
-• ._ .. 
luUUUUCI::111ft11 

... unn 15 

uni'a mul-n.l'l~l.flfli:llfin h1111 

(Argumentative Prose) 

; !I[J u n1,iifl~!h"UL 1i'1 hu1 n n11,iifl Lfl '"u ni' fi[JU n1~~L ~!IL! !I ~Uiffl~fl111J tift 
Uft:1if1Ln't'i; ~fl1~ ') L~!IL 1ft1L 1101\41. !o~LihL !o~'l'ld~'l'l;!ll.J'rl'VI11tu'U1~~ Lfl~~'l'\~ L 11 

'l'lfi-;J:IJ!I~!Ifl n'l'l;fll.Jfln ,.,,1~!1=' 1L nfi~'U L'V111:fi'IIL 111h"U L'l'lqjll'n-;J:tte~'l'\;!1 Hi'llfl'llln11 

' .. ' .I :J! .. - t .. l !'I .. _., - .. • tJ .. ' ll1nn11';l:ftfl LLflL'U!I~11n<fiUUn11lllflft'11"n 1'1'111flfl~n11 '1'1 l,l'11flfl ';1~11L 'Uf1!1..1!11'U 

lffl..llf11JL~u1 (ua:l.J1..1flf..11J1m~u1n11d) L~mm '•'ti'nqt.li ttl1" "Ufln'l11n~ Ldo.,-,n 

' tl t ""''"" ... • .. I t I ..... I rh Uflft:: 1:: [Jfl'rlL 1Ul.J1.1U~f111Jft1fll.JL'I'I~Nii'\1::1J"l[J "Uffi11f11"nfi111J L 1ft1!11'11L 111..1flfl..lf11'Ufl ..1 

,M';lri., 
1fo1"U..11"Uif1J"n'l'lolfit.l'ti'~"d 
1. !h"Ul.J'rllf11"n~'U'I'Ift1[J ') L~[J1 Lfh~tifl11l1LU'IIL~fl L~L1i'1 hLfill~ 
2. 'lltu::D1"Utl"U'1'11L~~11l.JU'I4"U!I"U ·;h ~L;Iu"Urhi..llf1J"mRu1nuo::' 1 

' .I • ~ .. ..~ .:;.. ' ..: tl ...... -'" ~ ' a: 
3. 1..1'1'1U1U11JIJ1mmm:m lfl'rl1::.,.,Lnf1~11 '1n""'1nfl 1..1'rl~lJ1::"''"~"nft11"U"U 

~"- ~ ..... • .x tl~ 
lf1Lif1li'IJU1U 11fl111Jif1flfjj'rlL'll1'1'1Ul.J'll"U111nno 1..1 11 

~o€11'" l.J'rlfiflfl!I"Uflo' tld ao~ll 11 ;,;,.,.r'" 1 t.lH'~u~~::~oi111l'nt;n1!t1 lf1ll11 ntln ,.,,ft 

tl1:m1lfl ' 

(I) 

The status of the author is not what it was. Society, as people say, takes a 
dimmer view of him than it used to do. Possibly authors themselves are not what 
they were. It is an argument easy. to use, and we often meet it. But it misses the 
point, even if we are now nothing but so many scribbling midgets. If there arose 
among us a young novelist who was a greater genius than the Dickens of the Early S 
Victorian period, he could never triumphantly capture the country as Dickens 
did. He would face too much competition, not merely from other books but from 

EN230 183 

) 

> 

• 

• 



• 

TV, radio, films; there would not be sufficient attention and excitement to 

spare to afford him his triumph; the public of today would not co-operate as 

the' Victorians did. (In passing, let me add that it has long been my view that a deep- 10 

seated and passionate public need has an immediate effect upon any form of art. 

This explains the astonishing development of Elizabethan drama, the 19th-century 

novel, and even the silent film, which between 1910-1925 made amazing 

progress.) We can bring this nearer home. The public now would not co-operate 

as it was doing even in the 'twenties and early' thirties. At the present time it does 15 

not want to create this particular sort of reputation, with the result that no such 

reputations arc made. During the last ten years the tlood of new books has been in 

full spate, but where among the new writers are those whose names are now house-

hold words'! We have ou: post-war public figures, but how many oft hem are authors? 

' u • 
fllflftfl 

status 

takes a dimmer view of him 

J.B.PRlESTLEY 

The Future of the Writer 

in11'1Ul1'1'l j11-l: 

'~f1mn~l-lm1:1.1H1flt!J'11!l~L'111 
sc-ribbling midgets f11-l~'~tninw1fiqJ!l:h '!f!l'U;Jt~L;lu"~11-l!l!ln:l.l1!l!h~fl11l 'l 

TV 

has· been in full spate 

household words 

" ' ' fl~l.lflfl!ll-1 

- " LLt'1:1'1J1!l1-l 

tm'l'i'flii 

~U711l~:l.l11l:1.11Un1Ufl!l~ 

fh~"";l~flwrt,,u 

fl11:1.1flfltl~ n~TlLLftfl~' 1i~LLfiu 7: LUtlfll-1 ~ n17'1/U1ULLiil:!li'U1UL YliJLiiiJfl11JIJ1 

~L;)tl1-IL ~1Jfi'1-1~1Un17L~U~~,j'!l Lfi'~LoDn\lfl1l!t~1-1~1ULiii-I'U ,j'!JLtlti~n~11nfl!l LiJ\Ifl111J 

ilfl 'll !l ~\l' n u 7 :~wJi'L!l~ '~l'lim11JNt1'11!l~i~t11J~ri1L '11'\l' nu7 :~ufl~L ~ii!luti~ n!l\1 ~~ ;iuu 

1l~1T:h fl!l \'\ol'\l'm ;)u1-11-11\lU1UlftJ~l~qjN~fln\l!l!JfliJ1L1R1d m&Jt!7::ft'Ufl111JR1L -i';JLYh 

Dickens J~d~ 'l'l71::~\l'~w!l~m!";J,U\19i'!I~LL 'l.i~iunui ~U\IL ii~•h~ . ') ilniJ11liJ1U 

~7 ::Lfl\lfl !l' u~~~ ;iul-1 ':1fl ~ ~ LL~";J:: LU\IL ~U~fl111Jflf1Lft1 IJLLtl n'li1UU7:: fl!l '1J l 'ilfi111J 

~a-n mh1fi11 '~-h~tlcurutt~ f1111JilUIJftfiU::LL'111-I~LfiLL'11\I~~rt~ LfiULil'l'l1::\u~mfu 'l 
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jjwlou'!hu\ Milti:LL 'll'U~,f,.~~~~ou1 ttlt n11 Mln1n~Ui \\'L"~Niltl'1:mnm111~L iiu~LL~1 
~L4iuounwltl·h ii~LW'il''ll1il'ou'll:jj"~io~ ,. f!JJ~h•nbmtlourhmtlouno~ LLfiHiltlm,-" 

LL 'll'U~1'1'1tu. m '11Jn!l'~LU'U~IltJIJillltJn11LL 'll~'U ') ti~lfou~~jjt),-:~w!fmilll!Jfi'U~jj~IILW!J~ 
• • m:Lflll~tn11 

'll~f~Lnfl11LLflil:191 LLflii:LL~ LLftill:~~L4itJ'U"UU!JniJ-n;j91 M~fi1u~ttlfoU11fi111J 
'II R ""; II tl,. :: L fi 'U" 1tl Ill 'II II~ il' Ill '111,f~i 'U 

nnlhnntl1llJ 11lJUJ 
_.,. ,. ' ... ..1 • ... 
~ nflnl!t1'1l: U II nfl111J'IIIJ1!J '11Ull lltl '11 !Jil: L ll!J 911'1 ft'1 fill! 

tti'flm~ 11\l nfi n 171 t.r.f~o nl~ \ 'll~1ou'liow111n'll11 ~~~ 4iuouLLR1 

ftlUI1tiJ1tJ1ltltJflfl 

n. a1 ,j II ft'111 n,f'Ujjfl111J!J11 L ;lv ~UIIW~1L~!J1 L '11~ ::"1fl111J'IIIJ1!J '11 U!J 1191'1'1 U 

\out1'1=1tJfl~'U lB~L;un11tl'1:: lufl"Rn (topic •entence) 

'IJ, a1 ft'111n 11"1,-,f,.jjL do fl111JJ.I1 n n11'11d~rJ11"il 1 fl111J'IIIJ1tJ '11 UtJII91'1l: ll~L 'U 

r.Jo"ii1LL 1n 

tJJ11'1l:Ltloun,-iU. n •. ";II 'II. \lnfinl71htlou~o~~1'UU1'1fi91flll'U,f,. 191tJfiCUifl .. 

