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of the old-fashioned, grand design, It’ll just be for the Brave New Nothing-very-much-thank-

you. About as pointless and inglorious as stepping in front of a bus.”

a A A' I oale : 1 1 t ﬂ‘: . s - 1 &
Y nia'n'n'muvlsmﬂammu LLG]ﬂ’]’]&IiAGFJ'Tﬂﬂdﬂ’)'ﬁﬂiﬂzﬂﬂuﬂﬂﬂd'ﬁ’]&J'l?ﬂllu

- ] z Qi i L L% [} r-y
TSN TRLITUT Y wasANUnTuaswitasnrndiauad vl nTTonwes a8 Aa
a oo . ¥ 1 . & v
 waRdu (Alison) mmnmwﬁunmmauﬁ'ﬁoga (upper middle class) Lﬂuﬂsnmw‘[nnué’u
_ Gt ﬂl A| Ot
Y2 JUARAAIRT FWN umﬁaunau"lﬂ@mm’mmluﬁ"mﬁaﬁ'sm‘s7m FI0U LR
A v e v da A . v
mnuaamummgan'[nsmmu aufzasTa aausuusly
d' Ay W ] 1 [ %) = A' d' (v
wonNazATLIadiLaY sraimlngues semuatu dnanilwisanvany
—- 1 y A [ 3 '
AnusuRRITe Yl 81w axAIlTe THE ENTERTAINER (1957) Tausaslwiiu
] 2/ G [ . & r ot al =
DIANURNIRAITAINTOUATY 13 (Rice) 3 T207)A% TasondunsiTounguin
A e L4 1 a I - . | v e ¢ ar s al 1 € ol . -
grydnwol nape JaR @ily) (Judydnwoivasinauaifwn 8133 (Archie)
Fysnwalrasnnusmnaaiosnna il safonvesaniudegiu uargn g vaania
| [¥] [ %] Ld MA 1 al L] alal ] d' s‘l’ [ 3 Vo & o
nJumyanummaogjﬂ‘luaulalum’uwunﬂumanma‘lﬂ azasTasioasuaTulaTuinina
= €9 3 3/ = o~ o 9/ o
INUTAN® (Brecht) a1¢ 1o 3 L oa1nRLATRNTSY FAUAUMTT0IT
' - -4 A -3 5 Q 3 A .
uannit sraInvingelResIRunBnfe milsheiSes INADMISSIBLE EVI-
P ! P a P X 1 a
DENCE (1965) Faflwisafatunuwioanu s wvuaud (Bill Maitland) {fa13a
YDIAUUTZRUANAUNAA" Iﬂua~ﬂ':me'lﬂmumnmmaﬂﬂaunaulmsaommmm‘lm
1‘5&’]‘é'u‘IlﬂGTI’JﬂYIN'I%SJ’IluLN&l&Jﬂﬂwfl 9 289 O
10 -~ 1 A v
paFUasu HanadouaznIdeuitas Jusunafiadnd 9 seaazidaswluing
- A al (¥ Qo o= - A &) a [ i
Tagfumnnudansniigdulywimesnauas@ss T3y wasnuduinudsunazasn
. o d v d o ¢ d
, mmymnﬂqﬂﬁmaummmm’[anmm 2

= QS

inuAIunazasdeieulIzlvensi

a e

Y ) w Ada s a A a e o ¢
uﬂLLﬂﬂU'ﬂﬂ:ﬂj‘ijuﬁuﬂﬂﬁ'ﬂmvﬂﬁs}uawlﬂuﬂ5"3nﬂ1uﬂl“5ﬂ’]ﬂﬂ INUWLWRT INRYIE

1
Py

(Tennessee Williams) (1914-1985) Uag 81§50 fiawaas (Arthur Miller) (1915- ) wn

¥ a A P a aa ) Y - aa
ﬂ:ﬂﬂlﬂdL‘lﬂﬂdﬁﬂwwug’mLﬂuﬂ:ﬂﬂ‘ﬁuau’mm LLﬂL"ﬂ']vl,QNﬂUN FVUNAUALLRZIDT NG

