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The Wild Honey Suckl e

Fair flower, that does so conely grow,
Hid in this silent, dull retreat,
Untouched thy honied blossons blow,
Unsezn thy little branches greet;
No roving foot shall crush thee here,
o busy hand provoke a tear.

; adorn

1
By Nature's self in white arrayed
Y 3yecs conmon

She bade thee shun the vul gar eye,

And planted here the guardian shade,

And sent soft waters nurnuring by;
Thus quietly thy summer goes,
Thy d:ays declining to reposcs

Smit with those charns, that nust decay

| grieve to see your future doom

They died -- nor were those flowers nore gay,

The flowers that did in Eden bloom
Unpitying frosts, and jgutumn's power 3
Shal | leave no westige’of this flower. trace

From nmorning suns and evening dews

At first thy little being cano;

If nothing once, you nothing |ose,

For when you dio you are the sane;
The space between, is but an hour,
The frail duration of a flower,

Philip Freneau



Quest i ons

1. What does the beauty of the flower renind the poet?

129

2. What is the tone of the poem ?

3. The besuty of this noem lies in the sound of words.

4-1‘_' & - S
FENLANA 179 LAY 170 uAe HUTTuan 4-5 Nau

Point. out the

exanples.
4. Do you agree with the idea that this poemis considered the best Anerican
nature poem befere the Romantic Period? Discuss.
To the Fringed Gentian
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" o -l . , oo s‘} -
A mqﬂ@ﬂummaﬂ fringed gentian DUNAZLIBUR URT IANITUAA
] y:
U988 NAD N 13

gentian Lﬂuwuqfluvnfzgauua AU iU -numm'.nug 191

" xly -
ﬂﬂﬂﬁuqunizgaﬂwﬁﬁluatufﬁﬁ

-
o ad Ll
i closed gentian URZ fringed gentian ’luiﬂmumwvﬂm fringed gentian

-1'4 dv
TIUNBNEANA

v
wrlugalylursg

Thou bi ossom bright with autumm dew,
And colored with the reaven's own bl ue,
That openest When the quiet light
Succeeds the keen and frosty night.

Thou comest not when violets |ean

O'er wandering brooks and springs unseen,
a co_‘._umbines,1 in purpl e dressed,

Nod o'er the ground-bird s hidden nest.

Thou waitest late and com'st al one,
When woods are bare and birds arc flown,
And frosts ang shortening days portend
The aged year is. acar his end.

a kind of flowers



130

Then doth thy sweet and quiet eye
iook through its fringes tc the sky,
Blue = blue- as if that sky let fal
A flover fromits cerulearfwall.

| would that thus, when | shall see
The hour of death draw near to ne
Hope, plossoming Within ny heart,
Bay | ook to heaven as | depart.

2 deep Dblue

- William Cullen Bryant

Quest i ons

1.

3. Wat

columbines?

think of death ?

lesson does the poem teach?

How is the fringed gentian different from the violets and the

What does the poet see in the fringed gentian that makes him

L. What is the nood of the poen? Hw do the sounds and rhythm effect

nood?

5. Wy does the poet find confort in the fringed gentian?
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Hear the sledges with the bells,
Silver bells!
what a world of merriment their melody foretells!
How they tinkle, tinkle, tinkle,
In the icy air of night!
Wile the stars, that over springle
Al the heavens, seem to twinkle
Wth a crystalline delight;
Keeping tine, time, tine,
In a sort of runic rhyne,
To the tintinnabulation that so nusically wells
From the bells, bells, bells, bells,
Bells, bells, bells =
From the jingling and the tinkling of the bells.

Hear the nellow wedding bells,
CGol den bel | s!

What a world of happiness their harnony forete 1s!
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Through the balnmy air of night
How they ring out their delight!
From the nolten-golden notes,
And all in tune,
Wat a liquid ditty floats
To the turtle dove that listens, while she gloats
On the moon!
Ch, from out the sounding cells,
Wiat a gush of euphony volumnously wells!
How it swells!
How it dwellsl
Oh the future! how it tells
G the rapture that inpels
To the swinging and the ringing
O the bells, bells, bells,
O the bells, bells, bells, bells,
bells, bells, bells =
To the rhynming and the chinming of the hells!