L~ll"1fl111J"IJ1tJ'11UtJilfl ,f~\t'l'l'11:111'1lL~"Uttlttifl11 U1~flf~L4itJ'ULft''U11~1'1illW1fl'IJ r 

"' ' "' -~ " • ·" .. ·'t ' " ~ .. " ' 1'1~ :':jfl1J1 n n11'11'U~l'l1'1lll LIJII~ nfln l!t1LL ~ 'll11fi'ULII~L '1111 ~flLLJ'I111fl111J'IIIJ1 !J '11UtJII fl 

'IJII~L ~~~~,f'Uflllll::t '1 'll~L 4itJ'Uilllnl.l1l \\''Jl't~LLf~ ·. lt~tJti'fi1':jfl'llll~fi'ULII~ \\\'jjfl111JtJ11L;I!J~ 
tl1: ltJflLfltJ1 

.. .ol. ~ 
11liD::Iflllfi11G1n'l! 

fl111JfltlL~'ULfl ') ntniJ m'll:\\\'~~'LII.~Ilnllflftll!Jfi11JLL~11'11-f •:ti'o~flll!J ') Lhfiu 

t.m11JL'Ii11J1 LLI'I:LLfll'l:, .. ~tJniJ1n~11 •=ti'o~~u•\i1t~uo1~'1imil .. ;~ ";onQ:,foufl 

~11~11~1'Uf111JLhfiuL "~NI'I'Il1 ni ~~~ fifl~'Unll'ULLR1 fi~,f'UUY1tlflflll'Utl'1 :L1l1'1ft'111n 11"1'1 

UYl Lfl nfi11J •:tl11~jj ~1tlU.,'Uflll'U ~LL \1 'Uil'Uil~LL~1 L~ 11\l nfi nl!t1a1'UU1'1tlflflll'U ,f,. \ 'll 

1 ~tJ1~fl"'1tJfl1'1LLtl~ hfi111Jilll mtl'llflll'UW1fllll 'J 1idmhu\ ~'ll'nfinl!t1"1tl'1 :L«ouw1filll 

\ "ULLfll'l::flll'll \ 'llrlll'llii1Lfi!J1,f'll tti' "i~'llfl~1 t 11111rJ1L 4itJ'IlrJilfl111J LLflfll '1~flll'llW1flll! ') 

'llll4UY1Lnrn,f'LII.;u \ 'IIJ.i tl1tJfl1':jfl'llll~'ll' nfinl!t1Lil~ \ ~ ~ntro~ilti1"UL Yl1~'1l:?i1 tti' 1::1'~ 
11d111' II tiLL 1'1 '1 nfi111JflfiL ~'ll 'llll~tl1 Lll~ti'LII.tlt tl nU'Illl~~~ 4iuou "; 1111rJ1 L tl~tJ'ULL tl II~ fl111J"IJ1ll . ·-~ " ~ - ' ~ .... ,, 'llll~L '111~ I 'I'lL '111 nUfl111Jflflll'1'1lfi11'11Jil'il 
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ttfl\n ... -efu.!-e 
tm&'il!n4tmffluii~Unwnlnnnfum,mtrnuutJtJ \lmh::vl'ut'4Mdm,1fmlu'1 lflu 

t~~UtJil~'8'bJtJ!lmtU't'I"HIIIitV4fltilfF!11fu'bJilrilfltl\J 'lfW~toi1!1U!l11lt~!l't'I"HIII~tnnll 
mo ~~~~~\J1m\41l1,V4tntniJi'n~wJ'd1\4oth~lfiiJflt'!ilfoll1~~~ ~;o\J1~mw'ffl1•?loh 
~~tJ~Iw\4flfi111Jflfll~"'hlUT1'11fl~"\ll.riv'lnuu'lJ~1,f" lt~v'W?ltJ1tJ11Ji'n'lf1wJ'd1"t'lit~R'ov 
fi11JLI~IJ!h:J\fl 

rlt~uil.::tWuf5ithuumuttmmwnl1'1fmttJtJtmmliJ'IIl\.l4,utt::lltJmtfln::.t t~tl 
'Mt-Glnmuiulfum Unflnl!l11fltrJu~::li~iiL~IIn1~flUI~tl!lUTt "flUl'IJ~~Io\lllUfl!ltl::11 
~~ ;ltJ\41 ~tl ~~~~~ l'\4flU'lJ'II11 vh,f\4~; fl '! il n11 II nu 'lJ'II111tJ'II; IJ \l.l '! ~~;I tl\4 ?ltl1tl11J.:: 

i'n~~n1\4'111o\l.l? ;Joll~o~ti'~,f"'lf1\41la1'111J? ~th::~"flo:~m1L~v~~.~fl~o~fllw\4efi111J 
.'II'~ ... I 1'1\41i1'1\4fi1'1J!l~l '111'111 !l T 

•-:~01\4 \J'Yltlflflfl\4~ !l' tldu II:: \Jfl n fi111J~IJ1 tJ 11l.J tJ flfl 11 !J II ::L n !Jfl;j W1tl 'II ~ !l ";11 n 

,f\4?ltl1 !J11Jtlflft\4~11~L ;lu\4£11 ";Jfl,t 11\4-:J!l:: \1 Ltl; !Jl.JL fitJ \J;Jfl I ;lu\4 'llfl.:Jn1\4 nl.Jfhla fi!J 

lifiiJ1 

(2) 

The art of persuading, exemplified in advertisements, in the lay-out of 
newspapers, and in the modes of selecting news that are practised by journalists, 
cannot be entirely neglected by a public speaker who aims at moving his audience 
to do something. The speaker must attract the attention of his audience, and he 
must, further, so hold their interest that they will continue to listen to him. 5 
Accordingly, he must enforce what he has to say by the method of repetition with 
variety of expression, since it is not easy to grasp any complicated matter at first 
hearing. Finally, he must make his hearers feel that he has a right to be addressing 
them. For this purpose, he must claim to speak with some measure of authority. 
If a speaker were to announce that he had no special competence in the problem to 10 
be discussed, if he were resolutely to refuse to make any point more than once, if 
he were to refrain from making any appeal to the emotional attitudes of his hearers, 
then they would become bored and inattentive. In that case the speaker might 
just as well stand silent in front of his audience. This, you will notice, would be a 
contradiction in terms. An effective speaker will gauge the response of his hearers. 15 
Some audiences deserve the speakers who exploit their suggestibility and ignorance. 
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flll'l'l'fll 

layout of newspapers ... 
competence fl111JII'11J11CI f1111J~YlLfllY 

a contradiction in terms 'Ji~tn11J~l..l11,ll!lEJfi1'Ji'~LLU~Tl\UEI~hfi1 d:Ju~i\d1 the 

speaker might. .. stand silent. 

gauge ... his hearers 
lltj'll I ... ,.,... 'i.'A I~ J. 'V'V 

fill ~~Yll.J11~1"1~1Jfl111J~II'nDEJ1~ ~ ·n nv1m.JmL 'IJ1 

... .I 0 u !II -=1 

fl"JUJlUJl !111\J !J !lfl 11!Jtl ~I !I !Jfl"lll:rl fltll lltl~l~l'l'lll'UMf;JI'Il !I'll 

~~ iivu1 Lfrn:\1'1$ m 1~\l' n~~l'i'11 tlmt \ i'L ~ u"Ji' n ~~~~ ~ 1 ~~ ;EI1J1~i ~ 111~ mh~ 
.:, 'II ., ..... ... .I A .J I 'V I 

LL~:'l! ~ ~~ ~ll~li~"'I1!Jl..I1~'1J!lflb n~'IJWil1nn11 U1 "'I ~~~~11J~~~~~IJ11'J~~ n ~11 

i~~~Liii'Jllw·mnniJu'JimL"'Imi~!l 1~utlnii~~~fl11\l:~~nu~~~!lUH,1 ~tlt:~ulf 
LLII'~~fl111JL~w;h ~~~fl1"'1\l:~~fl1l1JII'llh'!Ju~~~~t11.~1~ Yl!J11'J11J~~·h~!JL"II"lllm11J 

1 ... .J J. a 1 .. II Q..O .J I !"I 'll~ 
m: \11~ "ll~nL~I'J~ n11LLII'~~!l!lnYI\11b \11-111 U!l ILS:fl1"'1~~~11'J ~ nlYili:YlLLII'~n1Lull~~ L ll 

