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June came and the hay was almost ready for cutting. On Middsummer’s

" Eve, which was Saturday, Mr.Jones went into Willingdon and got so drunk at the
Red Lion that he did not! come back till midday on Sunday. The men had milked
the cows in the early morning and then had gone out rabbiting, without bothering
to feed the animals. When Mr.Jones got back he immediately went to sleep on the 5
drawing-room sofa with the News of the World over his face, so that when evening
came, the animals were still unfed. At last they could stand it no longer. One of the
cows broke in the door of the store-shed with her horns and all the animals began
to help themselves from the bins. It was just then that Mr. Jones woke up. The next
moment he and his four men were in the store-shed with whips in their hands, lashing 10
out in all direction, This was more than the hungry animails could bear. With one |
accord, though nothing of the kind had been planned beforehand, they flung them-
selves upon their tormentors. Jones and his men suddeniy found themselves being
butted and kicked from all sides. The situation was quite out of their control. They 15
had never seen animals behave like this before, and this sudden uprising of crea-
tures whom they were used to thrashing and malireating just as they chose,
frightened thermn almost out of their wits. After only a moment or two they gave up
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trying to defend themselves and took to their heels, A minnte later all five of them
were in full flight down the cart-track that led to the main road, with the animals 20
pursuing them in triumph,
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(2)
The old man dropped the line and put his foot on it and lifted the harpoon
as high as he could and drove it down with all his strength, and more strength he
had just summoned, into the fish’s side just behind the great chest fin that rose high
in the air to the altitude of the man’s chest. He felt the iron go in and he leaned on
it and drove it further and then pushed all his weight after it, 5
Then the fish came alive, with his death in him, and rose high out of the
water showing all his great length and width and all his power and his beauty. He
seemed to hﬁng in the air above the old man in the skiff. Then he fell into the water
with a crash that sent spray over the old man and over all of the skiff. . 10
The old man felt faint and sick and he could not see well. But he cleared
the harpoon line and let it run slowly through his raw hands and, when he could
see, he saw the fish was on his back with his silver belly up. The shaft of the harpoon
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was projecting at an angle from the fish’s shoulder. and the sea was discolouring with 15
the red of the blood from his heart. First it was dark as a shoal in the blue water that
was more than a mile deep. Then it spread like a cloud. The fish was silvery and
still and floated with the waves,
The old man looked carefully in the glimpse of vision that he had. Then he
took two turns of the harpoon line around the bitt in the bow and laid his head on 20
his hand. : :
“Keep my head clear,” he said against the wood of the bow. *“I am a tired
old man. But 1 have killed this fish which is my brother and now I must do the slave
work.”
‘ ERNEST HEMINGWAY
The Old mar and the Sea
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The following evening was ver:\ wet: indeed it poured down till day-
dawn; and, as I took my morning walk round the house, 1 observed the master’s
window swinging open and the rain driving straight in. He cannot be in bed, I thought:
those showers would drench him through. He must either be up or out. But I'll
make no more ado, I’'ll go boldly and look. 5
Having succeeded in obtaining entrance with another key, I ran to unclose
the panels, for the chamber was vacant; quickly pushing them aside, 1 peeped
in. Mr. Heathcliff was there - laid on his back. His eyes met mine so keen and fierce, .
I started; and then he seemed to smile. I could not think him dead; but his face
and throat were washed with rain; the bedclothes dripped, and he was perfectly 10
still. The lattice, flapping to and fro, had grazed one hand that rested on the sill;
no blood trickled from the broken skin, and when I put my fingers to it, I could
doubt no more: he was dead and stark! .
I hasped the window; I combed his‘long black hair from his forehead;
1 tried to close his eyes; to extinguish, if possible, that frightful, life-like gaze of 15
exultation before any one else beheld it. They would not shut; they seemed to sneer
at my attemnpts; and his parted lips and sharp white teeth sneered too!
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' 4)

