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1. swfdrensiievatazasaz uanleuazidua
uaney vanindfieazand naunssiawanduszatunsse
2. NUTUURLURZATNI N URARZAT LI
=l =l v s 1 p ~ e @ 1 . ] [ -~
tuaney tWinufipuliifuanuuands uazauasoassluiaded1sg iu e
J *

FOTUNLRAS 48Y ,
3. WHINKIIBINYITNBUTBIRZATMUNG W84 838 lafa (Aristotle)
AU vanpdndssnay aataaa et uazaMusuNuiv0Mdaca el ey
a, wa%muﬁ’wmmwma“ﬂmﬂnsno (Medieval Drama)
YA UENTURRNNARUY uacWanLIuasnT 3 Jukuy LINUIIREATI 3 ‘mtmu

aa A

5, muammmnmamwaﬂamﬂmﬂaasnmm (Elizabethan)
» daoa

TRLT memamﬁamwam 3 9t lanasidee
6. aonm’mmmumama:mqﬂammu
ney a5udnwmslssas uazdnezaf weznewwdalsznaudieiing Tey
RIS

A “ o & . \ - d . a
7. ﬂ“ﬂ?ﬂﬂﬂﬂﬂ'?’lﬁﬂﬂmﬂ(Restoratxon Drama) wusaanidunydssinn avune

UyIAdl aﬁmﬂ'lv\muﬂnum"m'mu,ﬂnmwaoa"mm 2 Ysunn lovaziboa
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P A as | ~ [
8. ALATAAITTY 18 Uanwmzadnaly uusaamiluiydszian
= 5 @ Qe i oA A A A
1Ay a5ueazATe 2 Usaan WidudnsuseiisuuasmetTen 18 AURuunalas
Tanuusiilansfa (Neoclassical)
9. wWeAdsamIeuuazans M UaIacnIIUAiion (Romantic Drama)
HMIABY LBNAN LACANY TR IREATIVWODLY laua Bue
10, muana“nwm:a;mmlnmqm (Melodrama)
UHINBY VBNWRIMIMT Itpziimfintosafasns uarAnemsd1fnUeIacaIlssinni
1. U UPLURz AT W IRA TN LEZALATARITI BT 18
v
HWINBY LINUAIRNWHIVBIAZATNY 2 UTonn AR NaRIEARY LAZAULANAN
'luudagmhm
12, PUBNTIDOULULUNBLESAT nsuaasasaT luaa13 T8N 19
mAeY LaniMIuEaIRzaTINalioy uazazatulanswn Mszuumsuseauyla
LAZUEAIUNIN wazanadiale '
13, ALAIFANLN (Realistic Drama) NANHMae191Y
F=Y g A' = a- 3 1 L [
mnrey Hatwilels Udnwmaauatngly vanlaserdriunasasdaiion
14, uanfainudsunazasdatioyvesdanguiddgwiaudathiunacas
4 Q i x Qi -3 G Qo 4
HHINBY BINKIITAUNMAILNATATNG 4 A% ANHMLITNMTUILAUT waziodiwmann
d‘ L3 Qe
NeAwy
15. nUToufuuacaIs s INTIRAEY (Naturalistic Drama) Waz§9flpy (Realistic Drama)
v 1
HUINBY LANANMILEASAITITUIAHLY LazazaATFANaN IRIAUYIA N ULONA IS
k7 23
ARUARY
16. ATAINaHUY UANWMLANAI9INAzATIURHNat9]s
A A o ¥ v | | |
waey Wisuifuanyazuesazass 2 Yszanliiduanunandrsluudyudie g
17, 8*ATNYANWtHEY (Symbolistic Drama) I8NWAUsUAN9INALATIENTINTHTURAT
(Expressionist Drama)ﬂﬂ'\d‘l's‘
-3 Qs B -~ ] 1 1
UHINDY DT LNUAN W LS VDINCATNS 2 YTeinn 'lﬁ'mum’mtmﬂmalumquma 9
a A « & a a4 a ) a o € «
18, WINUIANARAAII 9N LUTAN Brecht) lrlumniduuszasnsunit olladosiaas

(Epic Theatre)
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taney vanfnsusazasietafufiaef waeuinanafiedildds 3 dszms Tewaudoe
19. wuan%aﬁnmﬁaum:mﬁ’aﬁymms31J(Modiﬁed Realistic Drama) 317845 )
Ay LLazﬁ‘aaﬁwum:m anaaIwnaitauaszuuulwnTdou

