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The dark porch® air in the late afternoon was full

By 4

amuradwn

embroidery : embroidery needle work = naTiln

porch t covered area in front of the house = us 9
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of needle flashes, like a movement of gathered silver insects
in the 1light. The three women’s mouths twitched' over
their work. Their bodies 1lay back and then ilperceptibly2
forwards, S0 that the rocking chairs® tilted® and
mursured”. Each woman looked to her own hands, as if
quite suddenly she had found her heart beating there.

‘What time is it?”

*Ten minutes to five.’

*Got, to get up in a minute and shell those peas for
dinner.’

‘But -’ said one of then.

*Oh yes, I forgot. How foolish of me....” The first
woman pansedﬂ, put down her embroidery and needle, and
looked through the open porch door, through the warm interior
of the quiet house, to the silent kitchen. There upon the
table, seeming more like symbols of domesticity than anything

she had ever seen in her life, lay the mound’ of fresh-washed

. . 4 Y
twitched : caused Lo move in a nervous way = TuNURIIANY
o
ianuatinn
. . . T
imperceptibly : so that you don’t notice = qmﬁﬁLnﬂ1uLﬁu

rocking chair a chair that tips backwards and forwards =

v ¥
inaatan
<4
tilted : caused to come into a sioping position =i{aay
surnured : made a quiet noise = WNWI
paused : stopped for a while, intending to continue
= HEARTHUY
1 k]
mound : a pile or heap = nav
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peas in their neat, resilient’ jackets, waiting for her
fingers to bring them into the world.

*Go hull® thee if it’11 nmake you fell good,’ said‘
the second woman.

*No,’ said the first. I won’t. I just won’t.’

The third woman sigheda. She embroidered a ruse, a
leaf, a daisy on a green field. The embroidery needle rose
and vanished.

The second woman was working on the finest, most
delicate piece of embroider; of them all, deftly4 pokingS,
finding, and returning the quick needle upon innumerable”
journeys. Her quick black glance was on each notion. A flower,
a man, a road, a sun, a house; the scene grew under her hand,
a miniature’ beauty, perfect in every threaded detail.

‘It seems at times like this that it’s always yor hands
you turn to,” she said, and the others nodded enough to make

the rockers rock again.

resilient : elastic, able to take the original shape again
= Hondula

hull : shell, to take peas out of the outside = uando

sighed : let out a breath in sadness, frustration = nau
#1874

deftly 2 with great skill = aéwqﬂﬂﬁﬁﬁuﬂm

poking : putting something in a given direction = 1u#ﬁ

- w &
nanane L anunyunanain
innumerable: very many = NAN1E

. - d
pminiature : very small = ianuIn
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] believe,’ said the first lady, “that our souls are
in our hands. For we do everybthing to the world with our
hands. Sometimes T think we don’t use our hands half enoughs;
it’s certain we don’t use our heads.’

They all peered more intently at what their hands were
doing. “Yes,' said the third lady, ‘when you look back on a
whole 1lifetime, it seems you don’t remember faces so much as
hands and what they did.’

They recounted to themselves the lids they had lifted,
the doors they had opened and shut, the flowers they had
picked, the dinners they had made, all with slow or quick
fingers, as was their manner or custom. Looking back, you saw
a flurryl of hands, 1like a magician’s dream, doors
popping wide, t.aps turned, broons wieldedz, children
spankeda. The flutter” of pink hands was the only
sound; the rest was a dream withoub voices.

*No supper to fix tonight or tomorrow night or the next
night after that,’ said the third lady.

*No windows to open or shut.’

*No coal to shovel in the basement furnace next
winder.’

*No papers bto clip cooking articles out of.’

. 4 .
flurry : sudden quick movement = ﬂWiLﬂﬁﬂuTHQQEWQTQRL§1
wielded : controlled with the hands = 08 Wnav
spanked : smacked on the behind = a

flutter : noise like a small bird wings = AT=Waln

boiler for heating the house = L&1H¢

furnace
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And suddenly they were crying. The tears rolled softly
down their faces and fell into the material upon which their
fingers twitched.

*This won’t help things,’ said the first lady at last,
putting the back of her thumb to each under-eyelid. She
looked at her thumb and it was wet.

‘Now look what 1I’ve dome!” cried the second lady,
exasperated. The others stopped and peered over. The second
lady held out her embroidery. There was the scene, perfect
except that while the embroidered yellow sun shone down upon
the ewmbroidered green field, and the embroidered brown>road
curved towards an embroidered pink house, the man standing on
the road had something wrong with his face.

1’11 just have to rip’ out the whole pattern,
practically, to fix it right.’ said the second lady.

‘What. a shame.” They all stared intently at the
beautiful scene with the flaw" in it.

The second lady began to pick away at the thread with
her 1little deft scissors flashing. The pattern came out
thread by thread. She pulled and yankeda, almost
viciously®. The man’s face was gdne. She continued to
seize at the threads.