O'Malley was the frightening master at Boystone School. There was
always silence when he came scraping one sarcastic foot into the room, showing
his small teeth with the grin of one about to feast off human vanity. )

He was a man of fifty with a head like an otter’s on which the hair was 5

drying and dying. He had a dry, haylike moustache, flattened Irish nostrils. He
walked with small pedantic, waltzing steps, as though he had a hook pulling at the
seat of his trousers and was being dandled along by a chain. Mr. O'Malley was a
terrorist. He turned to face the boys, by his silence daring them to move, speak or’
even breathe. When he had silenced them, he walked two more steps, and then 10
turned suddenly to stare again. He was twisting the screw of silence tighter and
tighter. After two minutes had passed and the silence was absolute, he gave a smiall
sharp sniff of contempt, and put hi$¢ hands under the remains of his rotting rusty
gown and walked to his desk, '
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1 was startled when the bill of fare was brousht, for the prices were a great
deal higher than I had anticipated. But she reassured me.

] never eat anything for luncheon,’" shé said.

“Oh, don’t say that!"* I answered generously.

_ “I never eat more than one thing, [ think people ent far too much nowadays. 5
A httle fish, perhaps. [ wonder if they have any salmon,”
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Well, it was early in the year for salmon and it was not on the bill of fare,
but I asked the waiter if there was any. Yes, a beautiful salmon had just come in,
it was the first they had had, I ordered it for my guest. The waiter asked her if she
would have something while it was being cooked.

‘No,’ she answered, ‘‘I never eat more than one thing. unless you had
a little caviare. I never mind caviare.’ '

My heart sank a little. 1 knew 1 could not afford caviare, but I could not
very well tell her that. I told the waiter by all means to bring caviare. For myself
I chose the cheapest dish on the menu and that was a mutton chop.

“I think you're unwise to eat meat,”” she said. “I don’t know how you

can expect to work after eating heavy things like chops. 1 don’t believe in over-»

joading my stomach.”

Then came the question of drink.

*‘I never drink anything for luncheon,’’ she said.

*Neither do [,”" I answered promptly.

““Except white wine,” she proceeded as though I had not spoken *“These
French white wines are so light, They're wonderful for the digestion.”’

““What would you like? I asked, hospitable still, but not exactly effusive.’’

She gave me a bright and amicable flash of her white teeth.

. “My doctor won't let me drink anything but champagne.”

SOMERSET MAUGHAM
The Luncheon
faAnn
bill of fare TWHNITEINRITY
anticipated mandaly fnlis1mi
. - - =
effusive nizdeTedu WWuenidule
amicable ﬂﬂﬁdﬂﬁﬂ?ﬁﬂﬂﬂﬂ‘ﬂ
Ao

1. mglagidouisanaglugiuzsuinla?

-l -~ ' ) 1
2. aoulatofigidouvamBwinlfiamawi  wenveswnduanlufiiala?  (nsen-

sitive sort of person)
3. soalToufluudennusesnaudeluil
| ‘Oh, don't say that!” I answered generously,
‘What would vou like? [ asked, hospitaﬁle still but not exactly effusive.
wmmmw_yﬁﬁn'lﬁ:ﬁlﬁumﬂﬁuuﬁﬂﬁﬂaatmﬁmuﬂdawn
4. JndueumnuTILIen TeaBuaRigdy uaztaawva gL IR

EN-230

10

15

20

25

155



o ol 1
Hsmredia'ly
‘ o4 ¥ ¥ ] \

mmuaadhitauniesufhriaussndnns

LY [ ] Y 4 (] ’ F

dnfimsenlanodanedr  vwedaledfinnuinialuimesumweuafises
& - 1:11; Y- Y e 1v ' éu"
w wiamglatelureumlifeiasil dnAnswmdmeuldnn maruadhtionu
UrsWuf fenuafilmIasrineadeas waneflanrfdnfdnwrsunsavenléi
wglaaudamelutadidm Faezvantdfdadetndnsdanudhladuiugmdh
namfumrnﬂwuundw‘h