HuINdY LL‘.IT‘ILL?NL?BGTTJLTI&I VU ANULURT ’JﬂLﬂmJﬁ (Tennessee Wllhams)uﬂ E]’\ILﬁﬂi
UL T (Arthur Miller) lumugﬂuuwaanm:mm’uuu uazdBEIunazAIEdTY .
20. BAIUALLFFA (Theatre of The Absurd) Hfnwazathols vsvenffianinadeszas
waLia |

a daa

HUINDY UDNRNW IS VDINZATUDLLT T URZLINUITINVENTWA

mun 3 W’JBU’Nﬂ’]ﬂﬁﬂd&ﬂﬂ?ﬂﬂﬂﬁ??'ﬂﬂimvﬂﬂ:ﬂi

1. WIFE: Now, Noah in faith thou fons full fast,
This fare will no longer frayne
Thou art near wood, I am aghast,
Farewell, I will go home again

1.1 umwmﬁaglua:ﬂn%‘ml@
1.2 um:mﬁagluqﬂl@ é‘]’mﬂua:mﬂs:l,nﬂ'l,ﬂluqﬂﬁ
1.3 wndedamsldaysneailuazandasiingn 2 uvs
1.4 seuanlnsaies uasurimiosvasseniiiaoil
TYer. LY @Jmnth"‘:%nﬁuna:mﬁm THE FLOOD unf 3

2. ROMEO: Arise, fair sun, and kill the envious moon,
Who is already sick and pale with grief.

2.1 ummmﬁaglua:ﬂﬂ?aalﬂ lanfuguds agflugala

2.2 fairsun waedlas

2.3 LRI 2 m-mauumwwmﬂlumam'sunmnu"lﬁ'laﬂ'nu'mma‘h
IR 931 AW THUNAZATLDIROMEO AND JULIETUYVH 4

3. HARRIET: He’s agreeable and pleasant, I must own,
but he does so much affect being so, he displeases me.

: ) - 1 N A [ L ] (=4
3.1 umﬁmunm'zm'lmag'luﬂ:ﬂﬂmalﬂ 'lmmuﬁu.m Lﬂua:mqﬂlﬂ
3.2 IUANKAWTDI uazlnTaIDd
a « % -1
3.3 WINTUMIIMEIvaIacaILI0ei
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- 2 A
HWIABY FIINUUIIN ToluNazATLS89 THE MAN OF MODE Un? 5
4, GEORGE: I won’t be taken, Eliza - I’'ll die first!

I’ll be free, or I’ll die '

: ) -ﬂ' (1 o )
4.1 umwmuagjlua:mnml@ lﬂnuuﬁum
ol ] 1
4.2 Wlannunegasls

4.3 uﬂm'lﬁ'l,ﬁué’nwm:ﬁﬁ'vaﬂwm%ﬁm

al e

A Xe X .
4.4 a:mnaauwaglua:mﬂs:mwlﬂ azasUssaniildnwusagisls

1HINBY QIINUUIINTAILNALATIT09 UNCLE TOM’S CABIN

A P A
unn 6 uazasuy Rﬂﬂm:ﬂ:ﬂﬁtuIﬂﬂ 370798

5. VIVIE: You know very well that that has nothing to go
with it, From this time I go my own way in my
own business and among my own friends. And

you will go yours. {She rises) Goodbye.
5.1 UﬂL%S’%’]ﬁG%lllH&ZﬂiL%ﬂdl@l lﬂnﬂu;&’u@h

' a a " vy ' o y
5.2 unazaIlasftlavan “wia we wad well made play) aenely andstIR T
« a
nIoh S el Tenay

uuiaay @lmmmﬁmm‘fum:ﬂﬂ?m MRS. WARREN’S PROFESSION Uﬂ'ﬁ 7
6. Yank.......... Even him didn’t tink I belonged

(Then with sudden passionated despair)

Christ, where do. [ get off at?

Where do I fit in?

N

6.1 ummmﬁagﬂua:mﬁaﬂm Tasiduauas iluazaidszianla

u

A ' 1 ° :A L) 1 = :
6.2 belonged aunanu a1l Aiflunumadgadielsluazensosd
. A e a o A dd o e (3 &
6.3 Yank Smith 4a@I82ATLONDAILIDY Lﬂuﬁﬂﬂuﬁ@ﬂﬂﬂm“N7U903315
LI ﬂ"ﬂ"lﬂl%%?iﬁﬂ?fﬁﬂﬂﬂtﬂﬂ?ﬂd THE HAIRY APE uni 8

7. BLANCHE: He acts like an animal, has an animal’s habits!
Eats like one, moves like one, talks like one!
There’s something sub - human —something not
quite to the stage of humanity yet!

