Eliz.beth.nipoetry (1558 - 1603}

¢
i— - ‘ ! - we &
:ﬁﬁu UIEd Queen Ellzabeth 1 (1558—1603) uﬁlﬂqﬁtﬂuuﬂwaqmﬂq

1?TuﬂﬂﬂQﬂQ? 1rrmhﬂﬂanyﬂuunuut?5qmun ﬂﬂdﬂﬁ#ﬂﬁUﬁﬁSﬂ hIRﬁ"ﬂﬁQﬂﬂﬂhﬁU?“WUﬁ

rﬂunsﬂaﬂf }nwmlTUNQW lyrics ﬁauﬂnﬂw nunwuf:wuﬁsﬂunrﬂqﬂ: LIWMLAM TBe
. l [ ]

{ narrative; poetqy)wunﬂnuﬁTﬂwuu$lunwwua1 i1y 2Wis 3 D BT B9T TEM A 1yr1cs
kﬂuwuuunuuﬁrﬂuanu Queen Elizabeth 1 Tottel 1370190 lyrics muﬁqlauq

1uﬁnuuuua.ﬁuwwqnuﬁxﬂuwuqaﬂwnﬁaqw Toktel's Miscellany famludl 1557

1 1 t o
n  lyrics Tilmant fearm untshiiis swis

A TP
TﬂﬂﬂfﬂﬁﬂuqﬂQGqTMm ﬁ?ﬂUﬂﬂ ﬁﬁﬂUTgﬂ N q?lﬂﬂﬁﬂﬂﬂ?lﬂﬁ H?@ﬁﬂ AuunTy liu 73—

Lyr:.cs 'n’Nlﬂu balladq

ﬁﬂl%u ﬁ?ﬂuiaﬂ lﬁUQﬁUﬁﬁﬂniﬂ ﬁ?ﬂnﬂﬂﬁ QﬁUWMﬁHMQG ﬁ)ﬂuﬂﬂ “161 ﬂﬁfﬂmﬂﬂ1tﬁﬂd

BNy 1yrlc W ﬁﬂﬁtﬂuaﬁ?nmwtﬁs u5ﬂ7ﬁtton1ﬂ ﬂquunaﬁusﬁnﬂﬁq " wan1u

I »
) ~ﬁunﬁrmﬂaqnu3uaﬂuﬁrnuwuﬁtﬁuutﬁutu WAL lyrlciﬁwq%u Tﬁﬁ«ﬂlrﬁwuaunn Uk
]

ﬂ]Uﬁﬁ?ﬂﬁ?ﬁuﬁaﬂWHWﬂﬁd ﬂ n?ﬂtﬂuﬂtvtnw lyric ﬂiﬂﬂ ﬁuu&ﬁﬁuﬁu1ﬂﬂﬁ11 lyric

[} . J 1

E
1IN 1yre ﬁJtUuLﬁTﬂOﬂ“Wifuﬂudd rﬂquHaﬂvwmﬁaeweﬂnrnTusnm RRVPUIpE
l

. vy :
AL hwﬂt wuﬁiﬂﬁiﬁqﬂﬁﬂiﬂﬂutﬂtﬂQﬂunrﬁuﬂu 1yr1cs frvzaamialami ﬂuuTwm

ﬂﬂ]uﬁuthqeen Elizebeth # unmu ouwwquuﬂnUTnﬁtﬂUQﬂu

4
Mﬂﬁﬂ ﬂ ! MWQlTﬂJWUﬂuﬂ lfﬂQlUﬁ ﬂ WuLPUEY

. X
a9 Qdeen Hlizabeth  h 1 iRl qawuﬂ%aﬁamuqnﬁr( Renaissance)
]

ﬁouwruaﬁdhuqﬁ:ﬂ ﬂrvuqmﬁnmsfuw 15 1

I
tfaqwuuulﬂuunulu 1yrie

16 unw:nﬁu11ﬁuﬂvﬁqTUﬁTTuﬂaon?nTuwﬁm

nsa nduul:ﬁ?qwulﬂaﬁ iﬂﬁQUﬂﬁihad Uit Queen Elizabeth F1 ulme

nﬂﬂhﬁﬂﬁd‘ﬂ WﬂaﬁﬂﬁﬁUﬂ?ﬁnrwﬁ01ﬂwuﬂﬂ it mythology) gadninlur
p

\9u 1009 prothalemion T84 Edmund| Spenser Cumy asenina i Lmang

ninTuran

]
-t

. . » ’ L% - x
o rmutiuamly  lyric| @it Queen Elizabeth #i 1 ifwil

4': . ! w |k vd‘ - ' [ ' 'dvd
1. Lyric W ALIMUAITININ amnufMraurauas lusuude enlugniiniauy