FuInfimraszwinfine nmm‘lu'nl.me'lﬂ winufadanounioudi
.« o 4
817y 9 fesnuanuaudiu  UTIRMgMIRENY 9 flumﬂ.munmmqﬁaunﬁu

[ 1 ¥ d ) P
et nd Windadusgessut sz Tuafle uhdoantunsssindouazinde
m oals v wA me ﬁvq ) 4 - . v Y
FafnkiTesynfife AEmefdiduuwsuies EmmwrTmhainuazdezet udu
anenwiihn FyanTousasunumuesdinzaidng g Fansfifudinrwdrdgywe
. v " 1v - ' g . % R v
fumgmanilufiaaies uasinliisufesnafunudunzdn  mimudadiedaout
-~ ‘8 o -~ i -1
wRaus el s iddu Adudufiesdewsaslifuiniinsniequnidineriilsam
[l & 4 - [l T J' [}
tulhilleTesianlledwls  usdwuguduiediliiassethsls Tnumqﬁqﬂnﬂﬁ

L a4 : Je 4

ishiliduesfusznaulasrrsumiluissfuded  imeswugunItinaniifidewlai
finfideafisngu

na‘lﬂwﬂum‘mummntﬁﬂmtﬁmq 9 m’(nﬂ1.mﬂ1: Fatafnndisney
dunnndesfitndneiddmuudanounta

quinacififussdszneudminssathe

qunItimalasesdellionnm @ity mawfoufioy (Contras) MINITIIKD
MW (Description) UNAUNUI (Dialogue) '

onmmwIon s uniaSuAE U Unity) uu'm'm'ﬂmm'lmﬂoamauﬁ
'hjﬁnﬂe'Lm:auHsmn:umum'lumﬂfaun1m naommﬂnﬂ'\mﬁ’num:uwmﬁu
dosluitinduieafvatumgmaddrdgingnisdnds delsfianfitndne
vsusasidosfisudanundudunilediudoati  dnRnwinrsuendliiiudude:
.wawunmnuiuhm1?;ufuﬂ:ﬁmJ:o‘_imimﬂm%aqtﬁmﬁ‘uau"\a‘li uAlusuAnIn
ArsdarsTetwdreanuuliviusndualian m1Ii’afﬁ'atnw{|iﬂ1qnadw?hﬁﬂﬁu
1wweumwnamwnqm1tﬁmntyluﬂammadﬁo‘h aa'lﬂ aaulafiwiui At
fumgmaaidfyssdooniuido |

166 , ' _ EN 230



J . [ 1 L] &

1309 Animal Farm 83 George Orwell 18 \RFUNAgIMgMTtinand Ay
- # Y - . 5 # | v o oa
fiemafwandaigniudeguruueasiu hinslaativsisungriamauriaunini fe

- - -l Y -
mafwnlmfuning  mafiwanaunusnsowinfuss Tnadwdedad  urzanufialng

Y . [ [ - sl . I - a ¥ = ] .-T
wpnndad  welausuasninueidnllfefiewazian lleodunanda i dueonnof

] A -, : ) .. | Lo
ynowsy  uwlnanifndudendrmiyisvaials unﬁﬂ::wuﬂﬁmzm?uulﬁnu
y ~ A - ) -l o 7
gmwanfuanmwitliudy  TonlWrosnBoese 9 fesinlugusdwii
) . 4 a X
wiusadivariu mqmttﬁ'lmme The Old Man and the Sea finduTuing

| o 4 v . d A y ) | »| - & .