Hear the loud alarum bells,
brazen bells!
What a tale of terror, now, their turbulency tells!
In the startled ear of night
How they scream out their affright!
Too nuch horrified to speak,
They can only shriek, shriek,
Qut of tune,
In a clamourous appealing to the nercy of the fire,
In a mad expostulation with the deaf and frantic fire,
Leapi ng higher, higher, higher,
Wth a desperate desire,
And a resolute endeavor
Now = now to sit or never,
By the side of the pale-faced noon.
Ch, the bells, bells, belis!
Wat a tale their terror tells
O despair!
How they clang, and clash, and roar!
What a horror they outpour
Oh the bosom of the palpitating air!
Yet the ear, it fully knows,
By the twanging
And the clanging,
Howthe danger ebbs and fl ows;
Yet the ear distinctly tells,
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In the jangling
And the wangling,

How the danger sinks and swells =
By the sinking or the swelling i

O the bells,
O the bells, bells, bells,
Bells, bells, bells =~

In the clamor and the clangor of

Vihat

(Y

Hear the tolling of the bel
[ron bells!

a world of solem thought

In the silence of the night

How we shiver with affright

At the nmelancholy nmenace of thei
For every sound that floats

In a

From the rust wthin their
Is a groan.

n the anger

bel | s,
the bells!
I's,

their nonody

r tonel

throats

. And the people « ah, the people,
They that dwell up in the

Al alone,
And wheo rolling, tolling,

steepl e,

tolling

In that nuffled nonotone,

Feel a glory in so rolling

On the human heart a stone =
They are neither man nor wonan,

They are neither brute onr
They are ghouls:

hunan,

And their king it is who tolls;

And he rolls, rolls, rolls,
Rol I's
A paean from the bells;
And his nerry bosom swells
with the paean 6f the bel

['s,

And he dances, end he vyells:

Keeping tine, tine, tine,
sort of runic rhyne,
To the throbbing of the bel

O the bells, bells, bells =
To the sobbing of the bells;
Keeping tinme, time, tine,

As he knells, knells, knell

In a happy runic rhyne,
To the rolling of the bells,
O the bells, bells, bells:

To the tolling of the bells,
O the bells, bells, bells, bell

Bells, bells, bells =

l's,

S!

Sl

of the bells,

conmpel s!

1o the noani ng and the groaning of the bells.

R NI N I N B B B AR B
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BEldorado
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Gayly bedight,
A galtant knighs,

Y In sunshiné and in shadow,
Had jcurneyed long,
Singing a song,

1n search of Eidorsade.

o

but he grew old --

This knight so bold -- \
And oter kis heart. a shadow

Fell es he found

No spot of ground
That | ookea |ike E dorado.

And, as hLis strength
Failed himat |ength,
He net a pilgrimshadow --
"Shadew," said he,
"Wihere Can it be --
This land of H dorado?"

"Over the Mountains
O the noon,
Down the Valley of the Shadow,
Ride, boldly ride,"
The shade replied, --
"I'f you seek for Eldoradel"

Edgar aAllan Poe
Questions

1. Does the knight find the city ? 'Wat does the "pilgrim Shadow"
answer in the last stanza?

2. Qve the connotative neaning of the word "Shadow" found in every
stanza.

3. Wat do you think Eldorado inply? Is it a synmbol of something?
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Ralph Waldo Emerson (18C3 - 1882)
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The Rhodora

On Being Asked, Wence is the Fower?

In May, when sea-wi nds pierced our solitudes,
| found the fresh &hodora in the woods,

Spr eadi

ng its leafless tlooms in a danp nook,

To please the desert and the sluggish brooi.
The purple petals, fallen in the pool,

Made the black water with their beauty gay;

dere mght the red-bird cone his plumes to cool,
And court the fiower that cheapens his array.
Rhodoral if the sages asgk thee why

This charmis wasted on the earth and sy,

Tell them dear, that if eyes wers made for seeing,
Then Beauty is its own excuse for oeing:

why thou were there, O rivalof the rose!

| never thought to ask, | never knew

But, i
The se

n ny sinple ignorance, suppose
| f-same Power that brought me there brought you.