l
' LOOK BACK IN ANGER 897111 3 anfi 2
: g]mqﬁ 7 ¥ate wimbofmed

EN 256 197



PRCRILARE) wbszgndldluszasvanudn

J ¢ A < = AI o o =l = [ 3
1. 019503 Named AaloTuN 17 gmaw a.f. 1915 lwdiasihweta auan
) Qv £ S A 3 1 H
aminendeiTunu avluemeidnwiagunazasiias THE GRASS STILL GROWS (1936)
2990716 TUT1978 The Theatre Guild National Award W&INILUAIANWN UL a.4.
1938 WAV WTNTINAUAMEAZAT (THE Federal Theatre Project 1uHaga¥a udnmeazas
FINA NI W LN UNHAN B AL LAUN TTAURN wﬁaﬁumt%wm%qua:
) 4 :J. ¥ 2 [ LY []
VDauwWItene axATIS eI laTuMIfeusuIINInIN Te19@ Ae ALL MY SONS
AV ve 4 a o A A . & [P av
(1047) um:mﬂ‘l@iu*’nammmn'ﬂq@ﬂanm DEATH OF A SALESMAN #3l&3u31¢7a
WaAniwa s (Pulitzen Uaz 3147804 9 Bnvae 193
a € dl [l a 1 d' A o ¥ =l . n:ll w J -] ]
Fawas e ndnudIunaceINeIs9esdasdruazaIive®Iny T nIuni
“Whole Drama’’ I@uﬁumm’\m%aimgwﬁmsﬁnn:ﬁﬂuﬁ'ﬁmﬁﬁ’u (objective) WRES

o a

= . . ] 1 A’ 1 G Q' Qs ] 3’ 1 s
SAINE (subjective) NAIIAD ugwﬂlwmwuagnumn.muﬂ:ﬂmumfa ueide suuag iy

o a [y A Ao v A o Aa A
§eau Palanmiouanalnazal 4 \IssaaanndadndnuazasiNessauiineiias ALL
MY SONS (1947) DEATH OF A SALESMAN (1949) THE CRUCIBLE (1953) U8z A VIEW
FROM THE BRIDGE (1955)
y y i o 2: ar a4 1
lwiladiszaiianwanissfawmagivmaziidesaileianaduawssdia dou
L a_ A - a & ¥ I & o Al
ligansowdndamsmeatuniaendnstivasamedld azasvasdiamofinaziiuug
o [ d A a- a an .
anufandnifeaiudaznionido I ImebunIoianan i uasawad self identity)
4 a ) o
luazast5a9 ALL MY SONS fazasian 13 iaaaad (Joe Keller) {lunouazaliniaaia
o a Y P o | e a [ 3
fgnzrwveaniunips aulufgandossindans Jasafldiunaaausunivas
wdetuluszasias DEATH OF A SALESMAN @2az@3t8n 88 Lakuw(Willy Loman)
daanasTewssiinhrauwesnlasaiy wdainsfindnauneesdssauana
o =3 o L [ o o o ] A - R v
dudvldudealuaunddurounainlat e 38 asswinfeenuduinaizesaues
o G ] Q- A'. b W @ Ao
wisdadulvdnoiaignoolatul sz iudia
¥ ) € A ' & L o ¢ A4 an v o
e 1o woamed use 388 Tauwwu dradudiueazd gyniuawesiu “aw-
ey 4 o v A Y =2 oA a Y e e ‘ A
wal” Jafsenasredwazdeniufdion arsdnududazasianluszanioss CRU-
A 1 G Qi 1 e/
CIBLE fg 9a%u winaaasd (John Procton) Teaelumanauguanariu loodsnuniug

fanuan ey e lunaiawuanItyaus va 1INy ang (individual) 1Ha93 M0

198 EN 256



goagnuuIkaaRndzseuTus INWedanam azasesilaziaulgmdaulu
P o ! ' 7, A e Qe 1 [
piwim lugaiiondn “McCarthy Era”' Gainidouiasinuaasinwenivsisnmlu
ARG LATUNST
#28zn318n1UALATI389 A VIEW FROM THE BRIDGE 1898 n13luu (Eddie
§ :5 a P d' =t el | €
Carbone) muluaanauiiasnndfiashin: InnniRemsiFiasoanarsen Ta inases
a 1ol o ar L4 [ 1A ¥ = ar
uaz 388 lawus luwdfianesusunguinmnvasfsnuuasdludan luaandeaiu
€ € - ¢ & A A a i A A wa v 1
azaIzed onised Aaeas My 4 Sasll unwFeadeaiunedasusasldifuin

- a ° & v o, A " )
HIAU A1 ATDIIAUA MWWNIU n’l7ﬁi’]dﬂ’\%’\%ﬂ’;’l&lt‘ﬂﬂ%ﬂ:ﬂ’:’lu‘l&ltﬂufﬁulumau

