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The Mail. Enter Harriet and Young Bellair, she pulling him.

HARRIET.
Come along!
YOUNG BELLAIR.
And leave your mother? ‘
HARRIET.
Busy will be sent with a hue and cry after us ; but that’s no matter.
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YOUNG BELLAIR.
*Twill look §trangely in me.
HARRIET. |
She’ll believe it a freak of mine and never blame your manners.
YOUNG BELLAIR (pointing). ’ -
What reverend acquaintance is that she has met?
HARRIET.
A fellow beauty of the last king’s time, though by the ruins
you would hardly guess it. Exeunt. 10
. Enter Dorimant and crosses the stage.,
Enter Young Bellair and Harriel.
YOUNG BELLAIR.
By this time your mother is in a fine taking.
HARRIET. _
If your friend Mr. Dorimant were but here now, that she
might find me talking with him!
YOUNG BELLAIR.
She does not know him but dreads him, I hear, of all
mankind. 15
HARRIET. | ‘
She concludes if he does but speak to a woman, she’s undone
—is on her knees every day to pray heav’n defend me from
him.
YOUNG BELLAIR.
' You do not apprehend him so much as she does?
HARRIET.
I never saw anything in him that was frightful. 20
YOUNG BELLAIR.
On the contrary, have you not observed something extreme
delightful in his wit and person? _ ;
HARRIET. .
He’s agreeable and pleasant, [ must own, but he does so
much affect being so, he displeases me,

9. the last king’s time) reign of Charles I, more than twenty-five years before.
11. in...taking) excited; ‘“‘in a fine state.”’
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YOUNG BELLAIR.
Lord, madam, all he does and says is so easy and so natural.

HARRIET.
Some men’s verses seem so to the unskilful; but labor i’ the
one and affectation in the other to the judicious plainly
appear.
YOUNG BELLAIR.
I never heard him accused of affectation before.
Enter Dorimant and stares upon her.
HARRIET.
It passes on the easy town, who are favorably pleased in
him t-o callit humor.  Exeunt Young Bellair and Harriet.
DORIMANT,
"Tis she! It must be she-that lovely hair, that easy shape,
those wanton eyes, and all those melting charms about her
mouth which Medley spoke of. I'll follow the lottery and
put in for a prize with my friend Bellair.

“‘In love the victors from the vanquished fly;

They fly that wound, and they pursue that die.”’

Enter Young Bellair and Harriet; and after them Dorimant, standing at

a distance.

YOUNG BELLAIR.
Most people perfer High Park to this place.

HARRIET.
It has the better reputation, I confess; but I abominate the
dul! diversions there-the formal bows, the affected smiles,
the silly by-words and amorous tweers in passing. Here one

meets with a little conversation now and then,

34. thelotiery) Lotieries were a common means of raising money,
both for individuals and for the state.

36-37. In...die) Waller, “To a Friend, of the Different Success
of their Loves,”” 11.

38, High Park) Hyde Park.

41, tweers) glances, leers,

04

L.

25

30

35
Exit Dorimant, repeating:

40

EN 256



L iii THE MAN OF MODE

YOUNG BELLAIR.
These conversations have been fatal to some of your sex,
madam.

HARRIET.
1t may l:)e so. Because some who want temper‘have been

undone by gaming, must others who have it wholly deny
themselves the pleasure of play?
DORIMANT (coming up gently and bowing to her).

Trust me, it were unreasonable, madam.
She starts and looks grave.

HARRIET.
) Lord, who’s this?
YOUNG BELLAIR,
Dorimant.
DORIMANT.
Is this the woman your father would have you marry?
YOUNG BELLAIR.
Itis.
DORIMANT.
Harriet.
DORIMANT (aside).
[ am not mistaken, —She’s handsome.
YOUNG BELLAIR.
Talk to her; her wit is better than her face. We were wishing
for you but now. ' '
DORIMANT (to Harriet).
Overcast with seriousness o’ the sudden! A thousand smiles
were shining in that face but now. 1 never saw so quick a
change of weather,
HARRIET (aside).
I feel as great a change within, but he shall never know it.

45, temper) control.
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DORIMANT. -
" You were talking of play, madam. Pray, what may be your
stint?
HARRIET.
A little harmless discourse in public walks or at most an
appointment in a box, barefaced, at the playhouse. You are

for masks are worth, I hear.