Raiph Wl do Enerson

the poet find in the rhodora ?

to Freneau's "the WI d Honey suckle’, how does this

on show his religious belief ? Hwis it related to

Quest i ons

1, What does

2, Conparing
poem differ ?

3. Does Eners
nature ?

4.

Do you agree that "Beauty is its own excuse for being "7 Discuss.
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Forbearance

Hast thou naned =11 the birds without a gun?
Loved the wood rose, and left it onits stalk?
At rich nen's tables eaten bread and pul se?
Unarmed, faced danger with a heart of trust?

And | oved so well a kigh behavior,

Innman or naid, that thou from speech refrained,
Mobility more nobly to repay?

0, be my friend, and teach ne to be thinel

Ral ph VMl do Emerson

Questions
1. Wat does each question in the first stanza suggest?

2. Wat kind of person does Enerson want for a friend?

3. Do you think this is a good poen? G ve your reason.

R R R ]

Each and a1l
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Each and All

Little thinks, in the field, yon red-cloaked O own
O thee fromthe hill-top | ooking down;

The heifer that lows in the upland farm
Far-heard, lows not thine ear to charm

The sexton, tolling his bell at noon,

Deens not that great Napol eon

Stops his horse, and lists wth delight,
Wiilst his files sweep round yon Al pine height;
Nor kmowest thou what argunent

Thy life to thy neighbor's creed has lent.
Al are needed by each one;

Nothing is fair or good alone.

| thought the sparrows note from heaven,
Singing at dawn on the alder bough;

I brought him honme, in his nest, at even

He sings the song, but it cheers not now,
For | did not bringhone the riverand sky;-
He sang to my ear, - they sang to my eye.

The delicate shells lay on the shore;

The bubbl es of the latest wave

Fresh pearls to their enamel gave,

And the bellowingof the savage sea

Geeted their safe escape to ne.

| wiped away the weeds and foam

| fetched my sea-born treasures hone;

But the poor, unsightly, noisone things

Had | eft their beauty on the shore

Wth the sun and the sand and the wild uproar.
The lover watched his graceful maid,

As 'gid the virgin train she strayed,

Nor knew her beauty's best attire

\Was woven still by the snowwhite choir.

At last she came to his hermitage,

Like the bird fromthe woodl ands co the cage;-
The gay enchantnent was undone,

A gentle wife, but fairy none.

Then | said,"I covet truth;

Beauty is unripe childhood's cheat;

| leave it behind with the games of youth:"--
As | spoke, beneath my feet

The ground-pine curled its pretty weath,
Runni ng over the dub-moss burrs;

| inhaled the wviolet's breath;

Around me stood the oaks and firs;

Pi ne-cones and acorns lay onthe ground;
Over me soared the eternal sky,

Full of light and deity;

Again | saw, again | heard,

The rolling river, the morning etird;--
Beauty through ny senses stole;

| yielded nyself to the perfect whole.

10

20

3C

40

50

Ral ph Wl do Eperson
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Questions '

L

Enerson observes nature closely and draws conclusion from what he
Ovserves. Point out the lines you think is the main idea of the
poem

\Wat does the poet suggest about the relationship of nature in

line 10 - 26.

why iz the lover disappointed when his maiden is brought indoor?
The last 12 lines tell us about a change. What does the poet want
to say or feel ? How does his feeling relate to the title?

Is the title of this poem appropriate’; Discuss

Henry Wadsworth Longfellow ( 1307 - 1882)

Taaq "The Rainy Day" ygz "The Tide Rises, the Tide Falls"

1
=

1 v v v ] «
WReafunrdainannrsuead sranfudindlalvenwieursaoafuafudlogeeen

1 wi 1 [ B ] v {
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Tautawrzlulaee "The Tide RHises, the Tide Falls®
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The Rainy Day

The day is cold, emd dark, and dreory;
It rains, and the wind 1o never vearys
The vine still clings to the moldcring wall,
But at every pust the dead leaves fall,
And the day is dark and dreary.