1 ~!l~~u\17 ~ tn11J~1LUll~~u~ Hn~1$i~n~11rlilL~Lii~!lum1mL ri~~~~~~~~:~~~ li1wfu 
"' ""' t IIII'A .., I , '4 I ., 0 ..... ...... I .: ~ I 
~~~ !ll1Yl"'I11'Jllllnfl!l "111nL'IJ1 ~IJII'li~-;J LIJL~llfl111JII'1fltj!'IJ!l~n~11H~~1ll L'IJ1-;J:u"'l:ll'u 

tn11J~IJL~tnlum"'I"Ji'n~~~~~ LL~:rnl~~~~1li~nii~!lnii~h !lrt~ !lumli'JH1wfu~~~ 
... " . ... .r~. '1"" ... t ..: ~ ""·" ..: ..: .,j ' nflil ~~~!l1\lll1111n11ll LlJ 'l! Lli"Yl1~Yl~~ miJ ";l'l!tJU'IJ!l~flliL'I'W L"ll~l"'~L'l!!ll "'l!l~Yl~llmn1 

1!.111\l:LUlll ~ !l~ Lfl 

~· " 111J 1J H fl "Hfl f111 "Hl t11 UJ "t1 J.ll D 

'il~fiEIUfi1 tniJ't111'JUYlfi~~!lll~!l ttJd 'il~~11~fl!l U'il1 nfi1mh~~'Yhll 1~ Ehll 

(3) 

Just as it is vital for parents to live their own lives as fully as possible and to 

deepen their understanding of themselves to the utmost, so is it important for 
teachers and educators to do the same. When children go to school their teachers 
become, during school hours, substitutes for the parents, the children transfer to 
the teacher some of the feelings they have for their parents and are influenced in 5 

their turn by the personalities of the teachers. This mutual relationship is of more 
importance than any teaching method, and a child's ability to learn is continually 
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hampered if the relationship is unsatisfactory. Again, if teachers really want to be 
educators, to help children to develop into satisfactory men and women, and not 
simply to 'stuff them wit!t knowledge', they will only be really successful if they 10 
themselves have sound personalities. No amount of preaching, however well 
done, no principles, however sound, no clever technique or mechanical aids can 
replace the influence of a well-developed personality. 

to the utmost 

FRIEDA FORDHAM 
Psychology and Education 

(From An Introduction to Jung's Psychology) 

IJ1n~~t~LYh~·mnntfi' 
mutual relationship fi111JRIJ-A'\O:I~~~~LfifiLlfl:fl~~flon\O LLfl:~Nfln1:YltJf~,.\OLlll: 

n-.. 
hampered fit~~ ... 'lit~'il11~ 

ftlOlU 

1. fi11Jfi111JL~\O'il!l~~~;jv-.. ~~lhfl'lJR1d1Jfli~!ln111'i1f1111JL,)1hLRV1ntJti1L!l~hfln4~ 
.. :t ~ • il ' ~t ., 
V~'il\0 111'JI~,~~ '1.11'111.1'1.1'1.1 , 

2 •. \\01J11~t~~·h "m11JRIJ~\Of~~NIIflDn\OLlfl::rii.4d ... " f1111Ji'IJ-A'\O:I~·hd~ofl111Jil'IJ~'L4f 
!l::t 1? 

3. 'liD flflL ~ \0 'il !l ~~~ ;iv'L4L flv1 ntJI T1 flil.fl n1 1 W0\0~'111 'lJGII1fl~'htl::l 1? 

"tJ .. '!< !'I " • ' " " "·"' " " ' ..t< .I ' 4. ~ 1::-rtWII"I~fl111J~IJ1Vfl111 fli Llfl:: 14fin11f!fit;1 Llflfifl1~n'L4tlu1~ 1 

s. ~ ~~ ;i V1-lfl111J~IJ1V 111JV!l fl 11 v Lmilvfi~R1fl'lJ Llfl::L 'ifl\41 'iltl~~llfl~ti11Jfl111JL~'L4'iltl~ 
rh'L4 

........... ' , 
SJ'Uin11fltiH 1 

li1oii IJU tmiov 11 fi1'11il flff11m h11u 

\unnLoiiiJUtJYlf&vut'b'llilt~tJnv11JhH1111tt::Vlmllulhll11,fu LJotll~thuflln 
th::~tJt.L!Il~~~~1~1otJT1'1'l11~-..1 (L;iv'L41mtoiLYlflil.flifm~ 'l lt~vl1Jfti1 tr'L4~.,~ 
L'il101'ilaJlfi'fh\1~~nJijn,V1'1l1n(d1'14LIIV 1fl~~\I\IJ1VU1::m1LfiV1~L'i11fi'D~m1D1'1Lfi'L4 
L Vlv~l ~OLl«fl~ 1'110 rhVYlDfli ~~L'IJ1 lfi'L ~'L41'11o!1nm'l'lH 1tltJL1'19Jdlo~ ~1'14i'DVLl ~1 
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' ~ " ' l ' . " ~ .I • " ~ .. ' .t ~ ... 
'II!J~lJ~1"11"" ILI'I:"'I1tl L~fl""IJ1"" ~'IJ'YI1f111lJI'II1 LVI 1!J~IJ1fl'IJ 'J Lflm:;n~'ll" IJ!l~ L"LL~fl 
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ii~LW'11~tlmtiim~ 'l .. :iltin~t11~v~ht~""11fn 11~11 LlfiTi'lJJ'tti~JJ1tJm1JJ 

11~:\iriul~~u'~ ~u~thun~Lnfllliu'll'Oi uVliflllU~1t'lltinln1ll~LoiitJu~~='Wl'limrl1illiN '1 
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IJln a~~\.1 I lllifl I 'lllfl~ :a~l'!in a U'Jfl 1;'i Ol'W'l:l tJIJl n~U I ~fliMI'fl L i~ flliJ~fl *l!IJliJ ( lJVI t'llTi n 

t ·' .... .I ' t .! ~" .... ..~ .. ~ 
1~111J1:Ul'Yl'l111'1111tl'YIIftl I "'I" n11 '-ll!IDL1"111'1LL'Dfl 1: L"'ln1'111ffl1~ 'J I~" Lfi'Dfll';l" · 

1n""ttl · ~~~t"fld1 111:1ll1rfv1,Ya~num11J11fn t 1~11tlmnnd) 
n s1i~ 1 !l~tl mtii fl';):: n~11fla 1 ud th" t ~ qj\tnt; nl!l1 ~'ILLfltJLLR1 L19lrh"-,:: ti 11 ~ 

~1t1'11JIJEJ11~tlmm~1ndfl~I~~El""'9:L~NIIm~ 'J n"ttld oU11J1lii~EJ,fltl1:1J~flLfitl'ln" 
• ' ~ ",'(,... .I - . ~ tl ..~_, ~ ... I ~ • ~ 
fl!l"'l1tJ ~~·;flltl""flfl111JflflEJEJniJ1 fl1!1 1~'YilJ7:nEJum7 L'll~lJn1aL';l:"11J1';11nunflflflfl" 

fl'Yi1" tti1 1v"IJ11LR1 

~tln1at~&IJ'ue~t(tJ,::neu1-uu~ltt1~&Y~H 
·' .. ·'"' ... lJ7:n!l1Jfl1tJL!lnm~LLs:~stJmVI (Unity and Balance) n171lJ7tl1JI'YitJ1J (Contrast) 

n1711f11l1VIL~I~" (lllustration) 
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lllftlll'l'tii&U:~aumn (Ualty aad Balance) Li1D~11n.f1'14li'1'141'f11n h~11Lt1'14~1'14~ 
(1 fo'l4fY!l~!l1l!Jm1 L 1fL ~~ L 1fNR llfiR:a.h: l!Jfl"oo:!l,IJ1'1W111ni ~~11aJ1 n!l'l4~~11ifi11J 
ehfttJL~~NRIIR:L?iaJLiiaJi;~\~aJ ') \1fllnfl'l11Jflfi~RnfY'lf! lfi!Jifm1\im1W11n1:fhL\1'14 
1tJfla:,f'l4fiR::fl!l'l41'14n1::,t~~.a,f'l41'fltJ ~1titJIItltJIIN'14~L'Ii!t'i41tl!J,t11tJilfi~li~o 
'!Y!lfl'l11J (Statement) fl111Jflfi~Rn~;!ltl1:Lihuhtiqj 

ttJ'I.I'IlfllfJtnlll (Development) U'n~Q''O~-titJm1111fu '1 lf1flthui-.1-tillll'I'Od3th3 '1 lf~ll 
!1~1'14.1 n i ~~~ nfl~'1411ft1 !l!hfl'faJL ~~l'faJNR 

'!Yow1tJ (Conelusion). ilm1nR1'l~ffl11aJflfi~Rnonflf~~d~ llfiLdo~11nfl11aJ 
'iitnf'l41li3m1~f'~ei'1 'liowltJ~~ilm1aJ~aJ1!JIIR::Ifo 
\l'tlllt~lltJa n 1tJnt~'liofl11aJ~11aJ111R1 t '14flo'14ti'14 

lltlt111N'I4l~ mh1d { f~ll1•ii1Lflnth;~n'\l 1 tJ1ti) ,j1tMim:fov11 fi1,1'f11n l1~11 
LnfiL!lnll1'1'liLR::f1R!Jll1'1'l .f1'14t'14Lflfiufl.a1aJ. L11.::V~U11'l1'tu'l41n11~;!ln11'1J!J1!Jfi111J 
flo111a.Ma.ftli'it~lf1'14nll'liofl11aJ~;otJ,::L«'I4 ~;om.afl'lio•ltlll1111uft~L-!11tJtT~1aln'14\1f 

-Gt~~am.l'tJtnjuL..:lwV~tJ uJ~ tmit~vummrnhtt11 fll'O'Illfl'll'n"Wfll::tn111Li1utl'ulfJ..,tl'u 

l~fl'lfl'u (ltlntn'l'l) 61~llfl·u~ntl1:Wfl1J.l;!flflud1i.IL~fl-.1mL~fl'lfl'u lfWtnlllflfllf'll'n'Wfufl'u 

tJ'nl'f11niLI'ffl~fl1iaJL\1'14~(L4l!J'141hi;~nno\f · 
n1111~ 1fl1 ~d1;1tl"n 1fYIII'ffl~fi111Jflt1L\1'14 (argument) 1~Li1'14i ~W1fi'IJfl11fl11' 

· l'f!ltJL~ 1l'n~nW1!l1•1~'1ioi~Lnfllitr~tle1tJd 
1. n11111'ffl~fl11aJ~fiL«'I4~;on111'f1rn~\ILt1'141tJf11tJIItJtJIIN'I4~111i~~ti'l4~;o1aJ 

