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The status of the author is not what it was., Society, as people say, takes a
dimmer view of him than it used to do. Possibly authors themselves are not what
they were. It is an argument easy. to use, and we often meet it. But it misses the
point, even if we are now nothing but so many scribbling midgets. If there arose
among us a young novelist who was a greater genius than the Dickens of the Early 5
Victorian period, he could never triumphantly capture the country as Dickens
did.  He would face too much competition, not merely from other books but from
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TV, radio, films; there would not be sufficient attention and excitement to
sparc to afford him his triumph; the public of today would not co-operate as
the Victorians did. (In passing, let me add that it has long been my view that a deep- 10
seated and passionate public need has an immediate effect upon any form of art. '
This explains (he astonishing development of Elizabethan drama, the 19th-century
novel, and even the silent film, which between 1910-1925 made amazing
progress.) We can bring this nearer-home, The public now would not co-operate
as it was doing even in the ‘twenties and carly’ thirties. At the present time it does 15
not want Lo creale this particular sort of reputation, with the result that no such
reputations arc made. During the last ten years the flood of new books has been in
full spate, bit where among the new wrilers are those whose names are now house-
hold words? We have our post-war public figures, but how many of them are authors?
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The art of persuading, exemplified in advertisements, in the lay-out of
newspapers, and in the modes of selecting news that are practised by journalists,
cannot be entirely neglected by a public speaker who aims at moving his audience
to do something. The speaker must attract the attention of his audience, and he
must, further, so hold their interest that they will continue to listen to him.
Accordingly, he must enforce what he has to say by the method of repetition with
variety of expression, since it is not easy to grasp any complicated maiter at first
hearing. Finally, he must make his hearers feel that he has a right to be addressing
them. For this purpose, he must claim to speak with some measure of authority.
If a speaker were to announce that he had no special competence in the problem to
be discussed, if he were resolutely to refuse to make any point more than once, if
he were to refrain from making any appeal to the emotional attitudes of his hearers,
then they would become bored and inattentive. In that case the speaker might
just as well stand silent in front of his audience. This, you will notice, would be a
contradiction in terms. An effective speaker will gauge the response of his hearers.
Some audiences deserve the speakers who exploit their suégestibility and ignorance.

L. SUSAN STEBBING
Thinking to Some Purpose

186

10

15

EN 230




AR

layout of newspapers ' n*mwa’ﬂﬂﬁ%ﬁaﬁaﬁuﬁ
competence ATINEWATE AN R
a contradiction in terms ﬂ'.'l‘an’nuﬁui‘wﬁauﬁﬁ‘mﬁaﬁ'maa'l.uvfﬁ Wudni the

speaker ‘might...stand silent.

"R XY | W s et ' ' d o a
gauge...his hearers ﬂu'lﬂWU'ﬂldﬂduﬂ‘N&laﬂ'ﬂﬂlﬂﬂ'ﬂﬂﬂ‘?ﬂ'l.l(ﬂ".]l.‘]ﬂ

o e
ANNMINETIVEER NuAzBEalidIAYy  UnzAYIve by
Vo & Ol o o y [V S @ v o N \
fidouiiasefisnmsitngaralumslfidesngaWaliisaunsiansating
; L] L =4 J ) x - ] Qe 1
ez IWA NS UATIEUN 9T ML AR NN TUT TANAAN A IMUEAINGET)
a ava a - W - i ~ R Y ' R ~ &
feddowinradudeurnife  lTeoun@fuamaesyaiigfoenats  duisiug
o [ - ’ % v Y A
nEan i ggandTazfnuaulavasffa il weeamamudalilanas
| A A“ 1 & @ Qo ﬂl- L)
n1zde wAndsaimiusaeaniinaiiile wszmryadoine aziurasindugilu
-t o 0w alu v s R ra - ¥ e o o o
Feaiuedy  ewindundeslinadfdansdrinalvifeduaoiimiueussg®s  dmiy
v o ¥ oaa ) | ¢ e ad A
fye  Suareuuffe winanldewly lddunwddguensifmeai ansussen
") o 9 ° Ve |l - r a o o
anufumnalumIsngss wasinligWsliindaondals afle duarwdmingis
P o o ma g o PR A A 4 |
fife  fueerahiTmsiluldluneifie  eslarenvesnudeigRadaTosfiaunsa
liindwiesla _
3 ol o PR o -l o
wawvesfidionine weldinfAanoiodgmmayaluigues ussduaie
J [ : L7
anu'lﬁ'nuﬁq%mm:qm

@
LuuHpAamIMANNYINg ‘
L. LT ] a‘ : a L) L) ) Jf | “ N
wnsusmToundaseudaluR 999135 aauandlatanviuldenu

