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Character
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Suspense
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_ Intrigue

Climax
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Dénouement

Fiction
Tale
Fable

Short story

Novel

Historical novel

Gothic novel
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Poetic justice

Poetry

Ballad

Epic
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Elegy

Sonnet

EN 230

N WUTINGUWMTY?  Anglo-Saxon - epic Aadudulooniusamn
t?aaﬁﬁa‘lﬂmﬁmﬁuuﬁmuufuﬂtmﬁmﬁ'v’:‘tq;wmﬁuu epic
'ﬁ:u unia literary epic w3a secondary epic LT L%EN Pa-
radise Lost 484 John milton

uAdumane B anaTu 9 fdurudtzemiuniosio dyrey
ﬂaqﬁuumuﬁﬂnmé‘u 9 witTnwaMwinAsuazauiinsu
ﬁ'waqrﬁ'uviw?amma‘f'm:ﬂ-:ﬁﬂwﬁ%uu'l au TessBa 70 Nigh
909 Shelley

al ol

wadnwnofansss T s TginmwimIamasqa ie @iy e

[ -l

A oA J 1 bv J .‘ '™ o
Jeqiununofislansfidoutnonty (ieiiessdnddy 8anis
dousdimeagl nIdaJUnguuIIRAIUTIAUS (anza)
SN MUEIATARANT

- r- ¥ ] LI, | 1 -.: [ 3 -]
Tooun@vurefaleasdmduuniaNg  uwausuaTaivubewizhs
" AJ A ] Qe 1
lassaunaeny wiTnweuedonilddeyananaedoly du

Tﬂm"ﬁa In Memoriam U3 Lord Tennyson WRE Elegy Written

. in a Country Churchyard 183 Thomas Gray

winefslnssrRoviedell 14 v3in  wesiluLuauRuREARouT
sdududou sonnet ﬁﬁuuﬁ'uuwi%mﬂﬁaq 2 WUU fE WUy
ltalian #30  Petrarchan  Fautialassseniuresnen eouusn
8 UTTa Funi1 octave @aufFaI & UTIHATINIY sestet
wazfl rhyme scheme AptadudNAmIUI] abbaabba
¢cdcecdcd sonnet El'nuuuwﬁo ﬁEl WUU English ‘H%U Shakes-
pearean  @yuriolnasannidusunen wdszaeudl 4 use Sun
41 quatrain uszdBNUSIWABUEUTINLY 2 UTTHR 1FBNI
couplet JIFuE TR YD sonnet uuuﬁﬁa abab cdcd ¢
fef gg

FinhBun sonnet waw 9 un dlemnuAnidosdede fuly
t'ﬂlﬁﬂﬂ sonnets najuﬁ_'h sonnet seguence AUTU  Sonnets Sfrom

the Portuguese 984 Elizabeth Barrett Browning

73
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Trochaic foot
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Spondaic foot
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Pentameter
Hexameter
Heptameter
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Metrical scheme
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Masculine ending

76

.

o o - - o
UWLUUHW (pattern) 103397 TR finsndsandnmundeeneuiu
Wundan Taud i (five feet)
WULUANW (pattern) 1893932 Tufain@uminiund senounu
WURUIE TINANWUIL Gix feet) .
WULUHY (pattern) 1893INIL éatﬁﬂaﬁnLﬁumﬁmmm:nauﬁ'u
(Hundae suianuan (seven feet)
muwneant  fulszudeuntemdssusyvintu yssnouaay
J 1 ) 1
MU ILVBATEIMIN-LN (fool)  URSUAREWWID (foot) UTTnausIy
-l
Woamiln-wwnluusu (pattern) e
Tevdn@ianezwudn  AuzufToontasl latuuureniomdn-
ol K 1
LN (metrical pattern) nmﬁnaaﬂus‘:ﬂ'ﬂqnunﬁ‘n‘luma:un
Tumadaiuin Tnssumlndusu patem) la (sBaeusiivsing
] P - 3 -l L :I .
winnhueun  infonmbsfumin-aanluwuih  basic foor
- [ J ] |
Fonwdanhdreeniiin  variation .
MILFANMLLUNKTBI I IzAUT AN udazuTIRA L vswus -
founins Fafevinmibiwueadus ndIBthaty metrical scheme
A
041ARITD  Loveliest of Frees AL A.E. Housman fBaiWLLAM
o
Al
vt NS s SN
R R A N A Y R R
N T u topNd oy -
AV ANV RN
. Wy, - L o
cAulddn basic foot vaslamItnduiiuelia jambic udaz
uite 4 4 Swzdufenrinmiinseafisininn ¢ wdanlo
(four fee) wakuuuuunuvgsfimsdafluefio iambic tetrameter
v e v y 6 - -
WUIINYNY (ﬂmmqﬂmu'lmma:m1ﬁmmﬂna~:) JURBAULN
(~) |
wenafivhy (vesdngeioluudszusainvesings) GaflFuamiln

(")

EN‘ﬁso'
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Hidden alliteration
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Poetic license

Convention

.Symbol
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1 celebrate myself, and sing myself,

And what [ assume you shall assume,

For every atom belonging to me as good belongs to you.
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