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If hairs be wires, black wires grow on her head
| have seen roses damasked, red and white
But no such roses see | in her cheeks.
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The Triple Foole

| amtw fooles, | know,
For loving, and for saying so

In whining Poetry;
But where's that wiseman, that would not be I,

If she would not deny?
Then as th'earths inward narrow crooked |anes
Do purge sea waters fretfull salt away,

| thought, if | could draw ny paines,
Through R mes vexation, | should them allay.
Giefe brought to numbers cannot be so fierce,
For, he tames it, that fetters it in verse.

But when I have done so,
Some man, his art and voice to show,
Doth set and sing ny paine,
And, by delighting many, frees againe
Qiefe, which verse did restraine.
To love, and Giefe tribute of Verse bel ongs,
But not of such as pleases when 'tis read,
Both are increased by such songs:
For both their triunphs so are published.
And |, which was two fooles, do so grow three;
Wio are a little wise, the best fooles bee.

John Donne
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The Sun Rising

Busy old fool, unruly sun,
Wiy dost thou thus
Through windows and through curtains call on us?
Mist to thy notions lovers'seasons run?
Saucy pedantic wetch, go chide
Late school boys and sour prentices,
G tell court-huntsmen that the king will ride,
Call country ants to harvest offices;
Love, all alike, no season knows, nor cline,
Nor hours, days, nmonths, which are the rags of tine.

Thy beams, so reverend, ad strong
Wiy shoul dst thou think?

| could eclipse and cloud them with a wink,
But that I would not lose her sight so |ong;

[f her eyes have not blinded thine,

Look, and tonorrow late tell ne
Wiether both the Indias of spice and m ne' 100l d mine
Be where thou left'st them or |lie here with ne.
Ask for those kings whom thou saw'st yesterday,
And thou shalt hear, all here in one bed |ay.

She is all states, and all princes I:
Nothing else is.
Princes do but play us? conpared to this, 2 imtate ug,copy us
Al honor's mimc, all wealth alcheny. 3 3 gh’ﬁﬂ%u’mmﬂnm
Thou, sun, art half as happy as we,
In that the world s contracted thus;
Thine age asks ease, and since thy duties be
To warm the world, that's done in warmng us.
Shine here to us, and thou art everywhere;
This bed thy centeris,these walls thy sphere.4 4 sky

John Donne
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Questions

1) nNotice the abrupt and colloquial opening of the first stanza.
The speaker called the sun"busy old fool™ Wwhich traditionally was regarded
as a god. Wy does he call the sun this way?

2) \Wat another name does he give to the sun in the first stanza?
Wiat does it show about his mood?

3) we know by the end of the first stanze that the speaker is a |over

WhOo praisee love as above tine. Love does not love to conformto the duty
that tine assigns each day. Explain the connotative neaning of the word
“sour", "country ants" and "rags of time" in the first stanza.

4) In stanza two, the speaker mocks the power of the sun but at
the same tine praises his love's beaty and her worth indirectly. How does
he praise her beauty in the first five lines and her worth in the last 5
lines? Wat does he compare his love to?

5 In the third stanza, he continues to praise the worth of his
love but his attitude toword the sun changes. How does the tone in the last
stanza differ from the first? Zxplain.

6) ‘what netaphysical characteristic do you find in this poenP
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Deat h

Death, be not proud, though sone have called thee
Mghty and dreadful, for thou art not so;

For those whom thou think'st thou dost overthrow
De not, poor Death: nor yet canst thou kill ne.
From rest and sleep, which but thy pictures'be,

Mich pleasure; then from thee nuch more nust flow,
And soonest our best men with thee do goz-

Rest of their bones, and souls' delivery!

Phou'rt Slave to fate, chance, kings and desperate nmen,
And dost with poison, war, and sickness dwell;

And poppy or charms3can make us sleep as well

And better than thy stroke. Wy swell'st4thou t hen?
(ne short sleep past, we wake eternally,

And Death shall be no nore: Death, thou shalt die!

John Donne

Not es

n

! pi ctures Death looks like rest and sleep

1

2 and soonesStessssgl Cood men do not die painfully

but easily.
3 poppy or charns = drugs or nmagic
4 swell'st = to be proud
Questions

1) Wo does the speaker speak to? What is his attitude toward "death"':
2} Wiat is the tone of the speaker? Point out words that show his tone,
3) What does he mean in line g~10to call death a "slave"?

4) wnat does line 13 show about his belief in human soul after death?
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The Definition of Love

M/ love is of a birth as rare

As 'tis for object strange and high:
It was begotten by Despair

Upon I npossibility.

Magnani nous Despair al one

Coul d show ne so divine a thing,

\Wiere feeble Hope could ne'er have flown,
But vainly flapped its tinsel wing.

And yet | quickly mght arrive

Were ny extended soul is fixed,
But Fate does iron wedges drive,
And always crowds itself betw xt.

For Fate with jealous eye does see
Two perfect loves; nor lets them close:
Their union would her ruin be,

And her tyrannic power depose.

And therefore her decrees of steel

Us as the distant poles have placed

(Though Love's whole world on us doth wheel),
Not by thenselves to be enbraced:

Unless the giddy heaven fall,

And earth some new convul sion tear;
And, us to join, the world should all
Be cranped into a planispherej



63

As lines so loves oblique may well
Thenselves in every angle greet:
But ours so truly parallel,

Though infinite can never neet.