A o | Lo 1~ ) . L3
Famiuusdeedlawimndmiiuleplisfiosisussemibuaiomimue ndasms

3

Fuuzldifiud Jeanyanalimaseniesunn lasdaddoniswing maneonaldiud
Tidhdunginmsivesdoau wazgninme 1wu 1a inaead unz 988 Tauwu fums
Ufes lavnaunginasivesdinuussgminaeiudoity seiu wisaeed uaz 1aed
) )
amilou
A a A d a A o A - A A aa P
2. muuad Iawend ialouh 26 Juen a.a. 1914 uszAaFEBI0lUile
¥ a.f. 1985 IunsAnIIINUWINENd laladn wilowunsazasiisswInsa, AME-
o 3 PRI R
RICAN BLUES 1uf) a.a. 1939 Failuazasasfi@oray azanTamsnivinldiondsssy
AMUE3T Ao THE GLASS MENAGERIES (1944) 8zAni3a984ty 18910 A STREET-
CAR NAMED DESIRE (1947) URAZATN LA TUTI9TR Fafniwad fs CAT ON A HOT
- A A Qs = ’ .
TIN ROOF (1955) unazaidaduniindzeuaniienfi SUMMER AND SMOKE (1948)
THE ROSE TATTOO (1951) CAMINO REAL (1953) SUDDENLY LAST SUMMER (1958)
SWEET BIRD OF YOUTH (1959) THE NIGHT OF THE IGUANA (1962} SLAPSTICK
TRAGEDY (1965) HARD CANDY (1954) '
a oA (4 | a ' s as AV Vo [P (v |
Jalvud wdnudsunazatawItuauusnfilaTumssnuwninduinues
] - y o X d .
UN8zATLERTAYN (popular dramatist) ezazas 4 13afleumsdeusaannhigalenngs

] 3 =l Lo ] o a d
a9 mnTnasadanisuluanizowinn  Aei3e9 THE GLASS MENAGERIES

- o - om ik ' - - el
" \DwyA? Joseph R. McCarthy (1908-1957) Wendnresummidedmasuidedrulunaar el

vos50 naImTETTulne@nwe 9 Tesiawrsinidon Anures udunandofisdlavysmnnmdngruenda

-~ =
M IARugassiull a.e. 1954

EN 256 199



A STREETCAR NAMED DESIRE,SUMMER AND SMOKE W& CAT ON A HOT TIN
A o o Sd  a a o Y v A
ROOF na:um:ﬂwvn‘lwmwnmaﬂwngnu'\"l,ﬂmw,ﬂumwwmmu TosRumazng
A A An v a & ¢
09 10 nmﬂ"lﬂgnﬁmtﬂmmumwuum | |
Y- | =l 3 L =i (' @ 1 L
Wmadsuwmazasmoarniy nlgmsfidnlalany wazausulwgsansn
v Qad [y - a - L A a e A
112108 mensanEe AN anuRa Heued wazAMaiEn Mudnumziesiia
. A .
NENIARIITBN 20 1ABUARIBENIUIUDOIENNLIAFENLBIAUTTIUAN (common man)
g (™ =3 1 o Qo & e AV a- ar 4 9 1
mma'mql.l.a:whmnqnu'lﬂnum‘mmnﬂugjnmm:mﬂ'nmyanwm LNERINTTAD

L -

UM IEReaZATHULIAN ladaInILEaY “anade” Uumﬁ'luu&gu'lm way bl

o £%

milsflanginmet a3aladia’ (Aristotle) 1ae Lngjaiaua “aruady” ludraaanagiiu

(|

) -l VoAl o ar | a g A o v
Faa7 LI RD A DO WAL ITUART TINGT WA NDYUDWND IR AW TTNA TG IB
[ = =l .3 1 9 e 1 V %] A
SNHUZUVAZATUDY INADNE FIUITONLRaN ehin 3 T9e U fe
A =l g 1 -l A [ 1 - g AI ey
1. unazasndowtuneudl a.e. 1945 Tedulngiduuvitausainunavas
AWLDY LAZNALR WA RDNANWINUAIAUDY $70EN9IR2AT IWTI9HAa THE GLASS MENA-
‘73 L] A 1 Qs Qe .
GERIES 11nlas3anuaiiniiludqdns ol (symbolic screen of conciousness) latins
L?_Imwzllﬁ'l.ﬁugﬂmu WRY § LRD9 WRZANTNTE YavaaazaTaniunIanituiasTnin
a ) “ = a |
80a FIRZATLANAE NN (Tom) FBINITURHAT “aNeTe” mmgmi NUNSUTERY
F-%
M3 luadauaaa
A A X L oA & = oA A~ A5 as
2. unaaIlEutulugadl ae. 1945-1955 SaluprianaBaunazatng gy
o 4 a =l & "3 &% a o t ] n" A @
WALUTRUAMNANTY IBDUR D9AIEIIWT “a11u939 ﬂa"lmmsgwum:mw
a X A = [}
AU (myth) N NHEMITARANUILRFUNTITTTNAN 9 legiveliusulTsnay
A & o Qr B 4 ) . =
2841A3I8 T 19N T YA WOl (symbolic structure) ¥19INANUTENIIAITUIAIHE N2
o ar & o g Q™ O
AUUVDINTN UAZHANGINENVEY WIRLG® (Freud) FINITINUTIAFRASIQUTTIY
InauldveIawIMels ol uUNazATi389 A STREETCAR NAMED DESIRE SUM-
d
MER AND SMOKE CAMINO REAL Uz CAT ON A HOT TIN ROOF #3aifundaasns
Lﬁummzlﬁ'ﬁfﬁumqmu?ﬁ‘ummsml,mammna“’nﬂniua:gﬂﬂumawmm‘lﬁ'