Dunadaiiledti §aAUEw (Climax) gavonToseyludaninfines wnzfiUandniu
J 0 " ' 1) [
nimnagemeausafiadaslarulngndifeuss  swrrdszinddumingan
[ ] J o . J |ﬂd & (V) 1!1 ] L | J [ [ :
usrdaiatrninaninfidnegfiidvesin  wildinaudifafivrfulmdai
& . R Loul W
1309 Wuthering Helghts, Emily Bronte m'lmnﬂmm;{anamnaammﬁu
" - - o | v 4w ' g
Taum 1l ussiBuaidn 9 Wew 9 15 whdsdesresnutieundalyun nnyal
- L) L3 [ ‘ I z Lo z
wmw'lﬂgqﬂﬂ’mtymamaa (Climax) 71114 AeTouilsieToudunneu rﬁi'ﬁuumlﬂ
1 A § - §
11."'.1711.11:1&&'1611%1 JiS 1709 (Narrator) wpdAunaile  sqienesinnundes
fuudr nielufeenlidhousn nfuwwwLm '-Nmmngpnn'nuamqua G
dnea Wou e macj’lumﬁm Aviitawdridedwudeilinedy ﬂanm'lnaﬁimnh
\ d ¥ o v A XA o
U4 The luncheon MINA1IEWHRITA 9 MRTesRdaneuuiia Unity afa
- v a1 . |
wInf I8 unudIeluafidn ‘I never eat more than one thing.’ LJIMEDATN WA
X [ . - ' 1 L -l
muvdadle ‘one thing' TnazRududaugsuoususzltummded atlefuungn
a ;d [P Y ar [] L3 | L J ~ & -
mﬂﬂ::lunmuaouan miafiemusadfuidmeountessy (Fafiiuede) ele g
Wwe 9 8n
L] J ] L 4 [ >4 (.3 - A
mufSoufivy Contrasy  MaimwAidiatnnundoats  TwiFmnly
o P v 4 A | - o W - ’* a
fuun Lwalnnmmmquaumw sy i mAnanurulaterasialuiam
mmnu amun*nmaawmun'nmnmmuqmmunu‘lﬂwnnm'lﬂwununw'lﬂw
Wita jﬂnwuunnun'n qnmumunqwamaa (Climax)

Contrast AWul% Animal Farm lunouurniFullsassonunita o auan
foandiw windaTldleduems mqm‘mmmuuﬂﬂg Climax #avnliAinwn1oe
Axduin  AewandaSnanmiiuwsivan

o olo ™ W a - - Vo

14 The Old Man and the Ses NNFINTINUWINNRUNDIBENAUTuUALLIR AU
: . da b
fio ‘the tired old man’ ,nuﬂa’mﬂm ‘great length and width and all his power and

EN 230 157



beauty  mmwvssuafiuTing i aivhuDudydnmdiminnuDuwdfuvisinlssmpen
ﬁammsnﬂunuﬁﬂﬁ’maﬁa:ﬂwﬂmfu' ualuvasdor e ifutiedsinDwadow
KL IILIEIEYS 4 | : '

% The Luncheon vfamummwumwnmeqmuaumﬁ‘n:mw.nu&ﬂnauma
Fudbuny shanee s sduuaudenuduy s i niinlyidnsen
soals udlwrsudoaiu smunwmadhsihimwgmiioussulsaugamndt

manssanIfiiunin (Description) mTEI3esle g fimascldmynleolii
s s didudoan duly e 31‘5‘nwﬁ'lﬁ’uﬁ‘m1ﬁrﬁ'ﬂ7:ﬂ'ufafmﬂnua:
m'lm;]muuaamuﬂmuﬂunmm'lmiwfu TuymanitvaduIsndrfudsi e
slinTTanmwRsan T Ao st widnldihdaduaiudes ey
unan1:numaﬁ‘m1:azTnu-uaqmqmtm'lunoa‘lu'[nunnﬁ'[ﬂumaenuﬂ':.n'nlmh:-
nnils _ ’

Tudos The Ol Man snd the Sea MIWTTBMIMWIBIUMTMY (Raniasay
aAouitimais  ganviWroeiididwiafeudomsfuddngussaase
Woale wmmn‘hg’ni‘oﬁﬂnﬁﬂﬁoﬂﬂﬁ"nfu .