My 1ifc is cold, and dork, and drcarys

Ti rains, and the wind is nover woaly;

My thoughts still cling to the meldering Past,

8ut the hopes of youth fell thick in the blast,
and tho days arc dark and dreary.

Be still, sad heasrti ond ccase replning
Bohind tho clouds is the sun still shining;
Thy Tate iz theo common fate of all,
Into cach life some rain wmust fnil,

Some days must be dark and dreary.

Henry Vadsworth Longfcllow

Questions

I. The poemis evidently referred to men's life in the second stanza.
Wiat do you think is the symbol of the rain and the wind?

2. Wat is the mood of the poem in the first two stanzas:'

3, How does the mood of the last stanza differ fromthe first two?

4, The 1ast line of the first two stanzas differ from the Iast line of
the last stanza. what do you think of the meaning of this difference;?

5. Point out the use of alliteration fromthis poem
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The Tide Rises, The Tide Falls

The tide rises, she tide failis,

The twilight darkens, +the curlew calls;

Along the sea~sands danp and brown

The traveller hastens toward the tom
And the tide riszes, the tide falls,

Darkness settles on roofs and walls,
Put the ses in the darkness calls and calls:
The little waves with their soft, white hands,
Efface the foctprints in the sands,

And the $ide rises, the tide falls.

The mcrning breaks; the steeds jn thelr stalls %

Stamp and neigh, as ths hostler calls; person in

The day returns, but nevermors charge of

Returns the traveller to the shore, horses at an
And the tide rises, the tide falls, inn

Henry Wadsworth Longfellow

Questiong
1. wnat time of day does the story take place ?
2. What happened to the traveller who never returned to the shore'!

3. The second stanza does not include the travellertut it mentions only

the footprints. What does the word "footprints" stand for?

4. bBxplain the connotative meaning of "soft white hands".

j. What is the tone of the poem? What techniques are used to create this

tone?

6. How do you interpret the neaning of the repetition in each stanza,

wand the tide rises, the tide falls"?

Ay g A Al g b W W PR -
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The Ballad of the Oysterman
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Leander.

It was a tall young oystcrman lived by the river-side,

Hs shop was just upon the bank his boat was on the tide;
The daughter of a fishcrman, that was so straight and slim
Lived over on the othor bank, right opposite-to him

It was the pensive oysterman that saw a |ovely maid,

Upon a noonlight everning, a-sitting in the shade;

He saw her wave her handkerchief, as mich as if to say,
"I'm wide awake, young oysterman, and all the folks away,"

Then up arose the oystcrman, and to hinself said he,

"r guess Tt11 leave the skiff at honme, for fear that folks should
see

| réad it in the story-book, that, for to kiss his dear,

Leander swam the Hellespont, = and | wll swim this here."

And he has leaped into tho waves, and crossed the shining stream
And he has clanbered up the bank, all in the noonlight gleam
Ch there wore kisses sweet as dew, and words as soft as rain, ~
But they have heard her father's step, and in he leaps again!

Qut spoke the ancient fisherman, « ™0h, what was that, ny daughter?"
"I was nothing but a pebble, sir, | threw into the water."

"And what is that, pray tell ne, love, that paddles off so fast?™
“It's nothing but a porpoise, sir, that's been a-swinmng past."

Qut spoke the ancient fisherman, -~ "™Jow bring me ny har poon!
I'11 get into ny fishing-boat, and fix the fellow soon."

Down fell that pretty innocent, as falls a snow-white laamb,

Her hair drooped round her pallid cheeks, like seaweed on a clam
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Al as for those two lm}ing ones! she waked not from her swound,
And he was taken with the cranp, and in the waves was drowned;

But Fate has metamorphosed*them, in pity of their woe, bchang§
magic
And now they keep an oyster-shop for nernmaids down bel ow. v magt

Aiver Wendell Hol mes
questions
1. Wich lines first lead you to think that this is not a serious poen?
2. Point out hunorous details fromthis poem