A d‘ 5 ol = =k L2 k3 ™o 1] 9
3. UNASATYLIDUTURAIU A.¢. 1955 IARRUUA Wﬂdﬂ’]ﬂLﬁ’ﬂﬂ%mWﬂWi:W"I

1 a
quni 1

2 al “ W a P W . -
QUYW] 8 MU fdﬁu '[mla lla:a::ﬂ'il.aﬂ'ﬂtwﬁﬁ‘nuuwﬂlumuiﬁﬂ

200 EN 256



fofneny wiaffls Lﬁaﬂuﬂﬁzﬂumwa}qn'ﬁmn @ARZATIENVBRINITUTWAINISA 1T
WTWUEM (Shannon) 1U8ATI309 THE NIGHT OF THE IGUANA azATi30stuq fusas
uwWaReLduafufian?i SWEET BIRD OF YOUTH SUDDENLY LAST SUMMER '
Tadpud Saurunsafieminilatnudiunazasen fuaudu 9 luudtan
SuNInENen a1TNMANNIRN 8nwNIFIAY ARTTINNTIEN maaﬂuluqﬂfvman

') | 1 ] 9/ 1A o 1 | ‘a‘ I-]
NWLﬂ%ﬂ’]E’Wl\‘l’IEJLLﬂﬂ’]‘iLﬂl’WlQLLﬂNWﬂOLLNGﬂQé]&l’Nﬁnﬂﬂ

nonssy
1. Wiln@nwn suunazasiias LOOK BACK IN ANGER 184 98%i anfuasu
2. Wiinfiny enuLMazATI3a9 DEATH OF A SALESMAN 989 nfizes fine ¥
5. WWinfiny" s1uuNazATI3a9 STREET CAR NAMED DESIRE 289 \NWUSS

“- al &
ARLBUUN
Ve ] A A o a E . d
4, lﬂuﬂﬁﬂﬁq 2IRUNAZATILIDIAU € USIWNLVLUNI 3 ﬂuumuﬂﬂu'lﬁ]

5. TWinfinyn gnwauad wie Falamdazaswed WU d Iafoud Ninend

Junouad gasi3a a1filiu 1389 CAT ON A HOT TIN ROOF

EN 256 201



108 1IUNELATIT99 A STREETCAR NAMED DESIRE 184 WNWUHIT TRGuNS

SCENEFCUR

It is early the following morning. There is confusion of sireet cries like a choral chant.

Stella is lying down in the bedroom. Her face is serene in the early morning sunlight.

One hand rests on her belly, rounding dlightly with new maternity. From the other dangles
a book of colored comics. Her eyes and lips have that almost narcotized tranquility that is
in the faces of Eastern idols.

The table is doppy with remains of breskfast and the debris of the preceding night, and
Stanley’ s gaudy pyjameas lie across the threshold of the bathroom. The outside door is slightly
gjar on a sky of summer brilliance.

Blanche appears at this door. She has spent a sleepless night and her appearance entirely
contrasts  with Stella’s. She presses her knuckles nervoudy to her lips as she looks through
the door, before entering.

BLANCHE :
Sella?

STELLA (stirring lazily) :
HMMH?

(Blanche utters a moaning cry and runs into the bed-room, throwing herself down
beside Stella in a rush of hysterical tenderness,)

BLANCHE :
Baby, my baby sder!

STELLA (drawing away from her) :
Blanche, what is the matter with you?

(Blanche straightens up slowly and stands beside the bedlooking down at her sister
with knuckles pressed to her lips.)