llflnth~1tJ•1niLtJtJLLN'I4flth~1, flfl'l4dvl1'14fl11f~LnflfY1v11 (tJ1::,q''l4f~v•-ii'lio lti'llo~ 
L'IJ11fi!J01~'Ji!lLnn;~\fl'l'l,fl!l,aJ1\ILII1.1n'IYIIfl111.ln!l'l4'1'111hli1fi!JI'faJL'I'IfiNR'I'I;!lLtJ~1 

2. 'lio1ti~'1411.aitJllwaJ'IIIl'I'I1J? 
3. t.h: 1vfltf~'I'IR1!JfaJ,q''l4fn'14fiU1~1 1 ILII::LLfiR::th:: l!JflL ?iiJLiiiJLI'f;IJfl11aJL1f 

urlm11Jflfi'I'IRnod1.a1 1? 

t '14 n1111h 11•fl 11UII tJLonmV~IIR:: ~avmfi~ilo \f\ '14f1'14~'14 Lfl rif111J ll' n~ nv1 
fi11L4lv'1411on111l'l4itJi'own1l.t1'14hm,aJiiflflon'l41tlt'l4'1'1~d!l'l'l~1 m1iLfl11::\(~1l'n~nW1 
1.r?i11 i11ei'1 t '14fl!l'l4~'1'11fl11aJ'I'IaJ1!J11tJ!J!ltl LLII:11!JR:Loutt~i1ti'IJfl8l•::i1!J t -M'1l'n~nv1 
L•Ch\'O~il-.llUJulfuiliiufl-.lflOl-.1,1 llfl'llDL~1::1'-.lilu"niLfl1l~lfl1-.11'1il-.!'llfl-.ltJ'niflflll~1 
mrn t fl '1 ~ ll-.1 ,1.1 'lh II' tJ11 11 a:: 1 ii ttflfltfltt '11 
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';J~W~L mnonmvmilt~ii!.J111Whi!J'Ylfi'flfl!l'\.1';11nL '!l~ the Future of the Writer 
..:. I .,j ".... I ""' "' , A , A ...... 

'YlnR ~'Yl n!l!.l1 ~'Yl~L 'l/!.J'\.In!l11 tlfi';J1 n'l/El fl1111'1'11 !lfl11lJflfl'1'111 n 'The stat us of the writer 
' , ' 

"' "' lA .. tl • ~ "' I • .... .... I i) . l o A is not what it was' lit1W.L111LLfi'YI~';J'\.I 'l'tLfl'\.1'1-1 ~LLfl~fi1'1'1'\.IR~fllJ11L 1-IL'I'I~ '1'11 'l!fl11lJ~fl 

'l/EJ~\l'ntl1:~uf'hJ ~~~'li~L ~lJ~W. ~!l~ 1fl!.ln11V1~thmh1limL~'I'Ili, 1fltJci!l 'J (~-hilum1lJHfl 
~ tl ~ < ) ' .tl' "1" ,..!'~' L .,j "~!'I 'l/!l~'l-ln 'l'!'YI'\.IliL!l~ LLf!L'l/1RI 11'l/!l '11LLtJ~'I-IL11~n~fl 'miss the point' ';Jfl11lJ'YlL'I'IIit!lnLu'l-l 

n1'l'LLRfl~ L .XL 'iiu 'hW~fl11,i'I-IL!l~LU'I-Ifi'1 rlEJL.XL fifl R 111'YIL 'JluU1~!lci1~ 1 'l' ~ ~~~ ~tl'\.1 L *J~V1~ 
'lim ii-.';11 ~Li:Ju '!!tlt~fl'li!l nu 1 tl ( trnl>'m:i ~U'I-IL Vi~ l 1-l~flU';J~U'I-ILLiilt~fl!ltifl'li1~nu) ';I '\.I 

~ ... "'tit"'" m:mtl~'ll!lRI umtJ.'Yl~ti 
~ .. ' tJ fit \1"'"" 1J'I1'11'11'11!l'\.1';11nL 'l'!l~ Thinking to Some Purpose LL1J~!J!l m 1-IR!J~'Il!l'\.IL '1'1'1-1 Lfl'l!fl 

!"I ,,.t.,. t: t A ~1" 
Lu'l-ln1'1LL1J~'Yl11~1it!.J111'YI '11El'\.ILL1n'll~LL'I1 the art of persuading... ';1'\.ltl~ authority 'lJ '1'1 

• ' "' 1 ... ~tl "' • ~ " .I t ... .,j t ' L'l'l'\.111~":jfl fltl'l11 L 'il!'ll!l~'I11Elt L11J1~L'YI!J~~ ';Jfl'l-lrt~ 'll!l'\.I'YlR!l~'ll~IL'Il If a speaker .... 

.. tJ .... .. .... ...~... ' t , 4 ..t,.. - "" 
';1'\.111~ ignorance L '\.1 n1 11Lfl'l"1!'1'1!l'I-I'I1'11!.J'YllJEl~ 'Yl~R!l~'ll!l'\.1 L 'I-lL 'l'!l~'\.1 11~';1 tlllit nl>'tllt 

I ""WI , ........... Q,<....... 1 ... .J, ' 
LLfln'l11~n'l-l Lti LL'IlnR11'YI'I-I1Jn'l-lflfi1!.Jtl1: !.JflL'JJ!llJ'I111 'In the fulfilment of these needs .... 

~ ~tl • t ' " ~ ~ .r .... ( ti1 for the audience' !.!~ 1 n11'\.l'\.lllfllit!'l/!lfl11lJ b'l-llJ'Ylflflfl!l'\.1'1-1 ~L'l/!.J'I-I!l~lJ1'\.I ~~'I ';Jfl1111 

) 
.X .. ' ' . 1 ' ~ , ...... . .. " .. 

!l!ln111 ';J1nL'I-I!lfi1111'Yl":jfl11100'\.l!l!J1~R11L'I'I~~!I fltJLU'YI1!!ltJ1~!.J~'l/!l b'I'I.,~LM!fl1'Yl~L'l/!.J'\.I 

l1i'L~m:AalJtl1: L!.JflL'll'\.1 accordingly, finally, in the fulfilment, if. ... then, LL!I! this 

'li'El fl1111 ~f!Yl1 !.loA' ~~1ob1 ;!l ~ !l L 'YI 11:1 ~0 m 'l'¥i ~-;JU!J cl1 ~0 tl 1: i'Ylii 111 WLL!\'1 

L'1-1,;11-l!l~Lti!J1n'l-l 1J'Ylfi'fl'll!l'I-I~L~!J'I-I1'11!J Frieda Fordham nLLU~t~LU'\.IREl~fh'\.1 
t I ,ol I 'lo' ...:. A' I .I I 

fi~LL'Il Just as it is.... ";1'\.111~ teachers 11fi1!JL1!l~1Jfl1111'l'fi1LL!I!fla R1'1;1'YlR!l~n1111 

~~fl3L'Yh~u LL'Iia:tl,-: L!Jflfl!H.J 'J 'll!J1mR1lJLL'I-I1111111flfl'l'l~n~11 "\l'nm1HnlY1" 

(educator) ~1LU'\.Itl!l~ ;deepen their understanding of themselves' '1'11nL'l/1tl!l~n1'l"~';J: 
'help children to develop into satisfactory men and women'. U1J111J'Ylflfl'll!l'I-IU0hfl1111 

!"I ""' .... ""' ...,. ""' ... t L u'\.l!l'\.l'l'l'\.l~!l'\.ILfi!.J1 n'\.1 LLiiltlJ~IilU111'YI fltlfllil!lfl 

0111tl1uutnuu <Contrast) LfiU111nli'lum,-w11rm~a'll1!.!,;1l.Xm,-oiiti,-1Um1lJ 
fifl'l'llinOJ1'1'1U'nd~~'" ~D11-I!l1'il11El ~~ 'iiu~fllhfi'!Jit~'li"fiL~ud~~'" '1'11 n t~L 'iiui ~~fl'l" ~nu 
" 'l/111 

L'\.11~!1~ the Future nf the Writer J. B. Priestley Lti7tJ1JLYl!.J1Jfl11lJLLfln•h~'l'!'1'111~ 
.. " ... " .I~, .... ' " ~"tl.,j tl ~tl ' ~. l .I 

Elflfln1Ju';J~1J'\.I L'YI!l'JJ 'I'IL'I'I'\.111R~fllJ lfiL liltJW.L il~ I !ltJ1..l 17 1-IL'l"!l~ Thinking to Some 

Purpose fl1111LLfl nm~~!J n1111 ti7U1JL Yl!J1J L.XL 'ii'l-l~!lfl11111Lfln'li1 ~'l' :'1'111"t.J~LLiil!~oA'~ l 1-IL ~ !J~ 
Psychology and Education Om7Lti7!.!1JLYl!.J1Jfl3Tl1JUnm'l'Hnl>'1 
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fllh~l 1fltnu iJlti'Mantlfi11U-h \wn.urum l 1'M111::tifl~llm1 \ -DLYlfltlflm"''Ltl1uu 

L~tJ,.Ufl ltJ LLfifiLil~fl·fl~t\ ~~ «"'·h\lm ~ll"'W'l"' \ 'l'lqjntJu L -D~tJmtii~lt"'tJfltJ L '1'\~Nil 
flfUI m"''lhl~·fi~~~~LLflnfii~n~1LfllltJLfltl~n"' rJf!U'IhllL~L«IolLLfill::l~,YfiLL41fi~~"' 
Lil141wh '" TlllDklnl to So•e PurpoN n11::v,jflii~'I'II41~'1Jfl~~'3flfl[h~fl-t11 'l LflrJlaJ 
mh1ii~ o1~ii~~...-~Lfi1Limau !lf!uLillol ltllaJlti L 11fl"''::'l'l\lnii~m1::'1'1141~'11fl~~" lti 
'IYfiL""'4"fiL'I'I11::1lm"''lh~v,j"lt1Ltl!uuLfluunu~...-~ 

mnlfllllt't1«tikl (DIIIIInttlonl . tnutlniiLLiol1fi111Jiiflfi1~ 'l -.::fl{llolati"11J1'11U 
4 ~u1 n~-.::iiflfi1U'ri1fi11UL fl \ ~ ,f~dL ·•·m::m11l1LL "1fl11Uiiflu1iu~"fnutln•tJm"''tii 
-.;~ 'l flfi nu&~~n«"'l~flfilaJi-JI'ri1lti~1ll 'l '1'\;flpnlti 

LfltJL'I'I~Iifl~ \lm1luw.Tn-.::\~tf11lV1~tl"J::nfltJ Ltlmr1fiV1~~1l11J1~1nf-ifltl"''::h11ol 
L ~fl'lhll L ~fi11Uflfi~L 'IJ1L.~fltlltl11lfllol ,;1 L ~~01~ 'li1 L ~~1ll~lol nft11f'ifi~L ;!u"'1:: \ 'li"l! 
11fllll'rM n1'1l (lllusb atlorl) ~~fl11111::odlllltlL rl'lll ;m I nll~ll~'t!J~..,;!)lJfl~11'tll'lll~lflil~ 
..,J~ ..,;!lt!lm'h~~~t!lm)'l111l~tJNth::m1 l'f~l'Mmu'llt!lnm11J'tl;m.h::l~'ll'l1il'n (statemeirts) 

f~L'Ii1hu1n m111fi111'1'1L~L«Iol,flol ~Lo!IIJ~ol1::?htimdf!tifl~m"''L~~d11oliu~"~zm•i,flol 
L 'li1 nu'li !l LtlLLIUl ~fi111JL «loltl"''::Lfiloli1l'll •::'laJil m 'I''., illustration L Ylu ~~ '1'11'):: !lll1 n 

H'~loliJ1 'll!lJ1~ ntrf~·h~LLfl~ Hqtlmtii~ L ~ll'ri1 \ ~LL" 1fl11Uiiflf ~Lillol lol1 uwnufuti!l~ 