7.1 uvmmﬁaglluamn?ao'lm ‘lmhﬂup&'wia _
7.2 yatimazasdala

s G :l‘ = - Q- € = o
7.3 ma:ﬂsm'aumuatganﬂm wIadunuuadazly
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4 A Q L Qr
7.4 %@ Blanche Dubois Faiudnzasianiudysnwalwunpiesls
=l e - 1 P ] 1 - e ] '3
Lﬁauanummauama‘lsm"lumminnwvmagluian'lﬂ

LUHINOU ﬂ"]'] ﬂLLu']ﬁ'ﬂ']ﬁfﬁUﬂﬂ:ﬁ?L%ﬂ-ﬂ A STREETCAR NAMED DESIRE U'ﬂﬁ 9
8. MAN: Yes.

Pause.

Sometimes it’s the ‘Star’ is the last to go.

dy &) Qo [} dl & L 1
8.1 unisnikiuvaslaswaivles ﬂg'Lua:mnmlﬂ 1ﬂﬂﬁu§dtmwl
8.2 {Juazasusnnnla
A da ' Y @ 1 P
8.3 AeaT I 0Nl TIRTIaTIeNuE NI TN IRZATUTLANHEENI 1T
‘ - : 4
(UINBY §INLUITNTalAZATITEY LAST TO GO unfi 10
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5. @@laLNIanNw MeIaFa ?Jnﬁ'ﬂmauﬁ”lmuﬁuammmjﬂmuﬁﬂ AnmTafunadssdu

=

o a

i =& = =l v s -} I} A
L] ﬁJﬂﬁE‘U FJﬂﬂ’]?Lﬂ'A’UULY]UUlﬁL“%ﬂT}&IIMSJE]‘H AVLANANI WNLINLIIAIIY

[

Lo L | o

ﬂuwuﬁﬂaiam%aﬂmuﬂ Nz Ty ANNITI919 0L LaB NI LRAIANNALFULEZE N

a~ I L 3 = o A € Afll ) o e/ & b
Gl'lElEJ"Ix?‘]JE]Lﬂﬁ]'ﬂi{i‘U?ZﬂE]Uﬂ']’.)'%’]7mLWE]U%Uu11ﬁL%%ﬂﬂETUW]3J

252 EN 256



4
NveInNlsne

1

A ar A
1. MAN 2 UNWIREIUNLEAIRZATASA 91N Classical Drama 289 Meyer Reinhold, New
York: Barron’s Educational Series, 1959. ‘lﬁ‘ff’l 12
: A u‘ AI a ar 1 Q. {
2. AN 2 WHUEIRDUNLES982A3 L300W I nwilIFalauau Ity nwh 1 »idn 201
o . 4
3. nnd 3 weuwalusd FOUAUTAIRZATLANAN 9N The Theatre: An Introduction
484 Oscar G. Brockett, New York: Holt Rinehart, 1964, Wff"l 96
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5. 1WA 5 ﬂ?W?WﬂIidﬂ:ﬂiQﬂaﬂ%Uﬁu uaas A ARE WNIRLA (gallery) UBZIANS
3 §2% 9N Keys to Understanding: Receiving and Sending Dramaf')'ﬂ‘a“l&l‘[ﬂﬂ Paul C.
Holmes tb8> Anita J. Lehma, New York: Harper Row, 1970. WII’] XV
A r. . " Qe 1 [] 4
6. NWN 6 mwmﬂnﬁa:mqﬂamum melﬁiﬁuma:ﬂnmmaglumuma6)-uaa
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7. N 7 MWNAINezAINIauFL (proscenium stage) Ltamlwmumaumujamﬂ
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AIARLIIANT INWIIFALRUALITLANN 3 ¥ 189
8. mwh 8 MWNAINEIURIN (apron stage) Us:gt%aanﬁ"mﬂ'ﬁwaaﬁ‘mmm (pros-
. ' A o g: o A | el as Al ] a 4 - L
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30 - 38

3. THE MAN OF MODE @@#8143171 The Man of Mode ‘I’JUTJNI@U W.B. Carnochan,
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1. efvnwdwmelilidnle dernuemlszinndedesay 8 usid (50 PTUUN)

1.1 YONAMWAT (Morality Play)

1.2 (PUMUUINANDING (Sentimental Comedy)
1.3 ZATIUALYN (Romantic Drama)

1.4 DYATFIINBIAUUN (Naturalistic Drama)

1.5 a:ﬂiﬁtgﬁ’nunifiﬁu (Symbolistic Drama)

2. JULIET : 0 Romeo. 0 Romeo Wherefore art thou Remeo?

Deny thy father and refuse thy name;

Or if thou wilt not, be but sworn my love,

and I'l no longer be a Capulet...