3)

Just as it is vital for parents to live their own lives as fully as possible and to
deepen their understanding of themselves to the utmost, so is it important for
teachers and educators to do the same. When children go 1o school their teachers
become, during school hours, substitutes for the parems', the childrén transfer to
the teacher some of the feelings they have for their parents and are influenced in 5
their turn by the personalities of the teachers. This mutual relationship is of more '
importance than any teaching method, and a child’s ability to learn is continually
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hampered if the relationship is unsatisfactory. Again, if teachers really want to be
educators, to help children to develop into satisfactory men and women, and not

simply to ‘stuff them with knowledge’, they will only be really successful if they 10
themselves have sound personalities. No amount of preaching, however well

done, no principles, however sound, no clever technique or mechanical aids can

replace the influence of a well-developed personality.

FRIEDA FORDHAM
Psychology and Education
(From An Introduction to Jung’s Psychology)
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In everyday speech, we talk of having a good memory, of having a
poor memory, of having a better memory for faces than for names, of having
a memory that is failing, and so on. Such talk suggests that memory is an
object, a thing which we possess in the same way as we possess a head or a
big toe. Yet it is true, although alarming, to say that there is no such thing 5
as memory. A big toe can be seen and touched, but not so memory. Should
an acquaintance boast of having an excellent memory, we cannot confirm his
_claim in the same way as if he boasted the possession of a well-stocked library.
We can ask him to clogse the book and try to recite what he has just read.
If he reels off the page verbatim, we conclude that his claim, is, at the least, 10
not without foundation. But we have not observed anything which could be
called & memory. We have given him an opportunity to learn something and
then to demonstrate how well he remembers it. We have not examined anything
which he has, but have waiched him doing sornething, namely, repeating or
trying to repeat something he has read. In short, we have concerned ourselves 15
not with an object but with an actlvity, not with his memory but with his
activity of remembering,
I_.M.L.HUNT_ER
Memory

194 "EN 230




MmN - ,

reels off qamu'hﬂﬂu'idﬁ'm'limwwu*lmumn
verbatim mnam
A0

1. dnwosiinuh q Tyademnms inasemmudilsvesimiudesiioids?

2. Iummﬂum.wamwﬂﬂ ‘there zs no such thing as memory’ r{tiuuunmndw
axlvdszney? |

3. WULNAMRIW TILLOA 1ﬂu:tﬂuﬂﬂ§1ﬁ’ty ua:nhu1mnoi§uoio

4. fdiuuonuusiiiueuuand19Tzndng ‘memory USZ remembering' et317?

5. ludaailinnuSomfivy (Contrasy Aslatha? m&'li’qﬂnmiﬁlﬁnaadw'h?

6. %W Mlustration wi3nsil uanﬁ'aui’u{udﬂi’qﬂmﬁﬁtﬂaaﬂs"

7. swesnANThuAnfUAm Moy unvmsmanhﬂwoamiuu'n'!b'i'l'u devices {HAM
rieliAennes] sthaurideu |

(%)

The quality of an artist’s vision has no other limit than the imaginative
equipment of the artist himseif, Whatever the human eye is capable of observing -
or the human mind of conceiving is the potential raw material for the work
" of art. But the limitations of the medium are definite and physical. What the
dancer can express is circumscribed by what his body can achieve in the way 5
of movement. He is bound by the law of gravity, the nature of human anatomy
and the behaviour of his muscular equipment. Each medium has its own inherent
limitations, and potentialities. The artist as craftsman must accept those
limitations, and by accepting, exploit them. For the sculptor, each of the
materials at his disposal — marble, stone, clay, wax, or metal—has its own way 10
of behaving; each responds to the artist’s control of them by controlling him
in turn. The true crafisman is not necessarily he who can most skilfully force
his medium to obey him: equally important is his willingness to allow his
medium to dictate terms to him.

ERIC NEWTON
Enropean Painting and Sculpture
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The Englishman appears to be cold and unemotional because he is really
slow. Wheén an event happens, he may understand it quickly enough with his
mind, but he takes guite a while to feel it. Once upon a time a coach, containing
some Englishmen and some Frenchmen, was driving over the Alps. The horses
ran away, and as they were dashing across a bridge the coach caughi on the 5
stonework, tottered, and nearly fell into the ravine below.- The Frenchmen
were frantic with terror: they screamed and gesticu’lated and flung themselves
about, as Frenchmen would. The Englishmen sat quite calm. An ‘hour later the
coach drew up at an inn to chz‘inge‘horses;, and by that time the situations
were exactly reversed. The Frenchmen had fogotten all- about the danger, and 10

' 4
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were chattering gaily, the Englishmen had just begun to feel it, and one had

.a nervous breakdown and was obliged to go io bed. We have here a clear
physical difference between the two races—a difference that goes deep into
character. The Frenchmen responded at once, the Englishmen responded in time.