ll.ilfi,flol tLillolfi1Ltllolfllol ilatl11~41olu1 f~VtliJL i'1fl11UII'Ioli..'IJ!l~~V11ol ltifi 

tl1!lV1~m"''i-Dqtlmtiidltifi•::'l'll.JLiol The Future of the Writer Priestley ll'i'1~ 
~lolfllol1n1111 il\lmo!IIJiollol1titJ1ll~fli!~,Uiol~lol'l'l;l~f~jj!],Q;tJ::L'I'Iilll Dickens LftiJ~n 
LLfi::N ll &rVIf~ll!l niJ1~ ::LillolllV1~ l 'I' fl1!lV1~d \lu11 lfi'J111JL -Aull 1'1'1\ln L ,;'u ritl1 ::L9ilolft1fl'!l 

1'111l1. ~m11J'I'IRn'llll~~~ o!lu" ~11 wmWI1'1'1'llll~\lm 11u"u"~ ulolLtlau" l tl,f"'~'~, \ '!lm11Jilt1 . 
'II !l ~\\' nL;! lllol ll.i LLf!Lillol ~~flll'll'IJ lti'u.Ja ll"'L~Uil~' J.iLLil ::II' 111'1'1LL 1fll\' !JIJ fl1 ~ ') LLflnfi1~ l J.i11 n 
LfiiJ 

... ...... ...1 .. ..!':; ...... 
fl1ll11'm"''!lu1~LfiiJ1rllol Susan Stebblng l;jL'IIll"' Thlnkln11 to Some Purpose 

fl11tl1l1'1'1L ~~ «wi1 Nan 'I' ::?ll.J~~',Ifl~'l'\~"l::ri!l \ ~~ fifl nu~...-~'IJ!l~fllolilll:: hu1~ n1~',1fl 
~,f"laJlti1.-Dm11J'I'IIJ11J11J~11::'1Yn~~~~~...-~fiRilllfi11J ' 

~t.ln,atYI,iJ~e~.tth::neun·urmnnnu 
!.h::n!l1Jti1uall1n11Lo!lulol m"''L.Ilnt-Dth m"''qtlu1Lillol\luLLa::m"''~tlu11fluH 

fhLtli' IJtJI nui.JLfltlfiH 
! 
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QD1n111~U'Il (Style) \l'nfin~1fl .. ,fltlf'~lnflfi'11!l~llli'Th IQa1fi'i'tJll!l\J'IIlJ1U\~ 
1 ;!u'lu ;u~fl11ll \ 'll~1ia~tia~u.wfl~f111ti~LI1l \11 ~.,f ~ll' nfi n~1·tmh m 1 ;1.,1 ;lu'll thu 

Vl!lflf111llflfl'll!l~fl'll!l!l na~1 \ 1i'ltiu.~a~,Y:~h!a~Lhmn 11.lieau 11'11 'll~'ll!l~fl111J~~u1nd 
!!1';11 iMti ·h ti11l' n fin~11!l~rMI.l1 i1 \ tde_,u.,r·h tia~ m, m:1" a:: h \'II Yi1'1l!l~ n ~\Jn'll 

ll'nfin~1!l1<ilf1UW~I nt~·h m M ;!u'lllflU1n\JLI.'Il1fl11lJ~tYU!l~~'ll!l~ '111!! 1tilfl[J'IJ\Jflfl H 
ar.h ~fiu.L\'1 ll'nfin~T•: tl1u'Y1 !lfl fl11llflfl'll!l~fl'll!l a na~1 1t1~1u n11a11 n 

mh~hflf11ll Yl1'1l!l1";Jfin11 D~~1iau1n 'l fltia~1aMu'llar.h~1'11llfl1 'J 

fl111J ';I; ~Lift1fl1 ~rl'll i11J IQ!l<i:U.Wfl-3fl11Uh~'!T\J~fJ'Il ,fl*'lllJ1U'II!l~W m ;lu'llfillLLII'fl~ 
fl11lll 'li''ll'll !l~fl'llL!l~!l!l n \ ~~~~J1u 'J "' ~'tl"' -lll1ll1n~ll"L Y11~1 '111<1::Yi1 1ti1Wll!l ~m­
wa~ ~'II !l~! !lULL n1'l1itfl 11'11'ni'll \t~ flfi11J~'Il!l ~ n\Jfl11lJII'1lJ11 tl'IJ!l ~~~ ;lu'll ~';I ::la fl111J flfl 

aana~1 lt~uii J1u 'l L~a11~!h'll";J::1~flfl1llfl11llfifl \ 'll\J'Y111'11'mf'll lt~u1tii"tJfl11lJ~.au1n 
ieau~~fl wm::1 'll~tlLa~ ll'm ;!u'll1,arn H~tlmm m11 tl;u\JL fiutJU.Il::m111fltnVI t ~~ -M''Il 

lil'llfl111JVIU1U11J lh'll 'llrt~'ll!l ~\l' ntJ 1 ::~'11~~<1::fi1 \ ~ n1 1lllfl11lJ'IIlJ1U !l!l nll1 I il'll' tl!!!.h~ 
1 ;u\JJ1u '!11u t ~ n11U.Wfl~!l!ln'!l!l ~flmlfl11ll'll tl1n'lltl1U lifltl \ ~W1ll1, ail~~flfl111JW'Il \ ";~ 

'llll~~o1'111 i"Lti 
.. A .. t t ... .. ... !!! A 0 ... .. 

llJ!lVI111tu.1~'11!lll'11'n fl ') 'llll.~lltl1n111'11U'Il 14n"n~1f111VI<i11tu.111l6nL'IIU'Il 

~" • ~ .. .r .I_., .. "t ' .r .. tl ' " -"·--!... .r .... _ .I lfl'l'l!.l1!.11ll'Y11.1'111 'llllfl11ll'Y1'11\J'l1!l'lll '111 <i~U '11'11'111!!1 ll1 t11"•::~ r llWlf 1~'11 "ln\J'YI,mfl!l'll'YI 

1l"nfin~11tio1'1lll1flftd11;lu'll!l!.h~J1u ') ~~-'II \J'Yififlf)!l'llt1m,!l-3 The Future of 

the Writer ~~ 'lljj!l'll<i::J1un111 '!l~ \t1 u.fl~~tlLil'lll V111::iaw1wn \'Ill '!l~~11it 'II 1 til '114"~'111:: 
" ' .4 .4 ,'(,!!! ' ,. -"' -~ • ~ " .. • ·"' tl ··"' r 'l11n111 1!l-3!l'll ') ';11 "!JU'Ilnll11fl~l'l1"11!lll'1flqj'll!llf1U1fl!l wm'lltn'l'l'll!l~l4n 1::n'll!'U.11::1 '111 

lfllJIW;llf1111Jflfl'llftn \ 'll1·3"i1 nfl 

l'lln1'1l!l~fl1~n'lli1ll \J'Yififlfl!l'll<i1m'!l~ Thlnkln11 to Some Purpoae lim1 tti 

U.Wfl-3fl11ll 1 -M''Ilmh.atl1 ::~flfifl~'ll 11.lli n111lfl 11:: Yi1 \ ~~' a~d~1 i1 \ <~tn nn11 ~~ ;lu'lll 'll 

ti'llti1um,\~fi,ilu1a~'llil1~'11a~~~" 9inJJ1~mina~Nnn1::vtu~~'ll":U.!6~~~ m1 

tfi'U.Wfl-l,j'!lfifll 'li''lllfiiJ1 tlfi'1UW1 i"t~a:: fi1 \ ~~0141otl!l~1fl.!l !l~ rl\Jn1'701'1l \'Ill 1tl11fill1 n'll 

~~ ;lu'll flu."" -lfl11llflf1U.flll ::u. '111£1 a na~1 \'II 3 t1~1 1u uJ1u~ ~ t1 

n111ientfth nn~Uintihnl'v ua::n11~1hn 1Rv1ftht1Auuai1uuR1~ 

u.iJ 11\ '111.11-afl.f, \'II m 'u. n, fl11ll fifl 1 'li' 'II ll' m ;lu'll!l1 11 W'll£1 io ttiu.ri .a~ -l'llll "\'II 
Jtlm'7~tla.mil'llll'v 'II 1o H'~11ti;U1.JL fiu\J lflU911, ~tl mm ~~W!l.aiid,: 11.lV11JI '11'1lU£ltJ 
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\ln\ulJl'l~vumwflmmlmn ,,,ro~"lJl'l~onnHlJlnrm 'Hre\ulJl'I~VI,mft'Miliwm 

u. 1n llrh..~h~fl1lJ L d11..111nll1..!flf..!\l'm;iu'lliit -iqtlmm'l'i1ndti1..~ L ,,~•mf1.1fi1'H 
\l'nft nv1m, I ..!L nfl,LWIJII fl11 \t1nfi11J~\l' m ;iu'll \ -ii1'1l1'1lW~fl \• \ 'lln11illfi111J1Untl 

~;' II LD II L '2J1';l ::u.r.JoflfVi l'lfl1 11\Jfl ~IJ fl11 IJ flfl ~ 01\l 

'lllll~W..!Lnfl'h J. B. Priestley \'llL;II..! Tbe Future of lbe Writer ~fl~..!'!'i1n 
\l'ntJmt'llflt~u\oith:h 'scribbling midgets' ,adnLt1Ja.,, .. ",11J«'Iltnii..!L ,,.,.";:~ LI.R:: 

1hu.tl 1'1 n \ ';1~1 ad'!11t1 \ ~~01'1lf1Ril tlfi11Jfl111JL \1'1l '2lll..!~L ;iu'll \ 14'1ill~·h\l'ntl1 ::,q''llf~'ll~1 \'II 
'Scribbing midgets' wnV~lllltJ 41 ..!~Lil'lli ~~L ;itJ'Ilflll..!n1, 1~111flfiL wdo VL1.R1 Priestley 

\41inmrn,.:.onii'HJ.:.t'llflfl\.ll'illll~fl.:. ~\~NtllJln liuna.f.:.tilmiJil'blnmilflflu (rheto­

rical question) &fluilty'Hl~tilfltlUiflu~5Mu~11tl We have our poet-war public figures, 

but how many of them are authors? ti1m1Jd\~NRIJU1..!1ltl1::if1ill1'1'iL'I'i11::nll'llVIil1 
\!Utlm111..1'lill tfiLLWfl..!fl111JL\1'1l~~'lliJ1nll'llLI.R1 

Frieda Fordham \'lll!11..1 PsycboiO&Y and Education iit'liifmnh'llii..!Liv1ll"'l 

Ldm~lltici1'1l1'1l 'stuff them with knowledge' L'i411t\~L\1Whfi11JLI.'Il1t1111Jflfl'llll..!LIIl 
'teacher' LLflnfh..!nU 'educator' 

(4) 

In everyday speech, we talk of havina a good memory, of having a 
poor memory, of having a ·better memory for faces than for names, of having 
a memory that is failing, and so on. Such talk suggests that memory is an 
object, a thing which we possess in the same way as we possess a head or a 
big toe. Yet it is true, although alarming, to say that there is no such thing 5 

as memory. A big toe can be seen and touched, but not so memory. Should 
an acquaintance boast of having an excellent memory, we cannot' confirm his 