1304 IiAU LR mMInTIBMARindefita 4 1Da g Wuthering
Height 1 lUgmIdunuAuay mwﬁwnmﬂnmmﬁ'muﬁa:'hmaadqaﬂnn§1 Judu
1 anmlle udegludnwniz rightful life-like gaze’ uazqindiouszidivin: i
9N ‘parted lips and sharp white teeth’ ﬁat‘:‘aomﬁumm‘nmmﬁmann'lmnnm-:m-
MALAIAHANALLAZHIERINS?

'LuL‘IEN Mr. Beluncle U’J:TUﬂﬁ‘l"] ‘Mr. O'Malley was a terrorist ﬂ:\l‘ﬂﬂﬂ’.}‘\u
wanpsin z’h'lu'ﬂm:r1"mn'1wﬁ'num:nwuanua:wqﬁnﬂwmnmﬂm:nnuﬁ":uadw
udue  dodarntlainduaueiielonds mﬁaé:L'aTq'liri'm-.q'lmm‘i‘wqufw‘iUu
idsunIuiltn ' -

YNaTUNM (Dialogue) Qﬂrﬂ'urmhﬁ’o\‘aﬂ m'luﬁawaal.mu'n'mia'nma.n
Tormiroaniunioeesmnzasmenfutszmmts  Enifndofifuuinfudide W
geuldbudazniyaaniy ﬂax’funmmmﬁ'lﬂﬁ’naa:mu‘lmmuﬁnmuauml.m
a@luﬁi‘fu 'lé'fﬁu'lé’l.ﬁui'aﬂtﬁn%uaq

14 The Luncheon aidoafioussiluunaunurkinum difivs cone) w89
wuns 1 lalduunanwllisuaremdag wmsﬁﬁ‘mdamfwﬁwﬂmmano‘hmaua:

158 ‘ ' - EN 230



w"nmw'lﬁt"ﬁa'hnﬁaufuﬂ1:mmﬂua§h‘ﬂnu u.é":ﬁé‘mviﬂumtmmtﬁumﬁ'qﬂ
Iunauﬁmﬁ'ﬂmwﬁqn1-ﬁq§a%’uﬁa:m'lwﬂnsdmﬁu‘lﬁ'ﬁ'ﬂ uddlarasiuwlihingng
-naatmg]maum 9 qmm'uw.hn’a’wauaun‘hnauum q

mawuaqunamm amotnmauawdmuumﬁﬂ’ummumﬁaa.mma 9 HA
Mulfuandranuldodals

]J id o J 'v
gunsaifitiuesmliznevvesnnuming

qﬂmrﬁﬁwnmwmuﬂs:nauﬁ'wﬁmn'mﬁuu (Style) N11HONlTAT (Use
of words) msqﬂmadwﬁﬁu (Metaphor) ua:rmqﬂmIﬂu'l'B’ﬁmﬂ‘i‘uuLﬁumm (Simile)

- - - - - - - - [ i v

aoimseu (Stle) airmeifamunduunIouwim ndiueslny Tz Auf
o manpfiiimrldinefiad g Iﬂuﬁ"z‘lﬂﬂmﬂ'mi‘:uuﬂﬁfu. style  ({luguau@
oy v v ) - & a1 = - ¢ e o
nltuenuoz Wiiuauuandsvesnwdowiasc i unzfiouilugmans mzdfghge
apadoouty  dnuteRufasdeaTe um:uﬁa.ﬂmﬂ14amm:wuu-umwﬂﬁmm:ﬂu

A o -
fuTenivuu
- v [V - e sy - 3 -

dnfneindldfanausrirmulvundactufidmen  J8suandreriuetely
wwrmafirilu Aoimal Farm (wiundin 9 uszersldasan  gidowdoulugiiave

3 A o X ] L o A [ -
vovienTy dawasiTedlthidr 1uiT09 Wuthering Heights fliguniy 13osanfinly
st ¥ wnuﬂtﬂmmuawmmeag anﬂ;{mmﬂmwmmmgjmu i
v"mqmituﬂ‘nunn'liﬂﬂu"luimaim frrdamudouie q Haadls