BLANCHE :
He' s left?
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STELLA :

San? Yes
BLANCHE :

Will he be back?
STELLA :

He's gone to get the car greased. Why?
BLANCHE :

Why! I've been haf crazy, Stellal When | found out you'd been insane enough to come back
in here after what happened-| sarted to rush in after you!
STELLA :
I'm glad you didn't
BLANCHE :
What were you thinking of? (Stella makes an indefinite gesture) Answer me! What? What?
STELLA :
Please, Blanche! St down and stop yeling.
BLANCHE :
All right, Stella. 1 will repeat the question quietly now. How could you come back in this
place last night? Why, you must have slept with him!
(Stella gets up in a calm and feisurely way.)
STELLA :
Blanche, I'd forgotten how excitable you are. You're making much too much fuss about this.
BLANCHE :
Am [?
STELLA :
Yes, you ae, Blanche. | know how it must have seemed to you and I'm awful sorry it had
to happen, but it wasn't anything as serious as you seem to take it. In the first place, when
men ae drinking and playing poker anything can happen. It's aways a powderkeg. He
didn't know wha he was doing.. .He was as good as a lamb when | came back and he's redly
very ashamed of himsdf.
BLANCHE :
And that-that makes it al right?
STELLA :
No, it isn't al right for anybody to make such aterrible row, but-people do sometimes.
Stanley’ s always smashed things. Why, on our wedding night-soon as we came in here-he
snatched off one of my dippers and rushed about the place smashing the light-bulbs with it.
BLANCHE :
He did-what?
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STELLA :
He smashed dl the light-bulbs with the hed of my dipper! (She laughts)

BLANCHE :

And you-you let him? Didn’t run, didn’t scream?
STELLA :

I was-sort of-thrilled by it. (She waifs for a moment) Eunice and you had breakfast?
BLANCHE :

Do you suppose | wanted any breskfast?
STELLA :

There's some coffee left on the stove.
BLANCHE :

You're so-matter of fact about it, Stella.
STELLA :

What other can | be? He's taken the radio to get it fixed.It didn’t land on the pavement so
only one tube was smashed.

BLANCHE :

And you ae dganding there smiling!
STELLA :

What do you want me to do?
BLANCHE :

Pull yoursdf together and face the facts.
STELLA :

What are they, in your opinion?
BLANCHE:

In my opinion? You're married to a madman!
STELLA :

No!
BLANCHE :

Yes, you are, your fii is worse than mine isl Only you're not being sensble about it. I'm
going to do something. Get hold of mysdf and make mysdf a new life!
STELLA :
Yes?
BLANCHE :
But you've given in. And that isn't right, you're not old! You can get out.
STELLA (slowly and emphatically) :
I'm not in anything | want to get out of.
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BLANCHE (incredulously) :

What—Stella?

STELLA :
| said | am not in anything that | have a desire to get out of. Look a the mess in this room!
And those empty bottless They went through two cases last night! He promised this morning
tha he was going to quit having these poker parties, but you know how long such a promise
is going to keep. Oh, wel, it's his pleasure, like mine in movies and bridge. People have got
to tolerate each other's habits, | guess.

BLANCHE :
| don’t understand you. (Stefla turns toward her} | don’'t understand you indifference: Is this
a Chinese philosophy you've-cultivated?

STELLA :
Is what-what?

BLANCHE :
This-shuffling about and mumbling-‘One tube smashed-beer-bottles-mess in the
kitchen!*-as if nothing out of the ordinary has happened! (Stefla laughs uncertainly and
picking up the broom, twists it in her hands.)

BLANCHE :
Are you deliberately shaking that thing in my face?
STELLA :
No.
BLANCHE
Stop it. Let go of that broom. | won't have you cleaning up for him!
STELLA :
Then who's going to do it? Are you?
BLANCHE :
1?11
STELLA :
No, 1 didn't think so.
BLANCHE

Oh, let me think, if only my mind would function! We've got to get hold of some money,
that's the way out!

STELLA :
| guess that money is aways nice to get hold of.

BLANCHE :
Listen to me. 1 have an idea of some kind. (Shakily she twists a cigarette into her holder)
Do you remember Shep Huntleight? (Stella shakes her head) Of course you remember Shep
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Huntleigh. | went out with him a college and wore his pin for a while. Well—

STELLA :
wdl?
BLANCHE :
| ran into him last winter. You know | went to Miami during the Chrismas holidays?
STELLA :
No.
BLANCHE :
Wéll, | did. | took the trip as an investment, thinking I'd meet someone with a million
dollars
STELLA :
Did you?
BLANCHE :

Yes. | ran into Shep Huntleigh- ran into him on Biscayne Boulevard, on Christmas Eve,
about dusk...getting into his car-Cadillac convertible; must have been a block long!
STELLA :
| should think it would have been-inconvenient in traffic!
BLANCHE :
You've heard of oil-wells?
STELLA :
Y es-remotely.
BLANCHE :
He has them, al over Texas. Texas is literaly spouting gold in his pockets.
STELLA :
My, my.
BLANCHE :
Y'know how indifferent 1 am to money. | think of money in terms of what it does for you.
But he could do it, he could certainly do it!
STELLA :
Do what, Blanche?
BLANCHE :
Why-set us up in a-shop!
STELLA :
What kind of a shop?
BLANCHE :
Oh, ashop of some kind! He could do it with hdf wha his wife throws away a the races.
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STELLA :
He's married?
BLANCHE
Honey, would | be here if the man weren’'t married? (Stefla laughs a little. Blanche suddenly
spring up and croaaeda to phone. She speaks $hfilly) H ow do | get Western Union?-Operator!
Western - Union'!