DORIMANT.
I have been used to deep play, but I can make one at small
game when I like my gamester well.
HARRIET.
And be so unconcerned you’ll ha’no pleasure in’t.
DORIMANT.
Where there is a considerable sum to be won, the hope of
drawing people in makes every trifle considerable.
HARRIET.
The sordidness of men’s natures, I know, makes’em willing
to flatter and comply with the rich, though they are sure
never to be the better for’em
DORIMANT.
*Tis in their power to do us good, and we despair not but at
some time or other they may be willing. |
HARRIET.
To men who have fared in this town like you, "twould be a
great mortification to live on hope. Could vou keep a Lent
for a mistress?
DORIMANT.
In expectation of a happy Easter; and though time be very

precious, think forty days well lost to gain your favor.

63. stint) fixed limit.
70. in't)in it

78. in)on

96

I1L.ii

65

70

75

80
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HARRIET.
Mzr. Bellair! Let us walk, ’tis time-to leave him. Men grow
duil when they begin to be particular.

DORIMANT.

' Y’are mistaken: flattery will not ensue, though 1 know
y’are greedy of the priaises of the whole Mail.

HARRIET.
You do me wrong.

DORIMANT,
Idonot. As followed yéu, I observed how you were pleased
when the fops cried ‘‘She’s handsome, very handsome, by
God she is!’’ and whispered aloud your l_lame-the thousand
several forms you put your face into; then, to make yourself
more agreeable, how wantonly you played with your head,
flung back your locks, and looked smilingly over your
shoulder at’em.

HARRIET.
I do not go begging the men’s, as you do the ladies’ good
liking, with a sly softness in your looks and a gentle slowness
in your bows as you pass by’em. As thus, sir (Acts him.)
Is not this like you? , ‘
Enter Lady Woodvil and Busy.
YOUNG BELLAIR.
Your mother, madam!
Pulls Harriet. She composes herself.
LADY WOODVILL.
Ah, my dear child Harriet!
BUSY (aside).
Now is she so pleased with finding her again. She cannot
chide her.
LADY WOODVILL.
Come away!

97 pass) passed
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DORIMANT.

"Tis now but high Mail, madam-the most entertaining

time of all the evening.

HARRIET.

1 would fain see that Dorimant, mother, you so cry out of

for a monster, He’s in the Mail, I hear.

LADY WOODVILL.

Come away, then! The plague is here, and you should dread
the infection.

YOUNG BELLAIR.

You may be misinformed of the gentleman,

LADY WOODVILL.

Oh, no! 1 hope you do not know him. He is the prince of all
the devils in the town-delights in nothing but in rapes and

riots.

DORIMANT.

If you did but hear him speak, madam-

LADY WOODVILL.

Oh, he has a tongue, they say, would tempt the angels to a
second fall.

Enter Sir Fopling with his equipage, six footmen and a page.

SIR FOPLING.

Hey, Champagne, Norman, La Rose, La Fleur, La Tour,
‘La Verdure!—Dorimant!—

LADY WOODVILL.

Here, here he is among this rout! He names him! Come
away, Harriet, come away!

Exeunt Lady Woodvill, Harriet, Busy, and Younyg Bellair.

DORIMANT.

This fool’s coming has spoiled all : she’s gone. But she has
left a pleasing image of herself behind that wanders in my

soul. It must not settle there.

98

104 high Mail) busiest and most fashionable hour on the Mall.
106-107 cry...monter cry out for a monster.
118 (Verdure) Verdue

IIL.iii

105

110

115
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SIR FOPLING.
What reverie is this? Speak, man,
DORIMANT. ]
‘‘Snatched from myself, how far behind 125
Already I behold the shore!”’
Enter Medley.
MEDLEY. '
Dorimant, a discovery! I met with Bellair—
DORIMANT.
You ¢an tell me no news, sir. I know all,
MEDLEY.
_ How do you like the daughter?
DORIMANT.
You never came so near truth in your life as you did in her 130
description, ‘
MEDLEY. . .
What think you of the mother?
DORIMANT.

Whatever I think of her, she thinks very well of me, I find.