Therefore the | ove which us doth bind,
But Fate so enviously debars,

s the conjunction of the nind,

And opposition of the stars.'

Andrew Marvell

1 . . . 1 . vy -
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Their union would be her (Fate's) ruin and woul d depose ( put

down) her tyrannic power.

Quest i ons
1. what images in stanza 2 = 3 does the poet use to show his |ove

rwas begotten by despair"?
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5.

6 4

How is Fate personified in stanza 4 ?

In stanza 5 the poet says the two lovers are separated physically

by the distance between two poles. Rewite the first two lines

of stanza 5 into ordinary sentence structure

According to Marvell's definition of |ove, how can |ove he achieved?

why does he call his [ove "strange" and '"rare?

6. Point out the metaphysical conceits you find in the poem
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LOVE

Love bade me wel cone: yet ny soul drew back,
Quilty of dust and sin.

But quick-eyed Love,
From ny first
Drew nearer to ne,

Wi

observing ne grow slack

entrance in,

sweetly questioning,
I acked anyt hi ng.

A guest, | answered, worthy to be here:
Love said, you shall be he.

| the unkind,

| cannot
Love took ny hand,

ungrateful ? Ah ny dear,
| ook on thee.
and smling did reply,

Wio made the eyes but |?

Truth Lord, but

R
ANasuIL

ano bore the blame?

serve

have marr'd them: |et my Shame 1spoiled
G where it

And know you not,
M dear,

You nust sit down,
So |

dot h deserve.

says Love, who bore the bl ama?2

then I wll serve.
says Love, and taste ny neat:
did sit and eat.

3

Ceorge Herbert

4 vl
ﬂﬁﬂh?ﬁﬁlﬁﬂﬂﬁﬁgﬂuuaﬂﬂ?ﬂﬂﬁﬁﬁuﬂ WI:lﬂgﬂﬁﬂ
'

‘l L} 4 JV .
LR D EA T Tuiti o uted Love 91

v -
Thrtﬂuguaninuqﬂ

v 1 4 a

J |v » v [ ]
puRnaTINLTL Aenhzay il Lalirauginan
! ey ! 1w, v
nutaaTnuqmﬁﬂannqrww:Tﬂ:nnqrﬂnﬂﬂeiulﬂuuﬁn

futsguainlsenmamaiy Tove



66

Quest i ons

1. Point out words, phrases or sentences that make you think this
poem is not about |ove between two |overs, but about divine |ove.

2. Wat does the speaker feel about hinself in the first stanza?
Wiat does the word "gust™ and "sin® suggest?

3. How does the poet personify "Love"? What imagery does he use to
show God's |ove?

4, Wiy does "Love took ny hand" (line 1) at this point? \Wat does this
“action show about love?

5, Wat is the poet's intention in Phis poen?
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Why SO pale and wan...

Wiy so pale and wan, fond over? ' foolish
Prithoe,zwtv sopale' ? 2 pray thee
WIIl, when lookingz well can't nove her,
Looking ill prevail?
Prithee, why 80 pals?

Wiy so dull and nute, young sinner?
Prithee, Why so nute?

WII, when speaking well can't wn her,
Saying nothing do't?
Prithee, why so nute?

Qit, quit for shamel This will not move;
This cannot take her.

If of herself she wll not [ove,
Nothing can nake her;
The devil take herl

Sir John  Suckling
Questions
1. What makes the nan "pale and wan"?
2. Wio do you think is the speaker?
3. What is the attitude of the speaker towards |ove?
4. What is the tone of this poenP
5. Last stanza is different fromthe first two stanzas in neter

and structure. Wiat effect does it give to the reader?
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To the Virgins, to Make Mich of Time

Gather ye rosebuds while ye nay:

ad Tine

is still a-flying,

And this same flower that smles today
Tomorrow wll be dying.

The glorious

lanp of heaven, the sun,
The hi gher
The sooner will
And nearer

he's a-getting,
his race be run,
he's to setting.

That age is best which is the first,
Wien youth and bl ood are warner;
But being spent, the worse and worst

Tines still

succeed the forner.

Then be not coy, but useyour tineg;
And while ye may, go narry:

For having |ost

but once your prine,

You may forever tarry.

Questi ons

1. What

does the poet

he give?

Robert Herrieck

advise the "Virgins" to do? Wat reason does

2. What images are used in the first and second stanza to ahov that

life

is short?

3. What does the word "old Time" in line two suggest? What is the

connot ative meaning of M"eld"?

Wiat is the tone of this poen? Does the speaker feel bitter about

the rapidity of time? Gve your reason.



"To Lucasta, Going to the Wars

Tell me not, sweet, | am unkind,
That from the nunnery

O thy chaste breast and quiet mind
To war and arms | fly.

True, a newnistress now | chase,
The first foe in the field;

And with a stronger faith embrace
A sword, a horse, a shield.

Yet . this inconstancy is such
As thou too shalt adore:

| could not |ove tkee, dear so much,
Loved 1 not honor nore.

Richard Lovelace
Questions

1, Wat does the speaker want to do in the first stanza? who is
he speaking to? Point out words to support your answer.

2. Who iS "a new mistress" in stanza two?

3, Inthe last stanza, what reason does he give about his |eaving?
Explain the last two [ines.

4. What is the tone of this poen?