claim in tbe same way as if he boasted the possession of a well-stocked library. 
We can ask him to close the book and try to r~cite what he has just read. 
If he reels off the page verbatim, we conclude tb&t his claim, is, at the least, 10 
not without foundation. But we have not observed anything which could be 
called a memory. We have given him an opportunity to learn something and 
then to demonstrate how well ·he re!JICillbers it. We have not examined anything 
which he has, but have watched him doins something, namely, repeating or 
trying to repeat something he has read. In short, we have concerned ourselves IS 
not with an object but with an activity, not with his memory but with his 
activity of remembering. 
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reels off 

verbatim . ' . fl19l!lfl1 

• fl10UI 

1. linJoJ(ll~mnh 'l ,tJv.l"~"m111n~\fl iiNn,;emlJJI-Ihl~MJv-:~nli.ILI.ll~~ifvtlN11? 
2. L'lln11Rll'UR\1'11illfl111J~11 'there is no such thing as memory' r3'1;l!J'II!Jnfi11lrl1~ 

!J:' nh:n!lu? 

3. · 'i~ U !l 0 f1111J~ IJ1!J 1 1 U !J !lfl 1 1 !J ll : Lii!Jfl~th fi tjj ILII: I'll fl'll1 ,!l ~rilL tJ ~ 
.... ~...... ' .J rJ~'I 4. ';ji,!J'IIII!JOIL!J: L~ll'l'llfl111JIIfl0911n:~-~1~ 'memory ILR: remembering' !l 1~ L 1. 

5. L'lll;!l~ikim1Lt.l,!Jtllii!Ju (Contrast) a~lflm~? n11Li'qt.lmmiil~NR!JU1~h? 
6. 'H~1 Illustration L'IIL ;!l~;i U!lnti1!J11r3'LLfl~H'qt.lmmitL~!lll:h? 
1. \N!l!lOffiliJ IHlll~ rnnuiinlmll oilm.1 11 n:nmilvnio6fi1'1lfl"~loU!JI.l'h1~-G devices nnhd 

n!lL~IflflNR!l:,1u1~11nr3'd1'11 

(S) 

The quality of an artist's vision has no other limit than the imaginative 
equipment of the artist himself, Whatever the human eye is capable of observing 
or the human mind of conceiving is the potential raw material for the work 
of art. But the limitations of the medium are definite and physical. What the 
dancer can express is circumscribed by what his body can achieve in the way S 
of movement. He is bound by the law of gravity, the nature of human anatomy 
and the behaviour of his muscular equipment. Each medium has Its own inherent 
limitations, and potentialities. The artist as craftsman must accept those 
limitations, and by accepting, exploit them. For the sculptor, each of the 

I 
materials at his disposal- marble, stone, clay, wax, or metal- has its own way 10 
of behaving; each responds to the artist's control ~f them by controlling him 
in turn. The true craftsman is not necessarily he who can most skilfully force 
his medium to obey him: equally important is his willingness to allow his 
medium to dictate .terms to him. 

potential 

cricumscribed 
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the law of gravity nQU 1~-~~tl,!)~ l11n 

inherent 11'11:R1fl'llf~LiJ'I.I,Il~tlliLil~ 
to dictate terms UllnL,1'hL,1fill,nhm:1 1 

• ft1CI11J 

1. ~I;IIJ'I.I,IJ11J'Ii'llf1111JR1fl'llflll1tidmh~h 'an artist's vision has no other limit than 

the imaginative equipment of the artist himselL 

2. t1 1::Lti'I.IR1ti'l!tl 1::Lti1.1~d~t ~~~ ;lu'l.ll'ie-nn ~~ -M1.11i ~ lt1utl1~~~\l' mfiwi1 ti1::Lfl'l.llf'l.l 
fl(liJ::t 1? 

3. L ~~ LtlftfiU'I.I~~ tliii'11J1, am U~IJdtl {medium) flt '!i'th!J'nlltlftfltl::tfillth~LfiiJfl? 
4. •~lliU11Jfi11Jf\111JL'!i'1h,ll~fl1'1.111 thh 'true craftsman' fl~tl1::~'1.1i'LSilnLi.lf'LI 

' 
5. 'l~Uilnf1111J'I'IIJ11J1 1UIJ lltl LLfi::Ltf1'1.11,1l~~~ 1!1J'I.I 

e. lliU11JL~L -Mwi1 ~L;Iumlifm1Lti'IJUL Yluu\~1 oM'I.Itl111JILtlnt11~1::~11~ 'craftsman' 

1111:: 'materials' flL,1L.flld1~11? 
1. ~~ ;lu'l.lll1~tlmtiim111tln1'WL ~'1\~'14 {ill1lstration> 1.11 t'!i'L~Iltl1:: tu'l!\:ill::h\1-IL ;ll~dJ 
s. .111 m11 ;lu'l.l,ll ~~tl1::~'1.1fLil'141L 1.11 Ltl •~ \ ~~ 'I'I~Nfltl1:: noufi1t1nu 

tl!l!lti!I1\411D::•illtaDtl 

m1fin~1U'nfiflfltl'l.lil'nLfiUfl'l'ld~\,nfi,f~ILUIAil1f1111J'If1U4~ . ILil::uuuiLf111::~ 
.r,ulf'l.l "nfin ~1'l ::I O~L 111J'I.IIlll n IJ1 \ 1.1J tlf OIJU n1i:lhtl111Jiiflflll It '!.I' tl Uil::U U~f1111J 
oammiJ'I.Ido~\41 "J Ldlltlf~mt1fuR'111~1'14i'l4,f1UI;f,;lv'l.lod1~h •"•1H·h11d1 
imn~i'l11mllllniJ1 lt~v1l/i:lm1ti1~ii~~~fi1L;Il~L£1~,1fl mh£1'1.1'li~ ") fith!J'nOtl 

fi1Y,1fl,ll~\l'm;lu'l.lllllniJ1 \l'nfin~1f111'WV11J11JUft'fl~t~L11'1.111td1 m111~ lt11~d1~,11~ 
1 ;ll~flflllfl"lliL 'nflilf111'1.1f1111Jf'n'l'tin~wfl ,Y \l,hutotlnLfi'I.IR1titll 'l t 'l.l'!i'llnrn 
lf'l.llllln1ti'llth~t, 

tf 11 t tidL tl1.1m1 ll'ctldoifm ,fl\l'nfin~1 '"'' !v1.11J1Ul1 
1. m-to11.1 D1'1.1Ufltitlflll'l.l'l'lll1V 'l 1flu1 1'1mn,\'~nfin~1"""f1111J~IJ1ufllloij 
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2. fl111J'IIIJ1[J 

3. 111~tlmtii 

fl111J'IIIJ1£J111J£JS411 : ITn•:s,fbuh: luflfi\4 
11£Jft:aiiuflflw1fiCJI : oJ'srl!'nflfi\4W1fi'CJI 'l 
L ~fi\41'1Jfl~~~;j£J\4 

n. tl1\4lfl1 ~d1~ LfiA111ViU.ft:~fttl111Vi : oJ'flfi111JW1flCJI fl111JU'I;IJ U.ft:'!ifll'llti 
n11Ltl;uuLfi£JIJ 
m111fi111YiL~L-«\4 

'II. tl1\4fi111J'IIIJ1[J Rft1n11L;j[J\4 
m1LRflnl-D'fi1 m1qtll.nLtm'llil m1qtll.n 1fl£ll-D'fi1LtJ;uuLfltrufi1~ 

IIWlvmnm.Uoouumlf111=M'umnoumwAmnln11'f mm~ n• .. • tD 1ame 

Purpoee •lhnh~J ntJou ~vhwo ::1tl ioil tJ'Ufl flllthtJfi"U 1 e~ 11 "Uln11fl tllltl~~1ou m11 rlultl 
fl11.1 11\Jlltl!h~fitl 1t.IJ 

~L;j£J\41Lf111::11'Jfm1fl\ln":lfl,t1ltim1LoDL~flofn~~~,q'~\~LffiiJ1~~"1J1~flth"u.ft:: 
it~L-«\4D\4fi11VIJ1.,,jflfiLnfl~\4~1nn111J11~Nftf111J1fi~"'IIIJ1Vfl"nR11 

i .,fi~L ;ivl4~~1tiL1L tll4'1iflu.1nli~fl 1t~vtlnfi~":l"fl1 n::":lttriu(".,edl.'l,, ~u.tl" 
L ~fi111JL -«w·h ~":1flf111,'1tl4fi111JI'I\4 h'IJ!l "~"" l 1'l ~~ Vi1J1V11J":lfi~1L ~fl L ,n 'lfi111J 
m ::11., 'lift m~u" m 1U.I'Ifi"S fl nfl-t1mhL rlfl u.ft::fl11":1flfi1ve1'm; m::flu.l'ltt.,·hLtl~f 
\\41 ,fl.,,f\4,;" t1111Jhtll4flfifl., \-D'nl'l'lfl.,na11rifl \ ~~ nfiD\4fi11Vu.rl~"~":l"u.a::~"" 
W1'11 i'u~":l" D\4fl 11 ulf\4n~fl w1 m '111 llil'l\4 h lllL -«\4fi111J i1 fiC)I'IIfl" na'lfL 'IIR1d L'IJ:-1 

•::tl1 :1'11Jfi111Jii'IJL '111'11 \ \4n11i'n~"~"" u.ft::,;1 \~(".,lllfiniifls nfifl t. fltt~ D'l.l.fi11V 
W1'11i'u~,q'.,fififl ~":1flfl1.,h'lfm,.dltiH\"m"fiAfl fi11JL'Inli'IJS"fl\4 L~st~("" 
L ffiL ,fl.,flfi\4AR11llli1'1:Lti'IIL 9fl~ Lfl 