3. Why is the drowning in the |ast stanza considered a mock-heroic

endi ng? Expl ai n.
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A NOISELESS PATIENT SPIDER

g - ‘ﬁ : . - ! P v
TuTﬂaaﬂn?ﬁqtnﬂuuaquﬂqtaﬂﬂ%enqﬁQﬁnTUﬂg ffuv luisAilnlyda
L4 L] Fd 1 [ 7N | ]
0 WYkt ﬂhﬁnﬁqaﬂaﬁqtﬁﬂngﬂqﬁuﬁuﬁuﬁmaqﬁaoaUﬁqﬂ%qgtvﬂauiuﬂﬂﬁwu

g £ 73 1
Tuusfuiay Jeyunatued dfueonals

A noisel ess patient spider,

| marked where on a little pronontory it stood isolated,
Marked how to explore the vacant vast surrounding,

[t launched forth filanment, filanment, filanent, out of itself,
Ever wunreeling them ever tirelessly speeding them

And you O ny soul where you stand,
Surrounded, detached, in measurel ess oceans of space,

Ceasel essly nusing, venturing, throwing, seeking the spheres to connect
them

Till the bridge you will need be fornmed, till the ductile anchor hold,
Till the gossamer thread you fling catch somewhere, 0 ny soul.

Valt  Wiitnan

1. What does the poet admire in the action of the svider?®
2. Notice the parallel in stanza one arid two. In stanza one; the poet
tal ks about the spiaer, in stanza two avout the poet's soul. Fillin

another column the similarity between these two.
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The spider The poet's soul
(first stanza) (second stanza)
A. isolated A Wat words suggest that the soul
is alone?
B, explore B. What does the soul do?
..*...............
€. the vacant vast C. Were does the soul stand?

surroundi ng

N R R E RN R N L N I I

D. patient, tireless D. Wiat word inplies that the sou
is also tireless?

LI 4

- N Y

3, What does the soul try to "connect" or search for?
4. In what ways are the activities of the spider and the soul

different?

WHEN T HEARD THE LEARN'D ASTRONGMER

When I heard the learn'd astronomer,

Wen the proofs, the figures, were ranged in colums before ne,

Wien | was shown the charts and diagrams, to add, divide, and measure
them,

When I sitting heard the astronomer where he lectured with much
applause in the lecture-room,

How goon unaccountable I became tired and sick,

Till rising and gliding out I wander'd off by myself,

In the mystical moisgt night-air, gnd from time to time,

Look'd up in perfect silence at the stars,

Walt Whitman
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Questions

1. Wy does the post get tired and sick?

2. What do you think he finds in “the nystical noist night-air"?

3, “hat 1S the poet's idea about the relationship between nan
and nature conpared to science?

4, What IS ironical about the word "learned"?

Gve Me the Splendid Silent Sun
1

Give ne the splendid silent gun with all his beans full-dazzling,

Gve ne juicy autumal fruit ripe and rod from the orchard,

Gve ne a field where the unmow'd grass grows,

Gve mc gn arbor, give nt the trellistd grape,

Gve me fresh corn and wkcat, give me serene-noving animals tcaching
content,

Ave me nights perfeetly quiet as on high plateaus west of the
Mssissippi, and | locking up at the s-tars,

Gve ne (dorous at sunrise a garden of beautiful flowers whore | can
wal k undi st ur bed,

Gve ne for marriage a sweet~breath’'d woman of whom | should never tire,

Gve ne a perfect child, give me away aside from the noise of the world
a rural donestic life,

Ave mc to warble spontaneous songs recluse by nyself, for ny own gars

only,
Gve ne solitude, give me Nature, give nme again 0 Nature your primal
sanities?

These demanding +o have them (tired with ceaseless excitement, and
rack?d by the war-strife,)
These to procure incessantly asking, rising in cries fromny heart,
Wi le yet incessantly askingg stil | adhere to ny city,
Day upon day and year upon year O city, walking your streets,
Wiere you hold ne enchain'd a certain tine refusing to give mc up,
Yet g;vi ng to make ne glutted, enrich'a of soul, you give me forever
aces;
(0 I see what | sought to escape, confronting, reversing ny cries,
| see my own soul tranpling down What it agk'd for.)
2

Keep your splendid silent sun,
Keep your woods O Nature, and the quiet places by the woods,
Keep your fields of clover and tinothy, and your cornfields and

or chards,
Keep the blossom ng buckwheat fields where the N nth-nmonth bees hum
Gve me faces and streets -- give nme these phantons incessant and
endl ess along the trotteirsi
Gve ne interninablc eyes -- give me wonen -- give me conrades and

lovers by the thousand!
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Iet ne see new ones every day - let ne hold new ones by the hand
every day!