’l - "u ’v !
. uaﬂQﬂdﬁuIanﬁﬂwqqﬁgfﬁlnsﬂnﬂu _ |



30

2. L?ﬂoLéuvﬁhﬂkunﬁuua:noquﬁﬁﬁhGuﬂﬂqéqéﬁq 9 ( mutability)
ﬁ?tJutgﬂohaﬁn%%mﬂqi3nnq35 theme Jomilefe carpe diem  fq1fu theme
#Lu:uﬂiﬁ%uuaqqnqﬂ17nqﬂ7ﬁhqné Alulaqit ( to make most of today)
EWT’?:%‘?ﬂﬂulﬂffu Iyric Wi theme 151' tgunTo the Virgins to Make Much

-
of the Time " #93 Robert Herrick, "It Was a lover"9a4 Shakespeare lﬂunu
4. d. -: L - m x - .: 'y ' y
3. tTesiintumm  hdrSusunsenmge Seegiiesneddrsuac
v ] 1 "

Tedinay 9 Tuguum L Tumn pastorel lyric nngtdsumuniiiylpeanIFIRTIUNLY
t g § - 4 - - 1 '
(st un LA leunianas L fumwdgemauaenlusm - Moy oy

L 4
Y The Pessionate Shepherd to His love "3 Marlowe Lflunu

1

1 w [ ]
JMBINITLBON  1yric  Mlanummanyluddy Queen Elizabeth § 1

v lomae o e 3w fe
> »
1. Somg  Wlmasvarulaavirtanlyras iduinasle lyric ynalnag

vv "v . [} w t ]
Pa1uNl  ballad foldreuun refrain) unlylaianiTeeuyy bellad

- x ' bt -
ABUNITU " Back and Side Go Bare " nAJ Liuu song \u ‘IlJl?llUUlLtJuﬂ’TUﬂ'JUNUHHﬂ

1
U WNNT RGN AwazgitssTun ey -

v L] )
2. Tyric poems in stanzas KON song unluleflares ihiinas
(] v

o, A - -
unﬁqqﬁhuruaﬁu twuutﬂunrrwnﬁh 417 AW ) DU 1IRIND ZUAZAMRABY 8N N
. L V.’ v: - -
3. Sonnet 1ﬂu;ﬂuuuﬁﬂe Iyric  whunletunnlusiod thunssvus
d A - ~ - ot ' - v !
IRUNTEIMT 14 VIR TuupuoufudEuasvanLIemANY 4 Lutey AIv=inmerie suasLin
' -"d' -
naly luneufit fut il sonnet



31

Back and Side Go Bare
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Back and side go bare,
Both foot and hand go cold;

But, belly, God send thee good ale enough,
Wether it be new or old.

| cannot eat but little neat,
My stomach is not good;

But sure | think that | can drjfnk
Wth him that wears a hood.
Though | go bhare, take ye no care,

| am nothing a-cold;
| stuff ny akin so full within
O jolly good ale and old.

Back and side go bare, etc.

| love no roagt but a nutbrown toast,
And a crablaid in the fire;
A little bread shall do ne stead,
Mach bread | not desire. 3
No frost nor snow, no winE,I trow,
Can hurt ne if | wotd,
| amso wrapped, and throughly |apped’
or jolly good ale and old.

Back and side, go bare, -etc.

And Tib ny wife, that as her life
Loveth well good ale to seek,

N oft drinks she, till ye may see
The tears run dogn her cheek.

Then doth she trowl *ﬁ me the bhow,
Even 884& maltworm 'shoul d;

And saith, “Sweetheart, | took ny part
0 this jolly good ale and old."

Back and side, go bare, -etc.

Now let them drink, till they nod and wink,
Even as good fellows shoul d do;

They shall not nmiss to have the bliss
Good ale doth bring nen to.
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And all poor souls that have scoured bow s,
Or have themlustily trowled,

God save the lives of themand their wives,
Wether they be young or old.