l\lflu11le~~~;;vuMe 1t'll11flfla~iltll·•nm,~fllou~'ll1.1'11ou un::t1'ufl11tJ~Infl4ou 
1Mmf~~un::~il~ 

I ~flfi'I::L I'I;JJ'!ifl AfiL '"" 'IJfl.,fl\4 t mhi 1'11\l AJJ1 nf\4 ~~ ;iu\4 t -iif~'l11·liL 1fl11JJfitt 
'I'IR n lttuJJs.,tf.,.fl.,u.J u.Ju. 1 n~sl.,u.tlhm1JJ W1fiC)I'Iiflu. 1 nfli1 ~":1flfl11 t inl'l'lfl \4n11 
~" t.~,q"., jj m11 iliJJLfliJ'IJtl1Vfl11iJI'I\l1J1'1~ \4 hm1JJd ( JJ1'1\4i\.,mi1 authority) flfi'I1A 
,f" ~~;iu\4n~\41J1~•11nL1'11V1£Jfl11iJL\4L'If111iJW1ti'CJ11hfit~l'ls.,fi·h uLnfls::hf"lti 
U1" '111n~":lfllllL-«\4fi11JJW1flC)IL\4n11LoDnl'l'lit11" ') 'll;fl'l'l1n~":lfl\hna'lfL'IIIhdlti\i 
Lft£JL£ifllti 
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"" "' -. • I Vj .. !'fl """ 1 !C) I ..1.- f' 
UIJ n1 'l"LLI'I~WJJ!l flflL 'IIW;J :LblN!l!l n lflL uWI'I El ~fl!l'W!!fl L >IU LLfl b uU n1 'l"LL 1J ~'YliJI'IlJ~ fl!.J 

~D~ l..i1: 1tJfl~·:h 'In the fulfilment of these needs ........ audience l'i1'11ii1~L~!llJ1!J~ 
.I .L I 'll ..t'l ..... I ""' J' I "" ,_, "" Yj I 0 'I "' ... "' I 

L U!Jf1·n1Jn1JU'IIU1W I 'llflflflElfiUL W!lfl111J'Yl!lW'IIIil~ lflL '113J1:r;n: IIJ'Yl1 L 'llfl111Jflfl'll!l~';j!I1U . 

l'l~fl'll~fltHLLfil..i,.:m71fl ri~1l..in-h,lw ttfilil:l..i,.: 1tJfli'i!ll.jiJ1WIJ1>~1nl..i7: L!.Jfl~-h1l..in!lw 
LLII'1 U77fl1fl1LLil:1~LUWtlW11 accordingly, finally, in the fulfilment, if ... then LL!il: 

this t1ULLfJLLI'Ifl~ L ~~ V:u1W n1 7~~~ ~ !JU L 'lit W m 7 'II!J1!Jfl111JflflLbfl fiLL W 1.~flfJ!I rlW 1 thu 
!"I e.- 'I "' ~ ... t il ... • I VI I 

fift1!.JbuU'IJEI1'11!1 n L W'Yl1!.J'Yllj'fl U'Ylflflfl!lU'Yl~U'YlL Un17 tlnLLI'Ifl~fl111JflflL 'IIU!I!.J1~ LIJ!ilflil: 

~~ hm11J nLUU.b~El~LUW 711L~!.J1riW Lfl!.JI'IIJ\j'l"m Wlil~b iifl~Wn~El ~·hw 1tifu'Yl71U 
~ .I Goo ft.,. ..~...... A •Dt I I \1 

1'11• fltl:L nu1 nuuljj'111'Yl';jL 'li!JW'II!.JU!J fiiJ1!lfl u71!.J!I!.l1~ m :-;n~LL •~ 

flil!lfl~~L~!l~ ~L~uuH1Wtl..i1tJi..JLYl!JU (Contrast)· ~~flnU~~~ ~1!lci1~LLI'Ifl~1~ 
,; ., ........ A , ...... ~ 

n17W'il:V.U!l~ 1Wn1711flfi1V. (illustration) 'll~';jL 'li!JUV.!J1!J11J11fl'iiWflW1 n17 L 'IlL 71WnL 'IIW 

11'111 n~~fl Hn!ilL~flL~flV.71!JfJ1~ 'J 1liL UWWiil'il:LiiflEJ:h~w LLa:wa m:'YlU~L iiflLb n~~~ 
'il:LUW!lci1~h n171-Jfi;ttti!liJI'i1 L~~~1UIJEl~L i':'!.l~flli1flljj'l1El~L ~!I~ L U.Ld~-J1 fllilL~flfh~ ') 

~!liJ!i ~~-~ lilfJ!l~~~~flLLil:~~~ ~El!l1'ilLU'l-li ~M1!.J1W'Jf1W t ~~~fl'lllil~~flL 'lltlii!.Jb iifl 1 l..i LLiil: 

t l4L11i11 L~[J 1 nu N~ ~fit ti f uliUfl11!J!l!h ~ t 'II" i'lllil'l~ ';11 nn1, L v: Wfl t !I !.J fl11J ~V.fl 
~ . ~~ ~~ 

............... - ~1"1.'1' .... ..., ... _.,. ... 
LLIJ 11 u ljj '111'11 ';jL 'II !J'l-1 'II !J U!J fiiJ1 tl fl'l-1 'i :L u'l-1 u ljj '111'Yl1J fl111J ·n U'!l' !I Wu ljj'll1 'II W~ LLIII 

~a1 n11 L ~ U'l-l'li!I~~LLfi~LiluLL uuf!7 ~1 Uf17 ~IJ1 ~~l'i1l ~m11JtiY1~L -n'1 t • 1 titJ1 n n trun lil1!.l 
• • 

LUUL ~!l~J1U ;;m7l41LI'IW!lfl111Jtif1!1~1~1h:Lu!JULLiil:'li'flur~ •Jhu 1 ~~EJ1'!.11'11lJ17 m on1 h 
... .... ... ..., ..... "", .. - ......... .r 
im~m:'IJEHuljj'111'Yl'l-111J1 tln LLiil: m :~u L 'IlL '1111J n1 "'~ 1 'il'Yl'il:'liUflflL n!.l1 nuuljj'111'!.1 

'il~L ~!J'l-ILLI'Ifl~fl111JL on1L ";J'IJEJ~\l' ntrn ~1Lrl !l 1fia1UU'Yl~flf!Emfi El 1 ud fl11JLL UUL!l1 

.r . - .r"'~ " .. fl111J'II'1U'II' ~LLil::LLUU1Lfl71:l'I'Yl LflL 7!J'!.IIJ1 

(6) 

The Englishman appears to be cold and unemotional because he is really 
slow. When an event happens, he may understand it quickly enough with his 

mind, but he takes quite a while to feel it. Once u~n a time a coach, containing 
some Englishmen and some Frenchmen, was driving over the Alps. The horses 
ran away, and as they were dashing across a bridge the coach caught on the 5 
stonework, tottered, and nearly fell into the ravine below.· The Frenchmen 
were frantic with terror: they screamed and gesticulated and fiung themselves 

about, as Frenchmen would. The Englishmen sat quite calm. An ,hour later the 

coach drew up at an inn to change horse~. and. by that time the situations 
were exactly reversed. The Frenchmen had fogotten all about the danger, and 10 
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were chattering gaily, the Englishmen had just begun to feel it, and one had 
, a nervous breakdown and was obliged to go to bed. We have here a clear 
physical difference between the two races- a difference that goes deep into 
character. The Frenchmen responded at once, the Englishmen responded in time. 
They were slow and they were also practical. Their instinct forbade them to IS 
throw themselves about in the coach, because it was more l!kely to tip over 
if they did. They had this extraordinary appreciation of fact that we shall notice 
again and again. When a disaster comes, the English instinct is to do what 
can be done first, and to postpone the feeli'ng as long as possible, Hence they 
are splendid at emergencies. No doubt they are ~rave - no one will deny that -
but bravery is partly an affair of the nerves, and the English nervous system 20 
is well equipped for meeting a physical emergency. It acts promptly and feels 
slowly. Such a combination is fruitful, and anyone who possesses. it has gone 
a long way toward being brave, and when the action is over, then the Englishman 
can feel. 

• u ' 
fllft'l'nl 

tottered 

gesticulated 

ftlillJJ 

E.M.FORSTER 
Ablnger Harvest 

l " ~ ~ 1 • 'H VI fl11lJ \UJ1 U 'l1 'U tJ !l fl 'II !l ~ 'U'Ylflfl fill 'U '14 

2. lliiU'l1U~1tJ~1'1;jfl'llll~Yh'ULII~"h hf111lJV~I1"n 
.-1 I I \'1 'I 
lJ11!ltl1~~'l • 

.,j • ~ "~ ~ .. .. ~ ~ ~ 'I 
3. Contrast 'YlL V\'14 ~fl'lffl ~'UL 'lll~fl!lll: 1 'lntJ!J: ~ 'l • 

.... l" - • 'I ' "'" 'l'"'" .. ~·''I 4. ~L'IJU'U 'lfL'Ylfl'Ufl illustration fl!l'ULfl. 'Yl1'ULVI'U11~LLfl~ 'If ~fiLV!lJ1:WlJV\'l!l 101. 

-. ,..,. .,. A 'I"'• ""~I ll.o' .. 

5. 'H1'il1'l maonm'l L 'lltJ'ULLii'l: m·mum ~ 'lffl1'11!l~~ u'l:VI'U~ 

6. ~LiltJ'UO attitude m.h~hfill'lf11ti~ntj~ LLii'l:'lf11Hf~Lflft vnhm1lJL'UL4il~tl'l:nou . ' 
fl1 fill tJ 'II !l ~ 'Yl1 '" 

1. L 1lfl'141'illl~~~ ilu'U~Il!l:h? 

t ,f•,l I ... " 1'j ... ..1. ll.o' 

a. 'il1 n~1'14W1~n 1V~1'l'lf'U'U 'Yl1'UL 'ltJ'I43 !l: ~ 'l'U1~L ntJ1 nu 

