4. Wat kind of person would see reality as described in these four |ines?

Tre Clod and the Pebbl e

Love seeketh not Itself to please
Nor for itself hath any care:

But for another gives its ease.

And builds a Heaven in Hells despair.

So sang a little dod of day

Trodden with the cattles feet:

But a Pebbl e of the brook

Warbled®out these neters neet. * sang

Love seeketh only Self to please.
To bind another to Its delight:
Joys in anothers | 0ss of ease.
And builds a Hell in Heavens despite.
W1 liam Bl ake
Quest i ons

1. What kird of |ove does the clod represent? Do you agree?
2. Does tke pebble represent the same kind of love that the clod gives?

3., Are tne clod and the pebble suitable synbols for the idea' of love
in this poem ? Discuss.




Infant  Joy

| have no nane

| ambut two days old =
Wat shall 1 call thee?
| happy am

Joy is ny nane --

Sweet Joy befall thee!

Pretty joy!

Sweet joy hut two days old
Sweet joy | call thee

Thou dost snile.

| sing the while

Sweet joy befall thee.

Infant  Sorrow

M mother groanedl ny father wept.

Into the dangerous world | Ieapt:

Hel pl ess. Naked. Piping lcud:

Like a fiend*hid in a cloud. * devil

Struggling in my fathers hands:

Striving against ny swaddling bands:

Bound and weary | thought best

To suik upon ny mothers breast.

Wlliam Bl ake

Questions
1. Who are the speakers in "Infant Joy"?
2. How does the refrain of “Sweet joy befall theel" contribute to the poen?
3. Wio is the speaker in "Infant Sorrow'? whatis his reaction to the

surroundi ng?
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L. What is the attitude of "Infant Sorrow' to the world ? Point out
words that show his attitude

5., Conpare the attitude toward baby and life fromboth poens.

6. The forns of the two poens are different. Howis the formin

“Infant Joy" suitable to the "Songs of |nnocence"?

Nurse’s  Song

Wien the voices of children are heard on the green
And laughing is heard on the hill

My .hesrt is at rest within ny breast

And everything else is still.

Then cone hone ny children the sun is gone down
And the dews of night arise

Come cone | eave off play, and let us away

Till the norning appeers in the skies.

No no let us play, for it is yet day

And we cannot go to sleep

Besides inthe sky, the little birds fly
And the hills are sllcovered with sheep.

Vell well go & play till the light fades away
And then go hone to bed

The little ones |eaped & shouted & laugh'd
And all the hills echoed.

WIIliam Bl ake
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Nurges Song

When the voices of ckildren gre heard on the green
And whisperings are in the dale

The days of ny youth rise fresh in ny nind,

My face turns green and pale.

Then come home ny children, the sun is gone down
And the dews of night arise

Your spring &our day, are wasted in play
And your winter and night in disguise.

William Bl ake

Comapre the two songs and show the different world views of
the nurses.