STELLA :

That's adia phone, honey.
BLANCHE :

| can't did, I'm too—
STELLA :

Just dia O.
BLANCHE :

0?
STELLA :

Yes, ““O" for Operator! (Blanche considers a moment; then she puts the phone down.)
BLANCHE :

Give me a pencil. Where is a dip of paper? I've got to write it down first-the message, |
mean.. .
(She goes tothe dressing table, and grabs up a sheet of Kleenex and @ eyebrow pencil for
writing equipment.)
Let me see now... (She bites the pencil) ‘Darling Shep. Sister and | in desperate situation.

STELLA :
| beg your pardon!

BLANCHE :
Sigter and | in desperate situation. Will explain details later. Would you be interested in-?
(She bites the pencil again) ‘Would you-interested-in.. .’ (She amarher the pencil 011 the
table and springs up) Y ou never get anywhere with direct appeals!

STELLA (with a lauph):
Don't be so ridicuious, daling!

BLANCHE :
But I’ll think of something, I’ ve got to think of-something! Don't, don’t laugh at me, Stellal
Please, please don’t--1-1 want you to look at the contents of my purse! Here's What' sin it!
(She snatches her purse open) Sixtyfive meady cents in coin of the ream!

STELLA (crossing to bureau) : *
Stanley doesn’t give me aregular allowance, he likes to pay bills himself, but-this morning he
gave me. ten dollars to smooth things over. You take five of it, Blanche, and I'll keep the
rest.
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BLANCHE :
Oh, no. No, Stella.
STELLA (insisting) :
| know how it helps your morde just having a little pocket = money on you.
BLANCHE :
No, thank you-I’lltake to the streets!
STELLA :
Tak sense! How did you happen to get so low on funds?
BLANCHE :
Money just goes-it goes places. (She rubs her forehead) Sometime today I've got to get hold
of a bromol
STELLA :
1'11 fix you one now.
BLANCHE :
Not yet--1"ve got to keep thinking!
STELLA :
I wish you'd just let things go, at least for a-while...
BLANCHE :
Stella, | can't live with him! You can, he's your husband. But how could | stay here with
him, after last night, with just those curtains between us?
STELLA :
Blache, you saw him a his worst last night.
BLANCHE :
On the contrary, | saw him a his best! What such a man has to offer is anima force and he
gave awonderful exhibition of that! But the only way to live with such a man is to-go to bed
with him! And that’s your job-not mine!
STELLA :
After you've rested alittle, you'll seeit’s going to work out. You don’t have to worry about
anything while you're here. | maean—expenses...
BLANCHE :
| have to plan for us both, to get us both-out!
STELLA :
You take it for granted that 1 am in something that | want to get out of.
BLANCHE :
| take it for granted that you till have sufficient memory of Belle Reve to find this place and
these poker players impossble to live with.

208 EM 256



STELLA :
Well, you're taking entirely too much for granted.

BLANCHE
| can't believe you're in earnest.
STELLA :
No?
BLANCHE :
| understand how it happened-a little. You saw him in uniform an officer, not here but—
STELLA :
I'm not sure it would have made any difference where | saw him.
BLANCHE :

Now don't say it was one of those mysterious eectric things between people! If you do P'll
laugh in your face.
STELLA :
| am not going to say anything more a al about it!
BLANCHE :
All right, then, don’t!
STELLA :
But there are things that happen between a man and a woman in the dark-that sort of make
everything else seem-unimportant. (Pause.}
BLANCHE :
What you are talking about is brutal desire-just-Desirel-the name of.that rattle-trap
street-car that bangs through the Quarter, up one old narrow street and down ancther...
STELLA :
Haven't you ever ridden on that street-car?
BLANCHE :
It brought me here.-Where |I'm not wanted and where I'm ashamed to be...
STELLA:
Then don't you think your superior attitude is a bit out of place?
BLANCHE :
I am not being or feeling at al superior, Stella. Believe me I’m not! It's just this. Thisis how
| look a it. A man like that is someone to go out with-once-twice-three times when the
devil isin you. But live with? Have a child by?
STELLA :
| have told you | love him.
BLANCHE :
Then | tremble for you! | just-tremble for you...
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STELLA :
| can't help your trembling if you insst on trembling! (There is a pause.)

BLANCHE :
May  I-speak-plainly?

STELLA :
Yes, do. Go ahead. As plainly as you want to.

(Outside, a train approaches. They are silent #jf the noise subsides. They are both jp

the bedroon.)

