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The Altar

A broken ALTAR, Lord, thy servant reares,
Made of a heart, and cemented with teares:
Whose parts are as thy hand did frame;

No workmans tool hath touch’d the same.

A HEART  alone
Is such a stone,

As nothing but
Thy pow’r doth cut.

Wherefore each part
Of my hard heart
Meéets in this trame,

To Praise -thy Name:

That, if 1 chance to hold my peace,
These stones to praise thee may not cease.

O let thy blessed SACRIFICE be mine,
And  sanctifie this ALTAR to be thine.

George Herbert (1593-1631)
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“‘Alone, alone, all, all, alone,

Alone on a wide, wide sea,

And never a saint took pity on

My soul in agony.”

{Samuel Taylor Coleridge, The' Ancient Mariner)
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‘“The world can very well do without literature.

But it can do without man still better:’!

(Jean Paul Sartre,” Whar Is Literaturé}
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to forgive divine.”” WAL “True ease in writing comes from art, not chance'
(Alexander Pope, An Essay on Criticism}
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“A violet by a i-nossy lstone
Half hidden from the eye!
Fair as a star, when only one
Is shining in the sky.’t -
‘(William Wordsworth, She Dwelt Among the Untrodden Ways)
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When the evening sun is setting
And your heart from cares is free
When of all the friends you’re thinking
Will you sometimes think of me? .
(Henry Wadsworth Longfellow)
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The quality of mercy is not strain’d,
It droppeth as the gentle rain from heaven
Upon the place beneath: it is twice bless’d;
It blesseth him that gives and him that takes:
(William Shakespeare, The Merchant of Venice)
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“Heart must be keener, courage the hardier,
Boider our mood as our band diminisheth.” .
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“Why should we put an end to all that’s sweet and lovely!*’ she deprecated. ‘‘What
must come will come.’ And, looking through the shutter-chink: ‘“All is trouble
outside there; inside here content,” '

(Thomas Hardy, Tess of the d’Urbervilies)
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. For, the time was to come, when the gaunt scarecrows of that region should
have watched the lamplighter, in their idleness and hunger, so long, as to conceive
the idea of improving on his method, and hauling up men by those ropes and pulleys,
to flare upon the darkness of thelr condition. But, the ime was not come yet and
every wind that blew over France shook the rags of the scarecrows in vain, for the
birds, fine of song and feather, took no warning.

’ (Charles Dickens, A Tale of Two Cities)
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Two swimmers wrestled on the spar
Until the morning sun,
When one turned smiling to the land
O Gaod, the other one!
(Emily Dickinson)
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