n. lfii'U~nlJti~nt]~ - ~ 'II. l.lflli'lnrn'l'l'll!l~'lf111l~nt]~ 
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{7) 
Society never advances. It recedes as fast on one side as it gains on the 

other. It undergoes continual changes; it is barbarous, it is civilized, it is 
Christianized, it is rich, it is scientific; but this change is not amelioration •. 
For everything that is given something is taken. Society acqiures new arts and 
loses old instincts. What. a contrast between the well-dad, reading, writing thinltina S 
American, with a watch, a pencil and a bill of change in his pocket, and the 
naked New Zealander, whose property is a club, a spear, a mat and an .undiVided 
twentieth of a shed to sleep under! But compare the health of the two men and 
you shall see that the ·white man has lost his aboriginal strength. If the traveller 
tell us truly, strike the savage with a broad axe and in a day or two the flesh I 0 
shall unite and heal as if you struck the blow into soft pitch, and the same 
blow shall 'send the white to his grave. 

The civilized man has built a coach, but has lost the use of his feet. 
He is supported on crutches, but lacks so much support of muscle. He has a 
fine Geneva watch,· but he fails of the skill to tell the hour by the sun. A 
greenwich nautical almanac he has and so beins sure of the information when . 
he wants it, the man in the street does not know a star in the sky. The solstice 
he does not observe; the equinox he knows as little; and the whole bright 
calendar of the year is without a dial in his mind. His notebooks impair his 
memory; his libraries overload his wit; the insurance office increases the number 
of accidents; and it may be a question whether machinery does not encumber; 
whether we have not lost by refinement some energy, by Christianty, entrenched 20 
in establishments and forms, some vigour of wild virtue. 

amelioration 

well-clad 

aboriginal 

crutches 

almanac 

solstice 

equinox. 

without a dial in his mind 
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~-ILfiiJ 
ll!!l'14i'nu.i' 
tl~fl'll 

L 11nfitt1~01i'lt!d'o~~,~•,nui'l4~'146ft111J1 n~'t" · 
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c 

impair 

encumber 

entrenched 

• ft1D11J 

,;,\,feuwuR~ 

10~~,..,\l'mh~u~ flurJiifllf~'l j 
tUli1U1.1LLII::t.lni/u~uth~~,,nil'~fi111JtniJ~un 

1. tl'n:wlll::l~ulh,u'IJ~uninuumm1!nlnm~if vh\'l!ll'il\.lnflnnnlllfltln&IJ;rl'\.1\\.lqfl\fl? 
1.,..11:1'11~\fl? 

2. •~ \ ,ffl111J'I'Ili11J111J!Jflfl~o~l ;o~d: 
3. " ... For everything that is given something is taken ... " ~~ ;!IJ~~IJ11J hfl111JLhtit~~d: 

4. unti'1ot.h~m1\oi~t.lmm contrast ~n~~1;!u~\m;o~ Lhti'ull1\,fi~Wifll1~ 1111: 
uonti11.111~1;!u~\.U1~oN11o:h? 

5. ~t.I1:.W~:Iil attitude oth~hflu society, civilized man? 

e. ""~,~~~~~~;!u~fiuo:'l 1? 
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l'lBrh-1mvle-1nqvcniunaH 
'11'1~~1~itLihui1!l!h~rn!!t11i"n 'Jl!t cnTv n ~'1" ~1 fll"-u 1 -ullm nflli"n ql!t 1 -u,. ::~11" 

t11ft'flflt1111!!t~ 11 ii"t11wflflt1111!!t~ 1s fi1!!V1";i'Lu'Utlll'Uti'U~Il"l.l'Y1\l11oui4m-u 
fhnilll'UL~!I" The Canterbury Tales ~!!". Geoffrey Chauc~r Vli'mJ"rf"ti1LLUIUUWl1l!t1 

li"nql!t wll'v huJ wo.:ni1-u 1'U W1'U 1'ULL 1m U'U'!I!l" Nevill Coghill W1'U 1'U~R.,LU'U~Il" 
Theodore Morrison 

~ ol ~ l "L nfl·;hrn ~11i" nq~ wll'v n L'l1~LLfl nf11"111 nrnl!t11i" nq ~ wll'v l ~u LLfl fill'" 
01'UL'Il'1l-iJ1fi 

GENERAL PROLOGUE 

Here bygynneth the Book of the Tales of Caunterbury, 

Whan that April! with his shoures soote 
The droghte of March hath perced to the roote, 
And bathed every veyne in swich licour 
Of which vertu engendred is the flour; 
Whan Zephirus eek with his sweete breeth 
Inspired hath in every holt and heeth. 
the tendre croppes, and the yonge sonne 
Hath in the Ram his halve cours yronne, 
And smale foweles maken melodye, 
That slepen a! the nyght with open ye 
(So priketh hem nature in hir corages); 
Thanne Iongen folk to goon on pilgrimages, 
And palmeres for to seken st,raunge strondes, 
To ferne halwes, kowthe in sondry londes; 
And specially from every shires ende 
Of Engelond to Caunterbury they wende, 
The hooly blisful martfr to seke, 
That hem hath holpen whan that they were seeke. 
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THE 
CANTERBURY 

TALES 
(GROUP A) 

The Prologue 

When in April the sweet showers fall 

And pierce the drought of March to the root, 11nd all 

The veins are bathed in liquor of such power 

As brings about the engendering of the flower, 

When also Zephyrus with his sweet breath 

Exhales an air in every grove and heath 

Upon the tender shoots, and the young s11n 

His half-course in the sign of the Ram has run, 

And the small fowl are making melody 

That sleep away the night with open eye 

(So nature pricks them and their heart engages) 

Then people long to go on pilgrimages 

And palmers long to seek the stranger strands 

Of far-off saints, hallowed in sundry lands, 

And specially, from every shire's end 

In England, down to- Canterbury they wend 

To seek the holy blissful martyr, • quick 

To give his help to them when they were sick. 
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Prologue 

As soon as April pierces to the root 
The drought of Mar11!J, and bathes each bud and shoot 
Thr6ugh every vein of sap with gentle showers 
From whose engendering liquor spring the flow~rs; 

. When zephyrs have breathed softly all about 
Inspiring every wood and field to sprout, 
And in the zodiac the youthful sun 
His journey halfway through the Ram has run; 
When little birds are busy with their song 
Who sleep with open eyes the whole night long 
life stirs their hearts and tingles in them so, 
On pilgrimages people long to· go 
And palmers to set out for distant strands 
And foreign shrines renowned in many lands. 
-:'nd specially in England people ride 
To Canterbury from every countyside 
To visit there the blessed martyred saint 
Who gave them strength when they were sick and faint. 
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