I.TB-J The Old Man and the Sea nuqmauuﬂumum'mﬁuud'w (Simplicity)

1 - [/ » o - W e ok ' [ :u | al -l

wafidlaiumsieuevoniaeds  oninAnwemuundnaeuiids 9 zwuinfsmTiduu
Usndndifssrtuuniosnsaunnnhouthiumiosu  wazgieSoumsuduaeuiewuin
sz lumasndesiidani gjd'\ua:aauﬁoaq'ﬁ’m'ma:t‘é’umm 9 1udu
1 d \ ) o [ ] - v" J -l
ol 'mu'nﬁrduvpamnama'h Waasnd s i masifouily  yay

) " - - P - - - W v N

gmluIoys Mr. Belunde SmnTEswmdon)Toudfoy izt udounts
A - iy L7 L] o W 4' (] ] L o I3 -l' J & A
Foaduiulus rdmm'mamqmuamuunn:ﬂt:Tunumm1% WWanas Uit
Mmuﬁuqu (Juduin WuPa9ng O'Malley ‘was drying and dying’ AJWAM ‘as though
he had a hook pulling at the seat of his trousers’ NNHUMVITIRNINTLUKBRLY
dNMMNYYDING O'Malley unﬂumwmueumwﬂﬂmu ﬂaLﬂuaamqmsqmm%wxmuu
NoumafiIun o

EN 230 ' 159



Use of words, Metaphor, Simile
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Suddenly he heard a shriek, and he flung the spade from h1m and started -
for the bridge, looking up like a startled deer. Ah, there was Winifred — Joyce had
hurt herself. He went on up the garden
‘What is it?’ ' . -
The child was still screaming-now it was-*Daddy! Daddy! Oh-oh, Daddy!’ 5
And the mother was saying:

o
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‘Don’t be frightened, darling. Let mother look.’
But the child only cried: ‘
‘Oh, Daddy, Daddy, Daddy,!".
She was terrified by the sight of the blood running from her own knee. 10
Winifred crouched down, with her child of six in her lap, to examine the knee.
Egbert bent over also. '
‘Don’t make such a noise, Joyce,’ he said irritably. ‘How did she do it?’
‘She fell on that sickle thing which you left lying about after cutting the 15
grass,” said Winifred, looking into his face with bitter accusation as he bent near.
He had taken his handkerchief and tied it round the knee. Then he lifted
the still sobbing child in his, arms, and carried her into the house and upstairs to
her bed. In his arms she became quiet. But his heart was burning with pain and with 20
guilt.
D.H. LAWRENCE
England My England
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Ralph wormed his way through the thicket towards the forest, keeping as
far as possible beneath the smoke. Presently he saw open space, and the green
leaves of the edge of the thicket. A smallish savage was standing between him and
the rest of the forest, a savage striped red and white, and carrying a spear. He was
coughing and smearing the paint about his eyes with the back of his hand as he 5
tried to see through the increasing smoke. Ralph launched himself like a cat;
stabbed, snarling, with the spear, and the savage doubled up. There was a shout
from beyond the thicket and then Ralph was running with the swiftness of fear
through the undergrowth. He came to a pig-run, followed it for perhaps a hundred 10

EN 230 161



yards, and then swerved off. Behind him the ululation swept across the island once

- more and a single voice shouted ‘three times. He guessed that was the signal to-
advance and sped away again till his chest was like fire, Then he flung himself down 15
under a bush and waited for a moment till his breathing steadied. He passed his '
tongue tentatively over his teeth and hps and heard far off the ululation of the
pursuers. ‘

WILLIAM GOLDING
Lord of the Flies
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After a while,...we could hear one voice calling ‘Murder!’ and another voice,
‘Convicts! Runaways! Guard! This way for the runaway convicts! Then both
voices would seem to be stifled in a struggle, and then would 7break out again.
And when it had come to this, the soldiers ran like deer, and Joe too.