MEDLEY.
Did §he know you?
DORIMANT.,
She did not. Whether she does now or no, I know not. Here 135
was a pleasant scene towards, when in came Sir Fopling,
mustering up his equipage, and at the latter end named me
and frighted her away.
MEDLEY. {
Loveit and Belinda are not far off. I saw’em alight at St.

James’s. ‘ 140

125-126. Snatched...shore) Waller, ““Of Loving at First Sight."”
136. -towards) in prospect.
139-140. St.James's) in this case, problably St.James’s Palace, opposite the park to the west end of the Mall.

\
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DORIMANT.
Sir Fopling, hark you, a word or two. (Whispers). Look
you do not want assurance.
SIR FOPLING,
1 never do on these occasions.
DORIMANT.
Walk on; we must not be seen together. Make your advantage
of what I have told you. The next turn you will meet
the lady. '
SIR FOPLING.
Hey! Follow me all. Exeunt Sir Fopling and his equipage.
DORIMANT,
Medley, you shall see good sport anon between Laveit and
this Fopling.
MEDLEY.
I thought there was something toward, by that whisper.
DORIMANT.
You know a worthy principle of hers?
MEDLEY.
Not to be so much as civil to a man who speaks to her in the
presence of him she professes to love.
DORIMANT.
I have encouraged Fopling to talk to her tonight.

MEDLEY.
Now you are here, she will go night to beat him.
DORIMANT.
In the humor she’s in, her love will make her do some very
extravagant thing, doubtless.
MEDLEY.
What was Bellinda’s business with you at my Lady
Townley’s?

145. The next turn)i.e., Sir Fopling will walk to the end of the Mall then turn back.

100
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DORIMANT.
To get me to meet Loveit here in order to an Eclaircissement.

I make some difficulty of it and have prepared this ren-
- counter to make good my jealousy.

Enter Mrs. Loveit, Bellinda, and Pert.

MEDLEY.
Here they come.

DORIMANT.
I'll meet her and proveke her with a deal of dumb civility

in passing by, then turn short and be behind her when Sir

Fopling sets upon her.

(Bows to Mrs. Laveit.)

“‘See how unregarded now
That piece of beauty passes.”

HI. it

160

165

Exeunt Dorimant and Medley.

160. &claircissement) understanding.
161-162. rencounter) encounter.
167-168. See...passes) John Suckling,

EN 256

“Sonnet 1,”’ Dorimant substitutes *“See’ for the original **Do’st see.”’
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“In love the victors from the vanquished fly ;
They fly that wound, and they pursure that die.”
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HARRIET
A little harmless discourse in public walks or a most an
appointment in a box, barefaced, at the playhouse. You are

for masks and private meetings, where women engage for
dl they are worth, | hear.

DORIMANT
I have been used to deep play, but I can make one at small
game when I like my gamester well.
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YOUNG BELLAIR.

| on the contrary, have you not observed something extreme
delightful in his wit and person?

HARRIENT.

He's agreesble and plessant, | must own, but he does 0
much affect being so, he displeases me.
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HARRIET.

Mr. Bellair! Let us walk, ‘tis time to leave him. Men grow
dull when they begin to be particular.

DORIMANT.

Y’ are mistaken : flattery will not ensue, though | know
Y'are greedy of the praises of the whole Mail.

2.3 fluansiw arwatryvedlaivautiied wansieantinTuiiu1iasne
ARNURRNNINNTNATINN (8917 3 9N7 3 U5 37TaT 55—57)
DORIMANT. (aside).

| am not mistaken. - she's handsome.

YOUNG BELLAIR.
Tak to her ; her wit is better than her face. We were wishing
for you but now.
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MEDLEY

There is a great critic, [ hear, in these matters lately
arrived piping hot from Paris

YOUNG BELLAIR
Sir Floping Flutter, you mean.

MEDLEY
The same.

YOUNG BELLAIR
He thinks himself the pattern of modern gailantry.
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MEDLEY.
A fine mettled coxcomb.

DORIMANT.
Brisk and insipid.

MEDLEY.
Pert and dull.
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DORIMANT. (aside).

| love her and dare not let her know it | fear sh'as
an ascendant o'er me and may revenge the wrongs
| have done her sex. (To her) Think of making a
party, madam ; love will engage

HARRIENT.
You make me start. | did not think to have heard
of love from you.
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