Back and side go bare, gobare,
Both foot and hand go cold;

But, belly, Cod send thee good ale enough,
Wether it be new or old

Anonymous
7 hin that wears a hood : a monk
2 4 crab : a roasted crab appl e
3 trow . believe
4 if | wold : even if | would give it a chance
5 throughly | apped : thoroughly wapped up
6 trowl : pass the drinking bow around
7 maltworn : one who likes to drink. Mgltwormis used to
infest malt in order to make ale or beer.
8 saith . said
Questi ons

1. How does this song resenble the ballad?

2. In stanza three, the speaker does not care about good clothes. Why not?
3. Point out some hunorous statements. How does the speaker show his

hunor ?
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Questions

1. What

2.

0 Western wind, when wilt thou bl ow

v
WANL UL

That the small rain down can rain?
Christ, that ny love were in ny arms,

And | in ny bed againl!

does the speaker desire?

I's the speaker happy or unhappy? How do you know?

3. Wiat is the tone of the speaker in the whol e poen?

beo

Vst

wind in England rises in spring.

L 3

NHGR

What associ ati on does the wind

and the rainin the first two lines have with the last two |ines?
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The Passionate Shepherd to Hs Love

Come live with me and be wy |ove,

And we will a1l the pleasures prove

That hills and valleys, dales and fields,
And all the craggy nountains vyield.

There will we sit upon the rocks

And see the shepherds feed their flocks,
By shallow rivers, to whose falls

Mel odious hirds sing madigrals.

There will | make thee beds of roses
And a thousand fragrant posies,,

A cap of flowers, and a kirtle
Fuwbroider'd all with [eaves of nyrtle.

#
a dress
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% gown nade of the finest wool,
Wich from our pretty lanbs we pull,
Fair lined slippers for the cold,
Wth buckles of the purest gold.

A belt of straw and ivy buds

With coral clasps and anber studs:
And if these pl easures may thee nove,
Come live with ne and be ny love.

*
The shepherd swains shall dance and sing
For thy delight each May-norning:
[f these delights thy mnd my nove,
Then live with me and be ny Iove.

Chri st opher Mar | one

WAL P91 move MUl love pant fueua luraad 784 7l uf;ﬁlﬁj';'llnurmrme
puranie F1iuma eye-riyme N3z 1FuuRaIIY ~ove (wlour
Questions
1. Wits the first stanza into normal subject - verb = object sentence
pattern, Wat do the word "prove" and "yield® mean?
2. Are the prom ses of the shepherd possible? Wich could be possible
and whi ch inpossi bl e?

3. Wat is the attitude of the shepherd towards |ove?

4. Wy is this poemcalled a pastoral lyric?

The Nynph's Reply

If all the world and | ove were young, ,
And truth in every shepherd's tongue,
These pretty pleasures might ne nove
To live with thee and be thy | ove.
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Time drives the flocks from field to fold,

Wien rivers gage and rocks grow col d; ® .

And Philomel becometh dunb; ni ghtingal e
The rest conplains of cares to cone.

The flowers do fade, and wanton fields
To wayward winter reckoning vyields:

A honey tongue, a heart of gall,

Is fancy's spring, but sorrows fall.

Thy gowns, thy shoes, thy beds of roses,
Thy cap, thy kirtle, and thy posies
Soon break, soon wither, soon forgotten,
In folly ripe, in reason rotten.

Thy belt of straw and ivy buds,
Thy coral clasps and anber studs,
Al these in me no nmean8 can move
To come to thee and be thy Iove.

But could youth last, and love still bread,
Had joys no date, nor age no need,

Then these delight8 ny mnd night move

To live with thee and be thy | ove.

, Sir Walter Ralegh »
- . -
WA P97 nymph s wAslluarlr gaentn waude we i

mﬁimémuﬁrmmﬁu;u Tuth #1991 wiapian  upastoral lyric uln
wuiiue gt m’ﬁqmqmuﬁ:ﬂé'luﬁuuw
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1. What makeayou think that this poemis the reply to the preceding
poem of Marlowe? Find details which relate this poem to Mrlowe's.
2. What is the nynph's attitude towards |ove? How is it different from
that of the shepherd?
3. Wiat images does the nynph use to point out the inpossibility of the

shepherd' s proni ses?