The sergeant ran in first, we had run the noise quite down, and two of his
men ran in close upon him. Their pieces were cocked and levelled when we all
ran in. '

‘Here are both men!’ panted the sergeant, struggling at the bottom of
a ditch. ‘Surrender, you iwo! and confound you for two wild beasts! Come
asunder!””

Water was splashing and mud was flying, and oaths were being sworn,
and blows were being struck, when some more men went down into the ditch
to help the sergeant, and dragged out, separately, my convict and the other
one. Both were blooding and panting and execrating and struggling; but of course
I know them both directly. '

‘Mind!" said my convict, wiping blood from his face with his ragged sleeves,
and shaking torn hair from his fingers; ‘I took him! I give him up to you! Mind that!’

‘It’s not much to be particular about,’ said the sergeant; ‘it’ll do you
small good, my man, being in the same plight yourself. Handcuffs there!’

‘1 don’t expect it to do me any good. I don't want it to do.me more good
than it does me now,’ said my convict, with a greedy laugh. ‘I took him. He knows
it. That’s enough for me.’

The other convict was livid to look at, and, in addition to the old bruised
left side of his face, seemed to be bruised and torn ail over, He could not so much
as get his breath to speak, until they were both separately handcuffed, but leaned
upon a soldier to keep himself from falling.

‘Take notice, guard — he tried to murder me,” were his first words,

‘Tried to murder him?’ said my convict disdainfully. ‘Try, and not do it?’

CHARLES DICKENS
Great Expectations
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The old man on Sulphur Creek was i‘ighlt, he thought in the moment
of controlled despéir that followed. After 50 below zero, a man should travel with
a companion. He beat his hands, but failed to produce any feeling in them. Suddenly
he bared both hands, removing the mittens with his teeth. He caught the whole pack
of maiches between his hands. His arm muscles were not frozen and he was able to
press the hands tightly against the matches. Then he drew the whole pack along his
leg. 1t burst into flame, 70 matches at once!.

There was no wind to blow them out. He kept his head to one side to escape
the burning smell, and held the flaming pack to the trée bark. As he so held it, he
noticed some feeling in his hand. His flesh was burning. He could smell it. The
feeling developed into pain. He continued to endure it. He held the flame of the
matches to the bark that would not light readily because his own burning hands
were takmg most of the flame.

Finally, when he could endure no more, he pulled his hands apart. The
flaming matches fell into the snow, but the tree bark was burning. He began laying
dry grasses and the {iniest s'ticksAon the flame. He: could not choose carefully
because they must be pieces that could be lifted between his hands. Small pieces of
green grass siayed on the sticks, and he bit them off as well as he could with h-is_
teeth. He treated the flame carefully. It meant life, and it must not cease.

The blood had left the surface of his body ardd he now began to shake.

from- the cold. A large piece of a wet plant. fell on the little fire. He tried to push it
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out with his fingers, His shaking body made him push it too far and he scatteredthe
little fire over a wide space. He tried to push the burning grasses and sticks together
again. Even with the strong effort that he made, his trembling fingers would not
obey and the sticks were hopelessly scattered. Each stick smoked a little and died.
The fire provider had failed. As he looked about him, his eyes noticed the dog sitting
across the ruins of the fire from him. It was making uneasy movements; slightly
lifting one foot and then the other.

The sight of the dog put a wild idea into his head, He remembered the .

story of the man, caught in a storm, who killed an animal and sheltered himself
inside the dead body and thus was saved. He would kill the dog and bury his hands
in the warm body until feeling returned to them. Then he could build another fire.
He spoke to the dog, calling it to him. But in his voice was a strange note of
fear that frightened the animal. It had never known the man to speak in such a
" tone before. Something was wrong and it sensed danger. It know not what danger,
but somewhere in its brain arose a fear of the man. If flattened its ears at the sound
of the man’s voice; its uneasy movements and the liftings of its feet became more
naticeable. But it would not come to the man. He got down on his hands and knees
and went toward the dog. But this unusual position again excited fear and the
animal moved away, )

JACK LONDON
To Build A Fire
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