(Under cover of the train's noise Stanley enters from outside. He stands unseen by

the women, holding some packages in his arms, and overhears their followfing

conversation.  He wears an undershirt and grease-stained seersucker pants.)

BLANCHE :
Wadll-if you'll forgive me-he’s common!

STELLA :
Why, yes, | suppose he is.

BLANCHE :
Suppose! You can't have forgotten that much of our bringing up, Stella, that you just suppose
that any part of a gentleman’s in his nature! Not one particle, not! Oh, if he was just-—
ordinary! Just plain-but good and wholesome, but-no There's something downright—
about him! You're hating me saying this, aren’t you?

STELLA (coldly) :
Go on any sy it al, Blanche.

BLANCHE :
He acts like an animd, has an animad’s habitsl Eats like one, moves like me, talks like onel
There's even some - thing-sub human-something not quite to the stage of humanity yet!
Y es, something-ape-like about him, like one of those pictures I’ ve seen in-anthropological
studies! Thousands and thousands of years have passed him right by, and there he is-Stanley
Kowalske-survivor  of the stone age! Bearing the raw meat home from the kill in the
jungle! And you-you here-waiting for him! Maybe he'll strike you or maybe grunt and kiss
you! That is, if kisses have been discovered yet! Night fals and the other apes gather! There
in the front of the cave, al grunting like him, and swilling and gnawing and hulking! His
poker night!-you call it-this party of apes! Somebody growls-some creature snatches at
something-the fight is on! God! Maybe we ae a long way from being made in God's image,
but Stellamy sitster-there has been some progress since then! Such things as art-as poetry
and music-such kinds of new light have come into the world since then! In some kinds of
people some tenderer feelings have had some little beginning! That we have got to make
grow! And cling to, and hold as our flag! In this dark march toward what-ever it is we're
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approaching...Don’'t-don’: hang back with the brutes!

(Another train passes outside. Stanley hesitates, licking his lips. Then suddenly he
turns stealthily about and withdraws through front door. The women are still unaware of his
presence. When the train has passed he calls through the closed front door.)

STELLA :

Hey! Hey, Stella

STELLA (who has listened gravely to Blanche) :
Stanley!

BLANCHE :

Stell, I—
(But Stella has gone to the front door. Stanley enters casudly with his packages)
STANLEY:
Hiyuh, Stella. Blanche back?
STELLA :
Yes, she’sback.
STANLEY :
Hiyuh, Blanche. (He grins at her.)
STELLA :
You mustve got under the car.

STANLEY :

Them darn mechanics a Fritz’s don't know their ass fr'm-Hey!

(Sella has embraced him with both arms, fiercely, and full in the view of Blanche.

He langhs and clasps her head to him. Over her head he grins through the curtains at

Blanche.

" (As the lights fade away, with a lingering brightnese on their embrace, the music of
the “blue piano” and trumpet and drums is heard.)
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Blanche:
Now, then, let me look at you. But don’'t you look at me, Stella, no, no, no, not till later, not

till I've bathed and rested! and turn that over-light off! Turn that off! 1 won't be looked at in
this merciless  geare!
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Blanche :
Oh, in my youth | excited some admiration. But look at me now! (She smiles at him radiantly)
Would you think it possible that | was once considered to be - attractive.

Sanley :
Your looks are okay.

e
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Blanche :

| brought this adorable little colored paper lantern at a Chinese shop on Bourbon. Put it over
the light bulb! Will you please?

Mitch :

Be glad to.
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Blanche :

| never was hard on self-sufficient enough. When people are soft-soft people have got to
shimmer and glow-they’ve got to put on soft colors, the colors of butterfly wings, and put
a-paper latern over the light.....It" isn’'t enough to be soft. You've got to be soft and attrac-
tive, and I-I'm fading now! | don’t know how much longer | can turn the trick.
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Stella :
No, I-thought you might resigned.. .

Blanche:

| was so exausted by al I'd been through my-nerves broke (Nervously ramping cigarette) /
was on the verge of-lunacy, dmost! So Mr. GravesMr. Graves is the high school superintendent—

he suggested | take a leave of absence | couldn’'t put all those details into the wire.......... (She
drink quickly) Oh, this buzzes right through.me and feds so good! '
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Stella :

Why are you senstive about your age?

Blanche :

Because of hard knocks on my vanity’s been given. What | mean is-he thinks I’'m sort of-prim
and proper, you know! (She laughs out sharp/y) | want to deceive him enough to make him-

want me.....
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Blanche :

Honey, it wasn't the kiss | objected to. 1 liked the kiss very much. It was the other little—
familiarity-that 1-felt obliged to-discourage.....I didn't resent it! Not a bit but in the world! In
fact, 1 was somewhat flattered that you-desired me! But honey, you know as well as | do that
a single girl, a girl aone in the world, has got to keep a firm hold on her emotions as she'll

be lost!