It Was a Lover

It was @ lover and his |ass,
Wth a hey, and a ho, and a hey nonino,
That o'er the green corn-field did pass,
In spring time, the only pretty ring tine,
When birds do sing, hey ding a ding, ding!
Sweet lovers | ove the spring.

Between the acres of the rye,
Wth a hey, and a ho, and a hey nonino,
Those pretty countryfolks would lie,
In spring tine, the only pretty ring tinme,
Wien birds do sing, hey ding a ding, ding!
Sweet |overs |ove the spring.

This carol they began that hour,
Wth a hey, and a ho, and a hey nonino,
How that a |ife was but a flower
In spring tine, the only pretty ring tine,
Wien birds do sing, hey ding a ding, ding!
Sweet lovers love the spring.

And therefore take the present tine,
Wth a hey, and a ho, and a hey nonino,
For love is crowned with the prine
In spring time, the onlypretty ring time,
Wien birds do sing, hey ding a ding, ding!
Sweet lovers love the spring.

W1 liam Shakespeare
Quest i ons
1. Point out the lines that you think is the thene of the poem
What is its theme?
2. Is the imagery suitable for the thene?
3. Wat is the mood of this poen

4. Wat do you think of the repetition you find in every stanza? What
effect doea it give?
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n My First Son
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Farewel |, thou child of my right hand, and joy;
¥y sin was too nuch hope of thee, lov'd boy.
Seven years thou wert lent to ne, and | thee pay,

Exacted by thy fate, on the just day.
0, could | lose all father, now For why
WII man lament the state he should envy --
To have so soon scap‘d1wor1d's, and flesh's rage, 1escape
And if no other nisery, yet age?
Reést in 'soft peace, and ask'd, say here doth lie
Ben Jonsen his best piece of poetry.
For whose sake, henceforth, all his vows be such

As what he | oves nmay never likeztoo much. 2t.hrive
Ben Jonson
§ - e . .
LT [EHR 71 Child of ny right hand Tuus 1Pl B0y Benj anin

\ L}
%ﬂqﬁ‘ﬁﬁﬁﬁﬂq Ben Jcnson"lgdﬂﬂutluﬂ f, M, 1603 'lumm Hebrew Wi/a11
"child of the right hand"

Questions

1. The word *lent" in line three shows his bitter feeling. He conpared
fate to the noney lender that did not tell the date when he demanded
the owing back. The word #just"inline four also has double
meaning.  What are they?
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2, In the second four lines, he tried to rationalize the wisery, Wiy did

he think of his sonts death at the age of seven as "the state hs should
envy*? What reason did he try to give to hinself?

3. Inthe last four lines, what ie the beat thing he cen give to hig son?

4. Waat did he teach hinself at the end of the poen? Paraphrase the idea
of the last two lines.

The quality of nercy .

-‘(’u [
TnaqUAPRELNIIINUMARTFES Willian Shekespeare (74 The Merchent

of Venice tﬂumuw Portmn‘luma tmwmmn'snw‘lu Shylock #4813
¥
Antonio 'luumanﬁiwm:nmua Antonio Tnumwvmqmmnmmwnmnmﬂm
ihaqvmmaumumuu‘lmﬁunummn’n blank verse nﬂ'luutﬁmﬂ'lunﬂumunﬂq
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UnasuTIVR umqnurmn'h iambic pentameter f ™~ / 5 q Tumibeus 19
t

03 Willien Shakespeare  #MuNMNLTNIUTUMNLYEY blank verse

The quality of nercy is not strain'd,

It droppeth as the gentle rain fromheaven
Upon the place beneath: it is twice blebs'd;
It blesseth himthat gives and himthat takes:
'Tig mightiest in the mghtiest; it becones
The throned monarch better than his crown;

H s sceptre shows the force of tenporal power,
The attribute to awe and najesty,

Werein doth sit the dread and fear of kings;
But nercy is above this sceptre away,

It is enthroned in the hearts of kings,

It is an attribute te God hinself,

And earthly power doth then show likest God's
Wien nmercy seasons justice.

W liam Shakespeare
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Questions

1. Wat does the poet conpare nercy to?

2. &plain the idea in line 5 and 6.