Gve me such shows « give ne the streets of Mnhattan!

G ve me Broadway, with the soldiers nmarching = give me the sound of
the trumpets and druns!

("he soldiers in conpanies or reginents . sone starting away, fiush'd
and reckl ess,

Sone, their tine up, returning with thinn'd ranks, young, yet very
ol d, worn, marching, noticing nothing;)

Gve nme the shores and wharves heavy-fringed with bl ack shi ps!

0 such for me! 0 an intense life, full to repletion and varied!

The life of the theatre, bar-nom huge hotel. for ne!

The sal oon of the gteamer! the crowded excursion for nme! the
torchlight pntession!

e dense brigade bound for the war, vith high piled mlitary
wagons  fol | ow ng;

People, endless, streaming, wth strong voices, passions, pageants,

Manhattan Streets with their powerful thnbs, with beating drunms
as now,

‘The endless and noisy chorus, the rustle and clank of nuskets,
(even the sight of the wounded,)

Manhattan crowds, with their turbulent nusical chorus!

Manhattan faces and eyes forever for ne.

Walt Witnman

Juestions

1. ¥hy does the poet say "Give ne the splendid silent sun"?

2. khat does the word "splendid" and "silent" suggest? Do you think
these are the appropriate adjectives to describe the quality of
the sun?

3. 'The pet does not |eave the city. why not?

4, What does the city offer that he c-t find in nature?

Wat kind of a man do you think is the speaker?

6. Bow does this poemdiffer fromother nature poens of the Romantic

Perind?
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Em |y D ckinson { 1830-1886)
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This is my letter to the Wrld
That never wote to Me --

The sinple News that Nature told =
Wth tender Mjesty
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Her Message iS comitted

To Hands | cannot see =

For 1ove of her « Sweet . countrymen
Judge tenderly -- of Me

uestions
1. Whet news does the “letter tc tne Wrld" tell?
2. Wno is Her_in the second stanza?
3, Wny does the speaker tell in the last line to judge her tenderly?

4. What IS the relationship between the poet and the world?

Exultation1is the going 1rejoice
O an inland soul 1o sea,

Past. the houses - past the headl ands =

Into deep Eternity --

Bred as we, anong the nountains,

Can tne sailor understand

The divi ne intOXicaticnz 2excitenent
O the first league out fromland?

Em |y Dickinson

Questions

1. why does the sailor seemnot to understand those who want to go
to sea?

2. Wat is the poet's feeling about "Eternity"?
3. Wiat does the word "inland sowl™ inply:

Lo Wiat is the relationship between the first and the |ast stanza?
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Because | Could Mt Stop for Death

Because | could not stop for Death =
e kindly stopped for nme

The Carriage held but Just Qurselves =
And Immortality.

Ve slowy drove « He knew no haste
And | had put away

wy labor and ny leisure too,

For His Qvility =

We passed the School, where Children strove
At Recess « in the Rng =

W passed the Fields of Gazing Gain =

W passed the Setting Sun

Or rather - He passed Us -

The Dews drew guivgring and chill

For only Eussamer, ny T}owg - ;yhin mat eri al

M/ tippet = onty Tulle = scarf
3thin silk
mat eri al

V¢ pausecd before a House that seened

4 swelling of the QGound -

The Roof wagp scarcely visiblec = 4

The Cornice - in the Ground - ridge beneath
the roof

Since then -*{is Centuries = and yet
Peel s shorter than the Day

| first surmsed the Horsess Heads
Wer e toward Eternity =
Emly D ckinson
Quest 1 0NS
1. Death is usually regarded as a terrifying figure. But here
death is personified as a gentle person. Point out words
that show death's gentleness.