4. usud (ueuingroudnwiy 9 usstauuataanlasliiFnazany

=l AI 4 | = ' w A & € 1
4,1 @41nn 5 LNBL@IﬂV\%NN’ILﬂUﬂ'\ﬁudﬁGWNW 'umumwalmwmmuqumaua:gu

I ATE I

.......... Young man! Young, young, young man! Has anyone ever told you that you look like
a young Prince out of the Arabian Nights? (The Young Man Laughs uncomfortably and
stands like a bashful kid. Blanchs speaks softly to him)

WEéll, you do, honey lamb! Come here. | want to kiss you just once, softly and sweetly on
your mouth!
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Blanche :

Yes, a big spider! That's where | brought my victims. (She pours herself another drink)  Yes,
I had many intimacies with strangers was al | seemed able to fill my empty heart with.....
| think it was panic, just panic, that drove me from one to another, hunting for some

protection-here and there, in the most-unlikely places-even, at last, in a seventeen-year-old
boy but-somebody worte the superintendent about it- ‘This woman is morally unfit for her

position!”
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Blanche :
Whoever you are-l have aways depended on the kindness of strangers.
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Stanley :

Dilicate piece she is.

Stella :

She is. She was. You didn't know Blanche as a girl. Nobody, nobody, was tender and

trusting as she was. But people like you abused her, and forced her to change
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Blanche :

Suppose! You can't have forgotten that much of our bringing up, Stella, that you just suppose
that any part of a gentlemen’s in his nature! Not one particle, no! Oh, if he was just-ordinary!
Just plain-but good and wholesome, but-no. There's something downright-bestial-about him!
You're hating me saying this, aren't you?

Stella (coldly) :

Go on and say it all, Blanche.

Blanche :

He acts like an animal, has an animal’s habits! Eats like one, moves like one, taks like onel
There's even something- sub-human -something not quite to the stage of humanity yet! Yes,
something-ape-like about him, like one of those pictures I’ve seen in-anthropologica studies!
Thousands and thousands of years have passed him right by, and there he is—Stanley Kowalski-
survivor of the stone age! Bearing the raw meat home from the kill in the jungle! And you-
you here-waiting for him! Maybe he'll strike you or maybe grunt and kiss you! That is, if
kisses have been discovered yet! Night falls and the other apes gather! There in the front of
the cave, al grunting like him, and willing and gnawing and hulking! His poker night!-you call
it-this party of apes! Somebody growls-some creature snatches at somthing-the fight is on!
God! Maybe we are a long way from being made in God's image, but Stellamy sister-there
has been some progress since then! Such things as art-as poetry and music-such kinds of new
light have come into the world since then! In some kinds of people some tenderer feelings have
had some little beginning! That we have got to make grow! And cling to, and hold as our flag!
In this dark march toward whatever it is we're approaching...Don’t-don’t hang back with the
brutes!
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Sela
But there are things that happen between a man and a women in the dark-that sort of make

everything else seem-unimportant (Pause}
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Blanche : ) .

I am not being or feeling at all superior, Stella. Believe me I'm not! It’s just this. Thisis how
1 lock at it. A man like that is someone to go out with-once-twice-three times when the devil
is in you. But live with? Have a child by?

Stella :

I have told you 1 love him.
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Stella

Yes, you are, Blanche. | know how it must have seemed to you and I’'m awful sorry it had to
happen, but it wasn't anything as serious as you seem to take it. In the first place, when men
are drinking and playing poker anything can happen. It's aways a powder-keg. He didn’t
know what he was doing..... He was as good -as a lamb when | came back and he's redly very,
very ashamed of himsalf.

Blanche :

And that-that makes it all right?
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Stdla:

Stanley, stop picking on Blanche.
Stanley, :

That girl cals me common!
Stella:

Lately you been doing al you can think of to rub her the wrong way, Stanley, and Blanche is
sensitive and you' ve got to realize that Blanche and grew up under very different circumstances
than you did.
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Sanley :
S0 § been told and told and told! You know she's been feeding us a pack of lies here?
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Blanche:
| never was hard or sdf -- sufficient enough. When people

are soft — soft people have got to shimmer and glow — they’ ve got
to put on soft colors, the colors of butterfly wings, and put
a - paper lantern over the light.....It isn't enough to be soft.

Y ou've got to be soft and attractive. And | — 1I'm fading now!
| don't know how much longer | can turn the trick.
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Blanche:
You ought to save them for baby's birthdays. Oh, | hope candies
are going to glowin his life and | hope that his eyes are
going to be like candles, like two blue candles lighted in a
white  cake!
Stanley:
What poetry.
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