3. Point out the words that have the meaning of power.

4. Why does the speaker think of nercy as above "this sceptre sway"?

The Seven Ages of Man

] v 1 1
Trg dWununga9aw il ARADLLIIMUNONTIDY William Shakespeare
1 ] 1
| = &
L?Bd As You Like It %qt%auﬂuguunumﬂ@ blank verse LULAHINY

(] t

t 1 I
~ @ ! v =
"The quality of mercy.." Jacques LiufranyluiTe sitmanmwiiane (il

A1l the world's a stage,
And all the men and women mevrely players:
They have their exits and their entrances;
And one mar in his time plays many parts,

His acts beine seven szes. At first the infant,

— L2 1 . .
Mewling and puking” in the nurse's arms. the erying of

. o . . . s haby
Ang then the NhlnlthSChOOl-boy, with his satehel,, v

_ . . . . vomiting
And shining wmorning Tace, creeping like snzil 2 =

o ) . ] “ complaining
Unwillingly te school., And then the lover <
Sighineg like furnace, with a2 weeful ballad

Made to his mistress' eyebrow. Then = soldisc,

Pull of strange osths, and bearded 1ike the parﬂé 4leopard
Jealous in honeur, sudden and guick in quarrel,

Seeking the hubble reputstion

Even in the cannobn's mouth., And then the Juﬁtéces 2 a judge

In fair round belly with geod capon 1in'd,6 6etuffed with

good food
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With eyes severs, and beard of formal cul,
. . 7 3 7 . &
Fiil of wisge saws and modern instances; saylng  examples
And 30 he plays his part. The sixth age shifis
Inte the lean and slipper's pantaloon,
With spectacles on nose and pouch on side,
fis youthiul hose well sav'd, a worid too wide
For his shrunk shank? and -his big manly voice, 91ower part of
Turning again taward childish treble, pipes the leg
and whistles in his sound, Last stene of all.
That ends this strange eventful hisgtery,
Is second childishness and mere eblivion

- 1 . . 10 .
Sans %egtn sans eyes, Sans taste, sans everything. without
Willism Shakespeare

Questions

—

. What imagery does the gcoet usé Lo present the world and men o

Explain.

1life? De you think it ic an appropriste imagery”

M

Summarize in your own words the seven ages of msn from the speaker's
peint of view.
3, (¥ive the connotative meaning of "furpace” in line 10 and "bubble™

in line 14.

4. Whai is Jacgues's attitude tewards each sge and life?
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There in a neadow by the river's side

A flock of nynphs | chanced to ezpy

Al lovely daughters of the flood thereby,
Wth goodly greenish locks all lose untied

As each had been a bride;

And each one had a little wicker basket

Made of fine twigs entrailed curicusiy,

In which they gathered flowers to fill their f'lasket,
And with fine fingers cropped full fe.spteous]_y1
The tender stalks oh high.

O every sort which in that meadow grew

They gathered sone; the violet, pallid blue.
The little daisy that at evening cl oses,

The virgin lily end the primrose true,
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Wth store of vermeil roses,
To deck their bridegroons' posies
Against the bridal day, which was not |ong:
Sweet Thamesl run softly, till | end ny song.

Wth that | saw two swans of goodly hue
Come softly swi mming down along the I.ee2
Two fairer birds | yet did never see;
The snow whi ch doth the top of Pindus

Did never whiter shew,

39trew

Nor Jovez'himaelf, when he a swan woul d be

For |ove of Ledaf whiter did appear

Yet leda was, they say, as white as he,

Yet not so white as these, nor nothing near;

So purely white they were

That even the gentle stream the which them bare, 6

Seered foul to them? and bade his billows spare

To wet their silken feathers, lest they night

Soil their fair plumes with water not 50 fair,

And mar8their beauties bright,

That shone as heaven's |light,

Against their bridal day, which was not [|ong:
Sweet Thames! run softly, till | end ny song.

Edmund  Spenser

! feataously : neatly

2 Lee
3 Pindus
4 Jove

5 leda

: probably the river Lee which flowed into Thames
a mountain chain in northern Geece in classic times
Jupiter, god of the sky

1 Jupiter in dis guise of a swan approached ledam, wife
of Tyndarus, king of Sparta, while she was bat hing.
Promtheir union cane Castor, Pollux and Hel en.
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6bare : reveal ed

T to them . conpared to them
8 nar : spoil

Questions

1. Wuat is the atmosphere of the scenes described in the poen?
2. What does the repetition at the end of each stanza "Sweet Thames!
run softly, till T end nmy song" contribute to the nood of the poen?