2. The images in stanza three suggest three stages of life.

"Wat are they? are the inmges appropriate?
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3. VWhy does the speaker feel "quivering and chill" in the fourth
stanza?
4. In stanza five, what do you think is a "House"?
5. What is the time in the last stanza? ‘here is the speaker?
6. ‘What is the poet's idea about life and death?
Mich Hadness |s Divinest Sense
Much lladness i S Divinest Sense -
7o a discerning Eye =
Much Sense - the starkest Madness -
'"Tig the Majority
In this, as Al, prevail ] qwin over
2
Assent "= and you are sane = Zeonfornm
Dernur3~ you're straightway dangerous = 3ob;;ect
And handled with a Chain -
Emly Dickinson
Juestions
1, The poet expresses her idea about the relationship between the
individual and society. Wwhat does the poet trust? The nmajority
or the mnority?
2. Wiich lines show the poet's opinion in question one'?
3, Wy is "demuring® from the nmajority considered dangerous?
4, Give the interpretation of line one and three.
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I"m  Nobody

I'm nobody! Who are you?
Ape vou Hobeody, too?

. Then there's =z pair of us - don't tell!
Thev'd banish us, you know,

How dreary to be sonebody!

How public, like a frog

7o tell your rame the livelong day
Po ¢ni admiring bog!

Emly Dickinson

Questions

1. Gve the connotative mearing of the word "nobody" and
"sonebody".

2. Yhat IS the accevpted social value? To be "nobody" or
"somebody" ?

3. Wnat does the speaker nean by the word they in the last line
of the first stanza?

4, What is the simlarity between the"frog"and "sonebody"? Who
or what is"an admring bog"?

5. Wiat is the tone of this poen?

6. Do you find any simlarity between this poem and "Much Madness

Is Divinest Sense"? Explain.
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War Is Kind

v
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kind,

Do not weep, maiden, for war is kind.

Because your |over threw wid hands toward the sky
And the affrighted steed ran on alone,

Do not weep.

Vér is kind.

Hoarse, boonming drums of the reginent,

Littl e sculd who thirst for fight,

These men were born to drill and die.

The unexplained glory flies above them

Geat is the battle-god, great, and his kingdom-
A field where a thousand corpses lie.

Do not weep, babe, fcr war is kind.

Because your father tunbled in the vyellow trenches,
Raged at his breast, gulped and died,

Do not weep.

War is kind.

Swift blazing flag of the reginent,

Eagle with crest of red and gold,

These nen were born to drill and die.

Point for them the virtue of slaughter,
Make plain to themthe excellence of killing
And a field where a thousand corpses lie.

Mot her whose heart hung hunble as a button

O the bright splendid shroud of your son,

Do not weep.

Wr is kind. .

Stephen  Crane

Questi ons

1. Wo does the poet speak to? What three terrible scenes does he
present to the persons he speaks to?
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2. Is Crane praising the heroes in war? Wat does he nean by the word
"unexplained glory"™ in the second stanza?
3.Line 4 = 5are repeated in the poem Wy?

4, Wat is the tone of the whole poen?

Truth

"Truth,” said a traveler,

"Is a rock, a mghty fortress;

COften have | been to it,

Even to its highest towver,

From whence the world | ooks black."

"Truth," said a traveler,
"Is a breath, a wind,

A shadow, a phantom
Long have | pursued it,
But never have | touched
The hem of its garment."

And | believed the second traveler;
For truth was to ne

A breath, a wind,

A shadow, a phantom

And never had | touched

The hem of its garment.

Stephen  Crane
Questions
1. List netaphors of truth and discuss their meaning.
2. Wat is the difference between the definition of truth in stanza
one and two?

3. Wich meaning of truth do you prefer? Wy?
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A mn said to the universe:
"5ir, | existl"

“However," replied the universe,
"The fact has not created in ne
A sense of ovligation,"

Stephen  Crane

Questions

1. Xow is the universe personified?

2. what 1S the significance Cf the man's statement? what does it
Show sodut his attitude towards himself?

1, What does the answer of the universe inply avout man's relationship
t0o the universe?

4, What feeling iS implied in the poen?