They were slow and they were also practical. Their instinct forbade them to 15
throw themselves about in the coach, because it was more likely to tip over

if they did. They had this extrdordinary appreciation of fact that we shall notice

again and again. When a disaster comes, the English instinct is to do what

can be done first, and to postpone the feeling as long as possible, Hence they

are splendid at emergencies. No doubt they are brave — no one will deny that —

but bravery is partly an affair of the nerves, and the English nervous system 20
is well equipped for meeting a physical emergency. It acts promptly and feels
slowly. Such a combination is fruitful, and anyone who possesses it “has gone

a long way toward being brave, and when the action is over, then the Englishman

can feel.

E.M.FORSTER
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Society never advances. It recedes as fast on one side as it gains on the
other. It undergoes continual changes; it is barbarous, it is civilized, it is

christianized, it is rich, it is _sciqntific; but this change is not amelioration,.

For everything that is given something is taken. Society acqiures new arts and
loses old instincts. What a contrast between the well-dlad, reading, writing thinking
Amerjcan, with a watch, a pencil and a bill of change in his pocket, and the
naked New. Zealander, whose property is a club, a spear, amatmdanunﬂwded
twentleth of a shed to sieep underl But compare the heaith of the two men and
you shall sec that the white man has lost his aboriginal strength. If the traveller
- tell us truly, strike the savage with a broad axe and in a day or two the flesh

10

shall unite and heal as if you struck the blow into soft pitch, and the same

blow shall send the white to his grave.

The civilized man has built a coach but has lost the use of his feet.
He is supported on crutches, but lacks so much support of muscle. He has a
fine Geneva watch, but he fails of the skill to tell the hour by the sun. A

- greenwich nautical almanac he has and so being sure of the information when .

he wants it, the man in the street does not know a star in the sky. The solstice
he does not observe; the equinox he knows as little; and the whole bright
calendar of the year is without a dial in his mind. His notebooks impair his
memory; his libraries overload his wit; the insurance office increases the number
of accidents; and it may be a question whether machinery does not encumber;
whether we have not lost by refinement some energy, by Christianty, entrenched
in. establishments and forms, some vigour of wild virtue,

Ralph Waldo Emerson
Self-Reliance
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GENERAL PROLOGUE

Here bygynneth the Book of the Tales of Caunterbury.

Whan that Aprill with his shoures soote
The droghte of March hath perced to the roote,
And bathed every veyne in swich licour

Of which vertu engendred is the flour;
Whan Zephirus eek with his sweete breeth
Inspired hath in every holt and heeth.

the tendre croppes, and the yonge sonne
Hath in the Ram his halve cours yronne,
And smale foweles maken melodye,

That slepen al the nyght with open ye

(So priketh hem nature in hir corages);
Thanne longen folk to goon on pilgrimages,
And palmeres for to seken straunge strondes,
To ferne halwes, kowthe in sondry londes;
And specially from every shires ende

Of Engelond to Caunterbury they wende,
The hooly blisfui martir to seke,

- That hem hath holpen whan that they were sceke.
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'THE
CANTERBURY
TALES

- The Prologue

When in April the sweet showers [all

And pierce the drought of March to the root, -and all
The veins are bathed in liquor of such power
As brings about the engendering of the flower,
When also Zephyrus with his sweel breath
Exhales an air in every grove and heath

Upon the tender shoots, and the young sun

His half-course in the sign of the Ram has run,
And the small fowl are making melody

That sleep away the night with open eye

{So nature pricks them and their heart engages)
Then people fong to go on pilgrimages

And palmers long to seek the stranger sirands
Of far-off saints, hallowed in sundry lands,

And specially, from every shire's end

In England, down to. Canterbury they wend

To seek the holy blissful martyr,* quick
- To give his help to them when they were sick.
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Prologue

As soon as April pierces (o the root

The drought of. March, and bathes each bud and shoot

Through every vein of sap with gentie showers
From whose engendering liquor spring the flowers;

" When  zephyrs have breathed softly all about

Inspiring every wood and field to sprout,

And in the zodiac the youthful sun

His journey halfway through the Ram has run;
When little birds are busy with their song

Who sleep with open eves the whole night long
Life stirs their hearts .and tingles in them so,
On pilgrimages people long to' go ‘

And palmers to set out for distant s_tr'ands'
And foreign shrines renowned in many lands,
And specially in England people ride

To Canterbury from every countyside

To visit there the blessed martyred saint

Who gave them strength when 1}1éy were sick and

faint.
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