2.1 unisaiay luazauieda? lasiduduas?
4 4 g

2.2 azn3seaneyugala?

2.3 aVNonEwaroarNITYAN (25 ATUUU)

3. MAN . Yes, it was the “Evening News” was the last to bo tonight..

BARMAN : Not always the last though, is it, though?

3.1 uminsnregluazasisodla 2 lasiduduas ?
3.2 AYANTONUNENHULANMUANHIUZALATUOVIAIA (Theatre of the Absurd)
afouazonssznoy (25 AZIUN)
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1. eahunwdadellilidile dwmmgmisanadedesas s uiia (50 azuuu)

1.1 JJ’r)iﬁﬁ I.Wﬁﬁci, (Morality Plays)

1.2 nOINA 0o §uofd (Comedy of Humours)
1.3 1J1aATINT (Melodrama)

1.4 1 FuAIUIA ADINA (Sentimental Comedy)

15 agﬂsﬁtgﬁﬂyﬁﬁﬂu (Symbolistic Drama)

2. ROMEO : What shall | swear by?
JULIET . Do not swear at all :

Or, if thou wilt, swear by thy gracious self.

2.1 uwsawleyiuazanioda? lnsidluduna?
4.
2.2 avAsI30TAY uyme?
2.3 WNANMANUNLDLATYAN HATFINUBNEWONBALASUAY (26 ATUUY)

3. BARMAN  Sold your last then, did you ?
MAN © Yes, my last ‘Evening News' it was

Went about twenty to ten.

BARMAN : ‘Evening News, was it ?
3.3 umisnidegluazasisede 2 nsiududa ?

3.2 datluazanbsunnla

3.3 azambszimniidnyadaniilednls 2 osue (25 AzuyL

EM 2
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1. obuedadellibidle dommendsznadedosaz 8 vinfa (50 AzuUw)

¢
1.1 avasiolAiButmes (Epic Theatre)
1.2 a:’,ﬂiﬁ§51J‘liWﬁﬁtle (Naturalistic Drama)

= o & d ..
1.3 ASLNINWIABUU TN (Expressionist Drama)
1.4 AYATUDULAIN (Theatre of the Absurd)

1.5 pASINIANTI (Melodrama)

2. BLANCHE

STELLA

. What you are talking about is brutal desire just--Desire!

--the name of the ratle-trap street-car that bangs through the Quarter, up one

old narrow street and down another.....

Haven't you ever ridden on that street-car?

2.1 nivsamiegluazanioda ? laniuduss ?

< r4 5 v < 4 4
2.2 WoAUNBUAWIDY uaymalddydnuo luazasisaant (25 AzuU)

3. VIVIE

PRUED

Do you know, you are just like what | expected, | hope you are disposed to be friends
with me.

Thank you, my dear Miss Warren, thank you.

Dear me! I'm so glad your mother hasn't spoilt you!

3.1 ynisamieguazasisoda 2 lasidudueds 2

3.2 UNAZATISoINIHAN Na—INN— WAl Well-made play) 91313
afnuuazendstamgmsnimlszney (25 Az
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1. ofnededellilidly  Sennuemisznndedesay 8 viia (50 AzUUM)

<« 4
1.1 agATHENS tWad (vystery Play)
1.2 Q¥ATYADABUTY (Elizabethan Drama)

¢
1.3 ﬂﬂmﬁ 9o HuUILDSd (Comedyof Manners)
1.4 azAsdtyd@nyoition (Symbolistic Drama)

1.5 Llﬂ.ﬁ(ﬂﬂlﬂ (Melodrama)

2. YANK. (slowly) She was all white. | thought she was a ghost, Sure.

PADDY. (with heavy, biting sarcasm) ‘Twas love at first sight, divil a doubt of it! If you'd seen the
endearin’ look on her pale mug when she shriveled away with her hands overher eyes to shutout

the sight of him! Sure, ‘Twas as if she’d seen a great hairy ape escaped from the Zoo!

2.1 st iioginaranioda lnninduds

2.2 Saagluasnsiunnl ddnvozuazuunuedsnsudatedls (25 nzium)

3. STELLA : What do you want me to do?

BLANCHE : Pull yourself together and face the facts.

STELLA : What are they, in your opinion?
BLANCHE : In my opinion? You're married to a madman!

STELLA :  No!

3.1 wmesamlegluazasseda 2 laniudud 2

3.2 Saegluazanbzinda ssndnisdnvasuerasnsinnmilavazsen (25 AZMUW)
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