*What are you doing?’ asked the other woman.

They leaned and saw what she had done.

rip ¢ Lo tear roughly = an
flaw : defect in quality = ugwi
vanked : pulled roughly = njzdqn

vicionsly ¢ violently = AEINTIMTY
L)
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The man was gone from the road. She had taken him out
entirely.

They said nothing but returned to their own tasks.

*what time is it?’ asked someone.

*Five minutes to five.’

*Is it supposed to happen at five o’clock?’

*Yes.’

“And they’re not sure what it’11 do to anything, really,
when it happens?’

‘*No, not sure.’

‘Why didn’t we stop them before it got this far and this
big?’

*1t’s twice as big as ever before. No, ten times, maybe
a thousand.’

*This isn’t like the first one or the dozen later omnes.
This i1s different. Nobody knows what if, might do when it
comes.’

They waited on the porch in the smell of roses and cut
grass.

‘What time is it now?’

fone minute Lo five.’

The needles flashed silver fire. They swam like a tiny
school of metal fish in the darkening summer air.

Far away was a mosquito sound. Then something like a
tremor of drums. The three women cocked’ their heads,

listening.

cocked : tipped to one side = Lagatunmie
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*We won’t hear anything, will we?’
*They say not.’
‘Perhaps we’re foolish. Perhaps we’ll go right on, after

* clock, shelling peas, opening doors, stirring soups,

five o
washing dishes, making lunches, peeling oranges....’

. ‘My, how we’ll laugh to think we were frightened by an
old experiment!’ they smiled a moment at each other.

‘It’s five o’clock.’

At these vwords, hushedl, they all busied tﬁemselves.
Their fingers darted. Their faces were turned down to the
rotions they made. They made frantic patternsa. They made
lilaes and grass and trees and houses and rivers in the
embroidered cloth. They said nothing, but you could hear
their breath in the silent porch air.

Thirty seconds passed.

The second woman sighed finally and began to relax.

‘I think I Jjust will go shell those peas for supper,’
she said. ‘I - 7

But she hadn’t time even to 1ift her head. Somewhere,
at the side of her vision, she saw the world brighten and
catch fire. She kept her head down, for she knew what it was.
She didn’t 1look wp, nor did the others, and in the last
instant their fingers were flying; they didn’t glance about

to see what was happening to the country, the town, this

hushed : silent = 13mu
They made frantic patterns. : They sewed in an hysterical vay
= unnLnwﬂnﬁ151aawnﬂiﬁﬂvuqunqﬂuau
I H
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house, or even this porch. They were only staring down at the
design in their flickering hands.

The second woman watched an embroidered flower go. She
tried to embroider it back ia, but it went, and then Lhe road
vanished, and the blades of grass. she watched a fire, in
slow motion, almost, catch wupon the embroidered house and
unshingle1 it, and pull each threaded leaf from the swall
green tree in the hoopz, and she saw the sun itself
pulled apart in the design. Then the fire caught upon the
noving point of the needle while still it flashed; she
watched the fire come along her fingers and arms and hody,
untwisting the yarn3 of her being so painstakingl'yA
that she could see it in all its devilish® beauty,
vanking out the pattern from the material at hand. What it
was doing to the other women or the furniture or the ele Lree
in the yard, she never knew. For now, yes, now! it was

pluckinga at the white embroidery of her flesh, the pink

unshingle : take the roof covering off = aaﬁm§qﬂwﬁgqnan

hoop : the round wooden frame hnlding the embroidery
tight = &zée

yarn : sewing thread - “uniln

painstakingly : carefully = afNTEilRTETY

devilish : bad, evil (often in a joking way) = 1a7
plucking : pulling sharply, picking = &9 nou
Anatunadunnasdiaue 14 nwuwﬁqnq&?uunauﬂaﬂnuﬁqﬁa The ¥Whole
Story

Wi 96-101
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thread of her cheeks, and at last it found her heart, a soft
red rose sewn with fire, and it burned the fresh,
enbroidered petals away, one by delicate one....
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1. HMan’s hands can do both artistic works and

destructive  thingss for example, building sculptures,
artillery and bombs.

2. Men are both inventors and destroyers.

3. All fearful things in the world are caused by

human beings.
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1. What time was it when the story opened?
2. How many women were there in the story?
3. Where were they when the story opened?
4. What were they doing?
5. Who wanted to shell peas for dinner?
6. Why was she unsure whether she should prepare peas
for cooking?
7. What did the third woman do while the first woman and
the second woman were talking with each other?
a. Who believed that man’s hands could do every thing?
8. Why did the three women cry when they thought about
what they did in the past?
10. Why did they work so busily?

11. From this conversation we learn that something was
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going to happen at five o’clock. Could you guess what

that something was?

1z, In

vhat way was the experiment at this time different

from earlier ones?

12. What, happened to the women at five o’clock?
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